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Changes in J a n u s

T h ere  h a v e  b ee n  a c o u p le  o f  ch an g es i n  
Ja n u s  e f f e c t i v e  t h i s  i s s u e ,  one w hich  we hope 
y o u ' l l  n o t i c e ,  and one w hich  we hope w i l l  be 
i n v i s i b l e .

The n o t i c e a b l e  one i s  t h a t  we h a v e  f i n a l l y  
done so m e th in g  a b o u t a l l  th e  i r r i t a t e d  comments 
w e 'v e  g o t t e n  a b o u t e x c e s s iv e  p h o to r e d u c t io n  mak
in g  Janus  h a rd  to  r e a d .  I n s t e a d  o f* p h o to re d u c 
in g  i t  to  75%, w e 'r e  now g o in g  to  85%. T h is  
w i l l  r e s u l t  i n  l a r g e r ,  p re su m a b ly  e a s i e r  to  
re a d  ty p e ;  i t  a l s o ,  a l a s ,  means t h a t  we can  f i t  
i n  o n ly  88% a s  much m a te r i a l  i n  th e  same amount 
o f  s p a c e .

The ch an g e  w hich  we hope you  w o n 't  be a b l e  
to  d e t e c t  in v o lv e s  th e  o p e r a t in g  s t r u c t u r e  o f . 
th e  group  w hich  p u ts  o u t J a n u s . Ja n u s  i s  now 
p u b l is h e d  fo rm a lly  by th e  SF3 P u b l i c a t i o n s  Com
m i t t e e .  I n s t e a d  o f  h a v in g  t h i s  o r  t h a t  d e c i s i o n  
a b o u t th e  m ag az in e  made by t h i s  o r  t h a t  i n d i 
v i d u a l ,  p o l i c i e s  a r e  now s e t  by th e  co m m ittee  
a s  a w h o le . In  a d d i t i o n ,  th e  a c t u a l  w ork i s  
p e rfo rm ed  by f o u r  su b c o m m itte e s : w r i t i n g ,  a r t ,  
f i n a n c i a l ,  and p r o d u c t io n .  The w r i t i n g  and a r t  
su b c o m m ittee s  p e rfo rm  in  much t h e  same m anner 
i n  t h e i r  r e s p e c t i v e  a r e a s :  th e y  s o l i c i t  c o n t r i 
b u t i o n s ,  g e n e r a te  t h e i r  own i f  n e c e s s a r y ,  re v ie w  
c o n t r i b u t i o n s  f o r  a c c e p t a b i l i t y ,  t r y  to  g e t  them  
i n t o  sh a p e  f o r  p r i n t i n g ,  and p a s s  them  a lo n g  to  
th e  p r o d u c t io n  su b co m m ittee  when d o n e . The f i 
n a n c i a l  su b c o m m ittee  t r i e s  to  f i n d  money v i a  
in c r e a s e d  d i s t r i b u t i o n  and a d v e r t i s i n g .  (Y es, 
we now ta k e  a d v e r t i s i n g .  W r ite  f o r  o u r  r a t e  
s h e e t . )  The p r o d u c t io n  su b c o m m ittee  e s t a b l i s h e s  
an  o v e r a l l  t im e t a b l e ,  s e t s  th e  s i z e  o f  th e  mag
a z in e ,  d e te rm in e s  th e  n a tu r e  o f  th e  c o v e r  (v e ry  
im p o r ta n t  f o r  n e w ss ta n d  s a l e s ) ,  does a dummy 
i s s u e ,  l a y s  o u t th e  c o n t e n t s ,  and a s se m b le s  and 
m a i ls  th e  m a g az in e  a f t e r  i t ' s  p r i n t e d .

I s  t h i s  l i k e l y  to  work? We th in k  so . 
C a r r o l l  C o l le g e  i n  W isco n s in  b u i l t  i t s  new cam
pus w ith o u t  s id e w a lk s .  A f te r  two o r  t h r e e  y e a r s ,  
th e  s tu d e n t s  had  w orn p a th s  w here  th e y  w alked  
m ost o f t e n .  Then th e  c o l l e g e  l a i d  s id e w a lk s  on 
th o s e  e m p i r i c a l ly  e s t a b l i s h e d  r o u t e s .  Ja n u s  h a s  
b ee n  a ro u n d  f o r  o v e r  f i v e  y e a r s ,  and w e 'v e  e s 
t a b l i s h e d  r o u te s  t h a t  we f e e l  f a i r l y  c o m fo r ta b le  
w i th ,  even  i f  (a s  i n  th e  c a s e  o f  C a r r o l l  C o l le g e 's  
s id e w a lk s )  th e y  lo o k  s t r a n g e  to  th e  u n i n i t i a t e d .  
The w ork in v o lv e d  i n  p u t t i n g  Ja n u s  t o g e th e r  i s  
j u s t  to o  l a r g e  f o r  any s m a ll  g roup  to  h a n d le ,  
and any tim e  you d e a l  w ith  a l a r g e r  g ro u p — whe
t h e r  you  c a l l  i t  a  com m ittee  o r  so m e th in g  e l s e — 
y o u 'v e  g o t to  h av e  a way to  make d e c i s i o n s .  We 
f e e l  m ore c o m fo r ta b le  w ith  a b o tto m -u p  a p p ro a c h , 
w here  e v e ry o n e  g e t s  a s a y ,  th a n  w ith  a top -dow n 
a p p ro a c h , w here  one p e r s o n  i s  c l e a r l y  th e  b o s s .

New Moon Accepting Contributions
Ja n  B o g s tad  announces t h a t  sh e  w i l l  be 

p u b l i s h in g  a m ag az in e  c a l l e d  New Moon, w here 
sh e  w i l l  c o n t in u e  to  exam ine im p o r ta n t  l i t e r a r y ,  
p o l i t i c a l ,  and f e m i n i s t  i s s u e s ,  as sh e  has  
done i n  th e  p a s t  a s  c o - e d i t o r  o f  J a n u s .  Con
t r i b u t i o n s  a r e  w elcom e. Send them  to  New Moon 
a t  Box 2056, M ad ison , WI, 53701 . ( I n c id e n 
t a l l y ,  "new" i s  C h in ese  f o r  "w om an".)

Themes for Upcoming Issues
Janus  18 w i l l  c o n c e n t r a t e  on p o s t - h o lo c a u s t  

f i c t i o n  w r i t t e n  by woman a u t h o r s .  I t  h a s  been  
o b se rv e d  t h a t  th e  d i s e n f r a n c h i s e d  and  o p p re s s e d  
in  any s o c i e t y  h av e  no v e s te d  i n t e r e s t  i n  th e  

s u r v iv a l  o f  t h a t  s o c i e t y . I s  t h i s  why so  many 
women a r e  i n t e r e s t e d  i n  w r i t i n g  a b o u t a tim e  
a f t e r  th e  d e s t r u c t i o n  o f  s o c ie t y  a s  we know i t ?

Ja n u s  19 w i l l  f e a t u r e  la n g u a g e  and SF as 
them e jjyysG eofgegdrw ellls  ,s w i th  i t s  'New

s p e a k , p o in te d  o u t t h a t  i t ' s  v e ry  d i f f i c u l t  to  
com m unicate c o n c e p ts  w i th o u t  th e  a p p r o p r ia t e  
l a b e l s  fo ry th e m .g |J Ip w  h a s  SF ap p ro ach ed  t h i s  • 
and o th e r  p ro b lem s o f lan g u ag e?
;.*;*<7.Fc\W6ynientioh sEliese • ■•themes f o r  i u t u re  i s s u e s  

now, i n  c a s e  y o u , a s  a  p o t e n t i a l  c o n t r i b u t o r ,  
a r e  i n t e r e s t e d  i n  se n d in g  us so m e th in g . I f  you 
a r e ,  p l e a s e  w r i t e  to  us f o r  o u r  sp e c  s h e e t .

Errata
In  " T e r r i - C lo t h "  i n  Janus  15 , T e rry  Garey 

was m is ta k e n ly  i d e n t i f i e d  as  T e rry  G ary . In  
Ja n u s  16 , t h e  c o n te n ts  p ag e  l i s t e d  a r t i s t  K aren 
D a lk e r ;  s h e 's  r e a l l y  K ara  D alk ey . A p o lo g ie s  to  
b o th .

SF3 Annual Meeting
SF3 ' s  a n n u a l m e e tin g , r e q u i r e d  by law , 

w i l l  b e  h e ld  a t  1 :0 0  p .m . on S a tu rd a y  1980 
S ep tem b er 13 a t  1610 Hoyt S t .  i n  M adison . A ll  
a r e  w elcom e, th o u g h  o n ly  members c a n * y o t e . s

Book of the Month Circle
The SF3 P rogram  C om m ittee h as  l i s t e d  th e  

f o l lo w in g  a s
th e  m on th ly

ALL THE
( t h i r d  T h u rs 
day) books f o r  
d i s c u s s io n  in  
1980: A ugust 
2 1 , The Snow J  
Queen by Jo a n
V in g e ; Sep
te m b er 1 8 , The Door i n t o  F ir e  by D iane Duane; 
O c to b e r 1 6 , A C a n t ic le  f o r  L e ib o w itz  by Wal
t e r  M. M i l l e r ;  and November 2 0 , The Magic 
L a b y r in th  by P h i l i p  J o s e  F arm er.

Monthly Programs
The SF3 P rogram  Com m ittee i s  ta k in g  a 

summer v a c a t io n  b u t  w i l l  resum e m onth ly  ( l a s t  
W ednesday) p rog ram s in  th e  f a l l  a t  U nion South  
S ep tem ber 24 w i l l  be th e  a n n u a l g e t - a c q u a in te d  
m e e tin g  and h a s h o y e r  o f  t h e  iiu g o s . p O c to b e r 29 
w i l l  b r in g  a* com parisons and c o n tra .s t :  o f  * SF; a r t  
and Cro-M agnon cav e  a r t  w ith  S tev e n  V in ce n t 
Jo h n so n  and Lou Goodman. O th e r  p rogram  id e a s  
(and  v o lu n t e e r s )  a r e  w elcom e.

Madison Fans Are Honored
?p'p J e a h r ie  -Gpmbll;y7a.s cf an? ;guest /.of honor a t
A u to c la v e  4 ,  J u ly  25—27, i n  D e t r o i t .  J a n  Bog— 
s ta d  and J e a n n e  w i l l  b e  f a n  g u e s ts  o f  ho n o r a t  
AquaCon 1 , 1981 F e b ru a ry  1 2 -1 5 , i n  Anaheim, 
C a l i f o r n i a  (home o f  D is n e y la n d ) .  S tev e n  V in ce n t 
Jo h n so n  w i l l  b e  a r t i s t  g u e s t  o f  h o n o r a t  WisCon 
5 , 1981 M arch 6 -8 ,  i n  M adison .

SF3 Exports Con Programming 
In  th e  t im e -h o n o re d  s e rc o n  t r a d i t i o n  o f 

M adison fandom , v a r io u s  members o f SF have 
a p p e a re d  o h , band phv.enpprgahizedtl;?pahels7bat;ppp.pp?:p: 
v a r io u s  c o n s . F o r exam ple , a t  M iniCon th e r e  
w ere*"T he H i s to r y  o f -D e a d *C a ts"  and "U rban SF • ■ ? 
C lu b s"  w ith  J e a n n e  G om oll, a  p rog ram  on SF r a d io  
by Jam es Andrew Cox, h o s t  o f  th e  w eek ly  " S c ie n c e  
F i c t i o n  and F a n ta s y  H our" o v e r  M a d iso n 's  l i s t e n -  

se t— sp o n so re d  W0RT--FMy( 8 9 .7  MHz) , and J a n  Bogs ta d  
as  one o f  C. J .  C h e r ry h 's  i n t e r v i e w e r s .

At A rchon  4 , i n  S t .  L o u is ,  J a n  m odera ted
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a panel on fanzine publishing and, along with 
Phil Kaveny and Diane Martin, led a discussion 
on woman writers and post-holocaust fiction. 
That same theme will be reprised by Jeanne 
Gomoll at NoreasCon 2, and Jeanne and Greg Rihn 
will present the dead cat slide show. Also at 
NoreasCon, SF3 will officially kick off its bid 
for the 1985 worldcon.

Hugo Nomination
Janus has received its third consecutive 

nomination for the Hugo Award for best fanzine. 
It hasn't yet won, though.

Bread and Roses Special Issue 
The Madison-based feminist periodical 

Bread and. Roses devoted its Spring 1980 issue 
(Volume 2 Number 2) to SF from a feminist per
spective, and featured an article co-authored by 
Janus's Jeanne Gomoll. See the B&R ad on Page 
36.

More Woman F&SF Writers
Ayn Rand, Connie Willis (in ffaZileo), M. 

Lucie Chin, Pat Cadigan, X. X. Hoover, Steve 
Barnes (in Pandora), and Jayge Carr (= Marjorie 
Krueger).

D&D Game of the Month
J 0 - 0 ^

NEW S THAT FI

M A R C H  6 - 8 ,  1S 8*I

---- ---------  G U E S T S  O F  H O N O R : ------------------

A U T H O R
C H E L S E A  Q U Ih JM  Y A R B R O

F A N S
B U C K  S  J U A N I T A  C O U L S O N

e d i t o r s

D O N  B  E L S E  W O L L H E IM

C R IT IC
T E R E S A  D I L A U R E T IS

A R T IS T
- S T E V E N  V IN C E N T

M a k e  e ll c h e c k s  p a y a b le  t o

S F 3

B O X  1 6 2 4  
M A D IS O N , W I 5 3 7 0 1

W ts C o n  A d v s r c a  R e g is t r a t io n :  S 1O .O D  u n t i l  2 /2 B /E 3 1  
A t  t h e  D o o r  3 1 2 1 3 0

produced in alternating months by Richard S.
Russell and Kim Nash of SF3 (and not to be con
fused with the other D&D Game of the Month, pro
duced by the Madison Dungeon Masters’ Associa
tion) continues to be one of the most popular 
programs on Cable Channel 4, Madison's public

c-access iv ana uau seem 
to be a good combination. People can participate 
in the program by calling in from home to play 
one of the stock characters, or, in Kin's pro
ductions, can make arrangements to appear in 
person. People are also invited to the studio 
to learn how to work the equipment and help put 
the show on the air.

Lucy Nash, as both a dungeon master and a 
player, has developed quite a cult following 
among the junior-high-school boys who are the 
most enthusiastic viewers of the show. At least 
one of them was interested in having her auto-

The K.oad to Wall Street
Several folks at SF3 have recently plunged 

into entrepreneurship. The following are the 
last unpaid ads they'll get from us.

Georgie Schnobrich makes some of the world' 
greatest decorated cakes and cookies (including 
birthday cakes featuring black holes, rocket 
ships, and trapeze artists for various Madison 
fans) and can be reached at 608+256-7609.

Tom Murn, former Madison fan and Janus 
regular, is now editor and publisher of Sugar 
Beat, a regional features newspaper for the 
Sugar River Valley area in Wisconsin. Tom and 
the paper are at Box 10, Belleville, WI, 53508, 
phone 608+424-6129.

Richard Bruning does graphic arts and 

commercial illustration out of his Abraxis Stu
dios, 2 W. Mifflin St. #203, Madison, WI, 53703
phone 608+251-7329.

Empire Caravan
■ \ A film market

ranks behind Champaign-Urbana and Dubuque, both 
of which got i‘he umpire mnfes: racn on opening 
night. Undaunted, over 50 Madisonians traveled 
the 130 km to Milwaukee for the event. And, a 
month later, repeated the mob scene in Madison.

You think this is here just for your
amusement? Wrong! If you fail to send us a 
CoA, and the Postal Service bounces your copy 
of Janus back to us, it costs us 65q for the 
returned one, and another 55c to remail it to 
you. We can't afford that, so henceforth each 
returned copy will result in a deduction of one 
issue from your subscription.
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POINT:
One o f  th e  co n seq u e n ces  o f  Ja n u s  ch an g in g  

i t s  managem ent s t r u c t u r e  i s  t h a t  t h e r e  a r e  no 
lo n g e r  any e d i t o r s  to  w r i t e  e d i t o r i a l s .  T h e re 
f o r ,  i t  i s  now Ja n u s  p o l ic y  n o t to  have e d i t o r 
i a l s  w h ich  e x p re s s  th e  " o f f i c i a l "  p o s i t i o n  of 
th e  m a g a z in e . I n s t e a d ,  any a r t i c l e s  e x p r e s s in g  
an o p in io n  w i l l  be s ig n e d  by th e  a u t h o r ( s )  and 
w i l l  r e p r e s e n t  o n ly  th e  o p in io n  o f  th e  a u t h o r ( s ) .  
Such i s  th e  c a s e  w ith  th e  f o l lo w in g  two a r t i c l e s ,  
w h ich  r e p r e s e n t d i f f e r e n t  s id e s  o: t  he q u e s t io n  
on w h e th e r  th e  ERA b o y c o t t  sh o u ld  a f f e c t  th e  
1982 w o rld co n  s i t e - s e l e c t i o n  v o te .

What i s  th e  ERA? I t ' s  th e  E qual R ig h ts  
Amendment, w h ich  s t a t e s  t h a t  " E q u a l i ty  o f  r i g h t s  

u n d e r th e  law  s h a l l  n o t  be d e n ie d  o r  a b r id g e d  
by th e  U n ite d  S t a t e s  o r  by any s t a t e  on a c co u n t 
o f s e x ."  The ERA h a s  b een  p a s se d  by a tw o - th i r d s  
v o te  o f b o th  h o u se s  o f C o n g ress  and r a t i f i e d  by 
35 (70%) of th e  50 s t a t e s .  B u t, t o  become a 
p a r t  o f  th e  US C o n s t i t u t i o n ,  i t  m ust be r a t i f i e d  
by  38 (75%) o f  th e  50 s t a t e s ,  so  i t ' s  p r e s e n t ly  
3 s t a t e s  s h o r t  o f  a d o p t io n .

What is  th e  ERA B oyco tt?  I t ' s  an e f f o r t  
by th e  N a t io n a l  O rg a n iz a t io n  o f  Women (NOW) and 
o th e r  g ro u p s  to  e n c o u rag e  p e o p le  n o t  to  t r a v e l  
o r  t o  do b u s in e s s  in  s t a t e s  w hich  have n o t 
r a t i f i e d  th e  ERA. The id e a  i s  t h a t  th e  econom ic 
lo s s  to  th e  n o n - r a t i f y i n g  s t a t e s  w i l l  e x e r t  p r e s -

SUPPORT THE BOYCOTT!
RICHARD S. RUSSELL

You h av e  re d  h a i r .  You and a d a r k - h a i r e d  
d r i v e r  a r e  p u l le d  o v e r  a t  th e  same tim e  f o r  
s p e e d in g . The d a r k - h a i r e d  d r i v e r  i s  g iv e n  a 
t i c k e t  and s e n t  a lo n g . You a r e  ta k e n  to  h ea d 
q u a r t e r s ,  t o l d  to  rem ove a l l  y o u r c l o th e s  (o r  
i t  w i l l  be done f o r  y o u ) ,  and s u b je c te d  to  a 
p ro b in g  b o d y - c a v i ty  s e a r c h .

You w ear g l a s s e s .  Y our b u s in e s s  p a r tn e r  
o f some 25 y e a r s  does n o t .  Your p a r t n e r  d i e s ,  
le a v in g  you h a l f  th e  b u s in e s s .  You pay i n h e r i 
ta n c e  t a x e s .  Your p a r tn e r  w ould n o t have  had 
to  p ay .

Y o u 'r e  b l a c k .  You g e t  s i c k l e - c e l l  an em ia . 
You a s k  y o u r  em p lo y er f o r  s i c k  le a v e  and a r e  r e 
f u s e d .  Y our w h ite  c o -w o rk e r , who h a s  c o n t r a c t 
ed r e g u l a r  an em ia , i s  g r a n te d  s i c k  le a v e .

Do th e s e  sound to  you l i k e  r e a s o n a b le  d i s 
t i n c t i o n s ?  Does i t  seem f a i r  t h a t  some p h y s i 
c a l  c h a r a c t e r i s t i c  sh o u ld  a f f e c t  th e  way th e  law  
t r e a t s  you? S hou ld  r e d  h a i r ,  o r  g l a s s e s ,  o r  
b la c k  s k in  a f f e c t  y o u r d i g n i t y ,  y o u r  l i b e r t y ,  
o r  y o u r  checkbook? M ost p e o p le  w ould sa y  " n o " , 
an d , i f  y o u 'r e  one o f  th e  o t h e r s ,  you may as  
w e l l  s to p  r e a d in g  r i g h t  now, b e c a u s e  th e r e  i s n ' t  
enough sp a c e  i n  t h i s  w hole m ag az in e  to  d i s c u s s  
t h i s  i s s u e  to  y o u r s a t i s f a c t i o n .

W e ll, a l l  o f  th e  above s c e n a r io s  a r e  n o t 
o n ly  r e a l i s t i c ,  th e y  a r e  a c t u a l l y  h a p p e n in g  
r i g h t  h e r e  r i g h t  now. J u s t  one l i t t l e  d i f f e r 
en c e : in s t e a d  o f h ap p e n in g  to  r e d - h a i r e d  o r 
n e a r - s i g h t e d  o r  b la c k - s k in n e d  p e o p le ,  th e s e  
th in g s  a r e  h ap p e n in g  t o  women. P o l i c e  i n  c e r 
t a i n  c i t i e s  (C h icago  b e in g  a n o ta b le  exam ple) 
r o u t i n e l y  s t r i p - s e a r c h  women s to p p e d  f o r  t r a f 
f i c  o f f e n s e s  w h ile  l e t t i n g  men go. In  many 
s t a t e s ,  fa rm  w iv es  m ust pay i n h e r i t a n c e  ta x e s  
on th e  fa rm  i f  th e y  o u t l i v e  t h e i r  h u sb a n d s ; th e  
r e v e r s e  i s  n o t  th e  c a s e .  P re g n a n t women have 
b een  d e n ie d  s i c k  le a v e ,  and th e  d e c i s i o n s  have  

b ee n  u p h e ld  in  c o u r t ,  w h ile  o th e r  m e d ic a l d i s a 
b i l i t i e s  a r e  c o v e re d .

So w hat do we do a b o u t i t ?  W e ll, a l l  th e s e  
law s and p r a c t i c e s  a r e  p re  su p p o sed  by th e  m a le -  
do m in a ted  l e g a l  sy stem  in  t h i s  c o u n try  to  be 
p e r f e c t l y  OK u n t i l  th e y  can  be o v e r tu rn e d  on 
some c o n s t i t u t i o n a l  b a s i s .  F o r ex am p le , lo o k  
a t  th e  o r i g i n a l  " g r a n d f a th e r  c l a u s e " .  T h is  was 
a p r o v i s io n  o f th e  law  in  many s t a t e s  o f th e  
fo rm e r  C o n fed e racy  w hich  s t a t e d  t h a t  you 
c o u l d n 't  v o te  u n le s s  y o u r g r a n d f a th e r  had been  
e n t i t l e d  to  v o te .  T h is  o b v io u s ly  k e p t a l l  f o r 
mer s l a v e s  from  v o t i n g ,  and i t  was p e r f e c t l y  
l e g a l . I t  to o k  th e  1 5 th  Amendment to  th e  US 
C o n s t i t u t i o n  to  p ro v id e  a  b a s i s  f o r  o v e r tu r n in g  
th e  g r a n d f a th e r  c l a u s e  by s t a t i n g  t h a t  th e  v o te  
c o u ld  n o t  be d e n ie d  on a c c o u n t o f " p re v io u s  
c o n d i t io n  o f  s e r v i t u d e " .  ( I n t e r e s t i n g l y ,  th e  
c o r re s p o n d in g  p r i v i l e g e  f o r  women, th e  1 9 th  
Amendment, was n o t  e n a c te d  f o r  a n o th e r  50 
y e a r s .)

T h e r e f o r e ,  to  p ro v id e  a b a s i s  f o r  a t t a c k 
in g  law s and p r a c t i c e s  t h a t  d i s c r im in a te  a g a in s t  
women (and  th e r e  a r e  many b e s id e s  th e  ones l i s t 
ed a b o v e ) ,  we need  th e  ERA. To g e t  i t ,  we have 
to  c o n v in c e  l e g i s l a t o r s  i n  non—r a t i f y i n g  s t a t e s  
t h a t  th e y  sh o u ld  v o te  f o r  i t .

U n f o r tu n a te ly ,  some l e g i s l a t o r s  have 
b ee n  l i s t e n i n g  to  " r e a s o n in g "  l i k e  - I t  w i l l  d e 
s t r o y  th e  A m erican f a m i ly -  (w hich p resum es th a t  
th e  " f a m ily "  i s  su ch  a  n o b le  i d e a l  t h a t  th e  gov
ernm ent sh o u ld  f o r c e  i t  on ev e ry b o d y  by la w ) , o r 
"T h is  w i l l  le a d  to  u n is e x  t o i l e t s "  (w hich , o f 
c o u r s e ,  w ould be c o m p le te ly  d i f f e r e n t  from  w hat 
you have  in  y o u r own hom e), o r  -Y our d a u g h te r  
w i l l  be d r a f t e d "  ( e v id e n t ly  n o t  c a r in g  ab o u t 
y o u r so n , who may a l s o  be d r a f t e d ) .  W e ll, th e s e

J J j  J J J J  J j j j -
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s u r e  on t h o s e  s t a t e s  t o  r a t i f y  t h e  ERA.

What does this have to do with fandom?
The 1982 w o r ld c o n  m u s t b e  h e ld  som ew here i n  t h e  
M id w e s t. A t p r e s e n t ,  t h e r e  a r e  tw o b id d i n g  com
m i t t e e s ,  one fro m  C h ic a g o  and  one fro m  D e t r o i t .  
C h ic a g o  i s  i n  a  s t a t e  ( I l l i n o i s )  w h ic h  h a s  n o t  
r a t i f i e d  t h e  ERA; D e t r o i t  i s  i n  a  s t a t e  (M ic h i
g a n )  w h ic h  h a s .

What does this have to do with me? I f  you 
a r e  a  m em ber o f  N o reasC o n  2 , t h e  1980 w o r ld  s c i 
e n c e  f i c t i o n  c o n v e n t i o n ,  yo u  a r e  e n t i t l e d  t o  a 
v o t e  on t h e  1982 s i t e ,  a f t e r  p a y in g  a  $ 7 .5 0  
v o t i n g  f e e .  The f e e  a u t o m a t i c a l l y  m akes y o u  a 
s u p p o r t i n g  m em ber o f  t h e  1982 w o r ld c o n ,  r e g a r d 

l e s s  o f  who w in s ,  a n d  you  c a n  c o n v e r t  t o  an  a t 
t e n d in g  m e m b e rsh ip  f o r  a n o th e r  $ 7 .5 0  w i t h i n  90 
d a y s  o f  N o re a sC o n . I f  y o u ' r e  n o t  c u r r e n t l y  a 
N o reasC o n  m em ber, you c a n  j o i n  a t  t h e  d o o r  in  
B o s to n  f o r  $ 4 5  (w h ic h  d o e s  n o t  i n c l u d e  t h e  v o t 
in g  f e e )  .

.What should I do? T h a t ' s  up t o  y o u . The 
f o l l o w in g  a r t i c l e s  w i l l  o f f e r  a d v ic e  on w h e th e r  
o r  n o t  to  c o n s i d e r  t h e  ERA i n  m ak in g  y o u r  c h o ic e  
O th e r  c r i t e r i a  f o r  c h o o s in g  b e tw e e n  C h ic a g o  and 
D e t r o i t  a r e  l i s t e d  on t h e  f a c t  s h e e t — e n t i t l e d  
"1 9 8 2  B id d e r s '  S u rv e y " — p u t  t o g e t h e r  by N o re a s 
Con 2 an d  a v a i l a b l e  fro m  them  a t  Box 46 MIT 
B ra n c h , C a m b rid g e , MA, 0 2 1 3 9 .

CHICAGO! CHICAGO!
GREGORY G.H. RIHN

W ith  A s s i s t a n c e  o f  R o ss  P a v la c  an d  M e l i s s a  B a y a rd

In  w r i t i n g  t h i s  a r t i c l e ,  I  c a n n o t  d eny  
t h a t  t h e  ERA i s  a n  i s s u e  o f  im p o r ta n c e  to  f a n s .  
Many f a n s  a r e  d e e p ly  c o m m itte d  t o  t h e  c a u s e  o f  
human r i g h t s ,  and  t o  a t t e m p t  t o  d e n y  i t  w o u ld  
b e  c l o s i n g  o n e 's  e y e s ; t o  r e a l i t y .  H o w ev er, w h a t 
I  do  h o p e  t o  do i s  t o  p u t  t h e  m a t t e r  i n t o  p e r 
s p e c t i v e  .

P o l i t i c a l  c o n t r o v e r s y  i s  n o t  u n f a m i l i a r  
to  s c i e n c e - f i c t i o n  f a n s .  Many g r e a t  w o rk s  h a v e  
b e e n  b a s e d  on th e m e s  d e a l i n g  w i th  t h e  s t r u g g l e  
to  im p ro v e  t h e  c o n d i t i o n  o f  h u m a n ity  ( o r  u n i v e r 
s a l  s a p i e n c e )  th r o u g h  e n l i g h t e n e d  m e a n s . I t  i s  
a  l e g i t i m a t e  a r e a  f o r  s t u d y ,  com m ent, and  c o n 
c e r n .

The f i r s t  q u e s t i o n  to  b e  r a i s e d ,  t h e n ,  i s  
to  w h a t e x t e n t  s h o u ld  "m u n dane" p o l i t i c a l  and  
s o c i a l  i s s u e s  b e  a l lo w e d  t o  a f f e c t  f a n n i s h  a c t 
i v i t i e s ?  P r i o r  a t t e m p t s  t o  p o l i t i c i z e  fandom  
t h a t  o c c u r r e d  d u r i n g  t h e  V ie tn a m  e r a  a n d  a t  
Ig u a n a C o n h a d  l i t t l e  o r  no e f f e c t  on t h e  m undane 
w o r ld ,  w h i l e  r a i s i n g  b a d  f e e l i n g s  t h a t  s t i l l  
l i n g e r  on i n  t h e  f a n  c o m m u n ity . The c h i e f  p r o 
b le m  i s :  o n c e  you  h a v e  a l lo w e d  one m undane 
i s s u e  t o  d o m in a te  f a n  i s s u e s ,  w h e re  do y o u  s to p ?  
As a  c o n c r e t e  e x a m p le /p r o b le m , B o s to n ,  t h e  s i t e  
o f  t h i s  y e a r ' s  w o r ld c o n ,  i s  o n e  o f  t h e  m o s t 
r a c i a l l y  s e g r e g a t e d  c i t i e s  i n  t h e  A m e ric a n  
N o r th .  The m em ory o f  t h e  b u s s in g  r i o t s ,  w i th  
some o f  t h e  s u p p o s e d  s o c i e t a l  e l i t e  o f  t h e  USA 
d e f y i n g  t h e  f e d e r a l  c o u r t s  a n d  p r e a c h in g  i n s u r 
r e c t i o n ,  i s  s t i l l  ra w . Y e t no one  p ro p o s e d  t h a t  
B o s to n  s i t e  b e  b o y c o t t e d .  W hat i f  som eone h ad ?  
W hat i f  t h i s  y e a r ' s  w o r ld c o n  w e re  to  b e  h e ld  i n  
Moscow? W ould fandom  f o l l o w  th e  O ly m pic  com m it
t e e  a n d  b o y c o t t ?  W hat i f  D e t r o i t  w e re  fo u n d  to  
h a r b o r  some u n d e s i r a b l e  s o c i o - p o l i t i c a l  e n t i t y  
s u c h  a s  a  w h a l e - f i s h i n g  f l e e t ,  o r  w e re  t o  s u d 
d e n ly ,  a s  M iam i, F l o r i d a  ( s i t e  o f  S u n co n ) d i d ,  
r e p e a l  g a y - r i g h t s  l e g i s l a t i o n ,  o r  p a s s  a  d r a c o n -  

C hiC on IV B id  C o m m ittee  . 

i a n  a n t i - g a y  la w , and  a  b o y c o t t  w e re  p ro p o s e d ?
The p o i n t  i s  t h a t  n e a r l y  e v e r y p l a c e  h a s  

so m e th in g  w rong  w i th  i t  fro m  a  m undane v i e w p o i n t . 
The num ber o f  u n p o p u la r  w o r th y  c a u s e s  t h a t  many 
f a n s  f a v o r  b u t  w h ic h  a r e  o p p o se d  by  many m un- 
d a n e s  i s  h i g h .  A rg u a b ly ,  s t a t e s  w i th  e x tre m e  
a n t i - g a y  la w s  a r e  d o in g  a s  much dam age t o  o u r 
s o c i e t y  a s  s t a t e s  t h a t  d o n ' t  b e l i e v e  i n  th e  ERA. 
I f  t h a t  h y p o t h e s i s  i s n ' t  a c c e p t e d ,  w h a t a b o u t 
b u s s in g ?  Gun c o n t r o l ?  T re a tm e n t  o f  h a n d ic a p 
p ed ?  W a t e r / a i r  p o l l u t i o n ?  T re a tm e n t  o f  Amer
i c a n  I n d i a n s ?  The d r a f t ?  C e n s o r s h ip ?  Human 
r i g h t s ?  N o t to  m e n t io n  th e  m o s t c o n t r o v e r s i a l  
i s s u e  i n  t h e  US to d a y :  a b o r t i o n !  Even i f  t h e r e  
i s n ' t  c u r r e n t l y  a  b o y c o t t  f o r  any  p a r t i c u l a r  
c a u s e  t h a t  d o e s n ' t  m ean one w o u ld n 't  b e  e q u a l l y  
a s  j u s t i f i a b l e  a s  t h e  ERA b o y c o t t .

W here do we d raw  t h e  l i n e ?  In  a lm o s t  
e v e ry  f i e l d  o f  m undane e n d e a v o r ,  m undane p o l i 
t i c s  h a v e  c lo u d e d  n o n - p o l i t i c a l  q u e s t i o n s ,  n o t 
a b ly  i n  some o f  t h e  f a r c e s  p e r p e t r a t e d  a t  r e c e n t  
Academy Award c e re m o n ie s  ■ No m a t t e r  w h a t a  p e r 
s o n 's  m undane a c c o m p lis h m e n ts  may b e ,  h e / s h e  
i s  bo u n d  t o  b e  h e ld  up t o  r i d i c u l e  and  d e s t r u c 
t i v e  c r i t i c i s m  i f  h e / s h e  h o ld s  a n  u n p o p u la r  b e 
l i e f .  W hat i f  t h i s  s o r t  o f  t h i n g  i n t r u d e d  i n t o  
t h e  H u g o s, i f  w r i t e r s  w e re  p o l i t i c k e d ' f o r  o r  a -  
g a i n s t  b e c a u s e  o f  p o l i t i c a l  b e l i e f s ?  One ca n  
name many p r o s  a n d  f a n s  who h o ld  to  i d e o l o g i c a l 
l y  v u l n e r a b l e  v i e w p o i n t s . W here do you  draw  th e  
l i n e ?  I f  you  d ig  d e e p  e n o u g h , e v e ry  p e r s o n ,  
e v e r y  p l a c e ,  e v e ry  th i n g  h a s  s o m e th in g  t h a t  can  
b e  h e ld  a g a i n s t  h i m / h e r / i t .  To my m in d , th e  
l i n e  s h o u ld  b e  d raw n  t h u s :  t o  g e t  an  a n sw e r on 
a  f a n n i s h  i s s u e ,  i n c l u d e  o n ly  t h e  d a t a  t h a t  b e a r  
on t h e  s u b j e c t — c r i t e r i a  t h a t  a f f e c t  w h a t k in d  
o f  w o r ld c o n  you  w i l l  g e t .
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are emotional arguments, and they carry enough 
weight to have stalled the ERA. in Illinois.
To counter them, since reason alone seems insuf
ficient, the ERA boycott proposes to add econom
ic pressure, hoping that the extra ingredient 
will be just the little bit extra needed to tip 
the scales in favor of the ERA.

If you think that the ERA should be passed, 
you can do your bit by voting for Detroit in 1982 
instead of Chicago. As an SF fan, you’ve had a 
chance to read about many possible futures. 
Here's your chance to help make one of the good 
ones come true.

Now, it may be that Chicago offers a num
ber of advantages in a con committee or as a con 
site that Detroit doesn't. Maybe the reverse. 
You'll have to sort those issues out for your
self .

But, while you're sorting, remember that 
Illinois is unwilling to admit legally, offic
ially , and publicly that half the human race 
should be treated equally by the laws of the 
land. By their inaction, they are promoting the 
discriminatory status quo. Remember further 
that you can encourage that situation by voting 
for, attending, and spending money at the Chica
go site; or you can discourage it by voting for, 
attending, and spending money in Detroit.

This is not to say that ERA ratification 
is the only criterion you should use in selecting 
a con site. Clearly, it's not. But, equally 
clearly, it should be one of the criteria, and 
a fairly important one in my opinion.

Likewise, this is not to say that the pre
sence or absence of a worldcon in Chicago will 
make or break the ERA. Clearly it won't, all 
by itself. But, equally clearly, it will con
tribute to the overall effectiveness of the boy
cott. Enough straws will break the camel's 
back.

This whole process is one of little bits 
and increments, starting with the little bit 
that your vote represents. But the little bits 
all add up. For example, your "little bit" of 
room charges, figuring $40 a night for 4 nights, 
works out to only $160. But multiply that by 
1.800 guest rooms, and you're talking $288,000. 
Throw in what 5000 fans can spend on food and 
drink and miscellaneous stuff, and you're into 
millions of dollars. And that itself is just 
a "little bit", an increment in the boycott's 
overall economic impact on the State of Illinois, 
just like Illinois's ratification is one more 
increment toward getting the ERA for all of us. 
Remember, the inaction of the Illinois legisla
ture doesn't deny equal rights just to the women 

of Illinois; it denies them to women all across 
America.

But, to be effective, we fans can't view 
ourselves as the "exception". We can't say 
things like "But the Chicago committee is pro- 
ERA; why should we penalize them?" Ignoring 
the question of whether you're doing anybody a 
favor by wishing a worldcon on them, the simple 
answer to this question is to take the ERA out 
of it. If the ERA weren't an issue, would you 
feel you were "penalizing" a committee by voting 
for the opposition? For that matter, if you 
want to vote for Chicago, do you feel you're 
"penalizing" Detroit for being in a ratifying 
state?

We can't say things like u It wouldn't hurt 
just this once." The deadline for ratification 
is June of 1982. If not now, when? Besides, 
it isn't just this once. The 1978 worldcon was 
held in Arizona. IguanaCon was announced, plan
ned, and voted on before the boycott was called, 
and it was too late to call it off after the 
boycott began. But all those fannish dollars 
were extremely well received in Phoenix. No, 
the boycott is on now, and it's decisions which 
are made now which will indicate whether the 
boycott is working. A vote for Chicago will 
mean that the boycott isn't working; a vote for 
Detroit will mean that it is. And this will be 
true, and will be seen as being true, regardless 
of how you personally feel about it.

We can't say things like -Where will it 
all end?u There are a lot of pressure groups 
which might ask us to support a boycott. We 
should consider them when and if they contact 
us. Right now, it's only the ERA which has an 
organized boycott in effect. Let's start here 
and take the rest as we come to them.

We can't say things like -This will hurt 
Chicago, but it won't hurt Illinois." Bullshit. 
Chicago is part of Illinois. When you travel 
there, you drop 30q in the tollway booths. 
Where do you think that money goes? When you 
buy a Big Mac there, you pay a sales tax. Where 
do you think that money goes? When you pick up 
a gift for Mom, you're helping pay the sales
clerk's salary, and part of that'salary is with
held as taxes. Where do you think that money 
goes? Ultimately, every dollar you spend ends 
up— directly or indirectly— in the economy of 
Illinois.

Bits and pieces. Increments. They all 
add up.

And they start with your vote.
Detroit in 1982!

RIHN
The above reductio ad absurdum results 

from letting mundane issues dominate fannish 
ones. My argument is that, if mundane issues 
worry you, weigh them in the balance with all 
the others. It is rumored that some fans con
cede that Chicago is the superior bid, but feel 
constrained to vote Detroit on principle, all 

the while hoping Chicago wins. There is no 
need for this kind of moral strain, as may be 
shown by examining the status and significance 
of ERA at this time.

Some proponents of the ERA seem to believe 
that passage of this constitutional amendment 
will result in a certain great alleviation of
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discrimination against women. Unfortunately, 
this is not the case. The ERA is merely a 
statement of principle, which, upon being adopted 
as one of the cardinal tenets of American law, 
would still need to be implemented through long 
years of court hearings, legislative debates, 
and administrative actions. In fact, these 
processes are already at work all across the 
country. The lack of a constitutional amendment 
has not kept the courts from declaring sexually 
discriminatory laws and actions unconstitutional 
on grounds of denial of equal protection, grounds 
of fundamental fairness, or grounds based on 
analogies drawn from other laws or cases. Many 
states (including Illinois) have enacted equal 
rights acts of their own, and the federal gov
ernment has enacted numerous laws and regula
tions intended to foster equality of the sexes. 
The Constitution and Bill of Rights have been 
in force nearly two hundred years, and the gov
ernments of this nation are still involved in 
determining the extent and definition of free
dom of the press, freedom of religion, Fourth 
Amendment freedoms, and many others. Constitu
tional amendments, laws, and court decisions 
have not resulted in the sudden and complete e- 
quality of blacks or other minorities, nor will 
they for women.

In fact, the emphasis on ERA as a symbol 
of progress in women’s struggle for equality may 
well be diverting energies that could better be 
spent in attacking specific instances of dis
crimination which will have to be attacked piece
meal eventually, anyway. The passage of a con
stitutional amendment does not automatically re
peal all laws and acts which might be conflict
ing. It is a principle of American law that a 
presumption of constitutionality attends all 
actions taken in accordance with the law at 
time of enactment. In other words, a law is 
constitutional until proven otherwise. The ERA 
would be one additional tool among many in de
feating unconstitutional discrimination against 
women— but not the only one nor an indispensible 
one. At present, I think the ERA is desirable 
but not so vital as to be worth courting the 
evils of single-issue politics.

It is worth examining the political and 
economic status of Illinois in determining whe
ther the boycott will in fact be an effective 
tool in this case. It has been put forward that 
the State of Illinois, by refusing to ratify, 
has in some fashion legally, officially declared 
that women are inferior before the law. Not so! 
Beside the existence of the Illinois equal 
rights act that I have already cited, even the 
non-existence of such a law would not presume 
the existence of its opposite: this is like say
ing that everything not prohibited is compulsory, 
or vice versa. Non-ratification of the ERA does 
not imply that discrimination is good, nor do 
opponents of the ERA necessarily say so; instead, 
they point out that the long-term effects of 
ratification are unforseeable, or that such ef
fects may lead to undesirable results, or they 
disagree about wording or effect. Even some 
proponents of the ERA are divided on such is
sues as military service. Some feel that women 
should be exempt from the draft even if the ERA 
is passed— a clear discrimination on basis of 
sex.

It is worth examining the political facts 
of life in the state of Illinois. Some states 
having large urban districts are largely domin
ated by those areas (e.g.: New Jersey, Maryland, 
and Delaware); others are not (e.g.: New York 
and Florida). Illinois belongs to the latter 
category. Even though Chicago is the largest 
urban area in the Midwest, it has not overbal
anced the rural influence on this issue. Al
though the national political image of Illinois 
is dominated by the Chicago Democratic political 
machine, the rest of the state -is and has been 
a conservative stronghold. The Chicago area is 
almost a separate entity with respect to the 
rest of Illinois, politically as well as econ
omically. The Chicago area supports ERA in the 
Illinois legislature.1 Chicago has a female 
mayor. However the support of the Chicago area 
alone has not been able to turn the trick.

The grain and produce of rural Illinois 
merges into the national farm/food industry, 
becoming part of the same goods that are con
sumed in every state, ERA or no ERA. Due to 
the structure of American economics, the ERA 
boycott, which concentrates on conventions in 
urban areas, is unlikely to affect the rural 
population of any state.

It is worth wondering who will be hurt 
by the boycott. Very likely not the Hyatt. 
Hyatt Hotels are a national and international 
chain, and, though the Regency is their new 
flagship, the fortunes of the company do not 
stand or fall on what happens in Chicago. 
Those who might miss us would be waiters, bell
hops, small businesspeople, and workers in the 
service industries who would lose wages, tips, 
and business. Ironically, these jobs are filled 
largely by women and minorities.

Would we be missed at all? Not likely! 
Yes, a worldcon generates sizable revenue, and 
Labor Day weekend is not "prime time" for your 
standard business-with-pleasure type of conven
tion. On the other hand, Chicago is the na
tion's largest convention city, a fact not di
minished by the ERA boycott. In fact, the Chi
cago convention bureau reports that business has 
shown a steady increase of 7% per year. Finan
cially, the con is relatively small potatoes as 
far as other merchants are concerned. Fans 
spend most of their time at con-connected events 
and parties, instead of diving into the conven
tioneer-oriented fleshpots. Money spent goes

^With the~possible exception of certain 
black-dominated areas pointed out in recent me
dia coverage as holdouts for economic favors 
from Washington— another example of how politics 
as usual triumphs over causes, and of how one 
minority group fails to rally to the cause of 
another.

2 This may change in the immediate future. 
There are concerted efforts afoot to reverse Il
linois's stand on ERA where the effort counts—  
in the state legislature. Although as of this 
writing, the ERA has once again been defeated 
in Illinois, NOW reports primary victories for 
pro-ERA candidates in 16 of 17 target districts 
in Illinois, making the ratification in 1981 a 
very real prospect.
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LET’S DO THE TIME
"That which is not prohibited by

nature is mandatory."
— Dr. Murray Gell-Mann 

Nobel laureate

"Everything you know is wrong." 
— Dr. Happy Harry Cox

■ 1 '■'+ '■:+ ♦  1/

With these seemingly discordant quota
tions, I welcome you all to the wonderful world 
of time travel. I plan to show that there are 
no physical or logical arguments against time 
travel. I will not tell you how to build a 
time machine. This column is more, of an intel
lectual exercise, a sort of "existence proof" 
that removes any objections to time travel with
out specifying the exact form or mechanism by 
which it would take place.

Big promises, huh? Well, I think I can 
pull it off. Bear with me for a bit while we 
collect the intellectual tools needed to under
stand the nature of time travel.

The first tool is something called a 
"space-time diagram". When Einstein formulated 
his relativity principles, he found that it was 
convenient to treat time as a fourth dimension 
which,along with the three spatial dimensions, 
described an object or event. Time was not 
physically another dimension that one could 
travel "through"; rather, it was a mathematical 
convenience.

Actually, to properly describe the world, 
one must include the time coordinates. We 
really live in a four-dimensional "space" which 
we call "space-time". So far as we can tell, 
space-time is not a mathematical fiction— it 
is as accurate a portrayal of our universal 
environment as we know how to make.

Space-time, unfortunately, is a bit hard 
to visualize. For one thing, we perceive that 
fourth dimension quite differently from the way 

we perceive the other three. For another, it 
is hard to buy a four-dimensional chalkboard, 
and physicists are inordinately fond of drawing 
pictures of things. Some brilliant soul figured 
out that, if we made a few very careful simpli
fying assumptions, we could draw pictures that 
would represent space-time well enough to be 
handy. Here’s how those pictures work:

Imagine the Earth moving in orbit about 
the Sun. At each and every moment, the Earth 
occupies a different point in space. (For the 
sake of simplicity, I have used my godlike pow
ers as the author to freeze the Sun in position; 
that way we need not worry about its motion as 
well.) Figure 1 shows the position of the Earth 
at three-month intervals. Notice that the pos
itions have been plotted on a plane whose 
coordinates are labeled x and y— two of the 
space coordinates. We are looking down on that 
plane at an oblique angle.

Of course, the Earth doesn't jump from 
season to season— it moves smoothly in a trajec
tory which makes a big ellipse that is closed 
in space. Figure 2 shows the complete closed 
orbit. Again, some of the points are labeled 
to make it clear that the Earth is moving with 
time. (Note the phrase, by the by— we talk 
about moving through space at the same time that 
we talk about moving with time.) The diagram 
implies that the whole event has duration as 
well as spatial depth.

If we wanted to show that motion explicit
ly, we could make a movie; each frame would show 
the Earth slightly later in time. We can take 
a bunch of the movie frames and stack them on 
top of each other (Figure 3). This produces a 
picture which is analogous to Figure 1, except 
that now we have included time explicitly, as 
the vertical coordinate, t.

Since the motion is continuous, we can 
draw a better picture, just as we drew Figure 
2, that shows the continuous trajectory of the 
Earth through a "space-time" consisting of two 
spatial and one temporal dimensions. That gives
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WARP AGAIN... byCTEIN
us F ig u re  4 . N o tic e  t h a t  th e  o r b i t  i s  n o t
c lo s e d  in  t im e . I n s t e a d ,  th e  p a th  lo o k s  l i k e
a s p i r a l .  You c a n ' t  go home a g a in .  (Or can
y o u ? )

I  su p p o se  t h a t  one co u ld  a c t u a l l y  draw  a
p e r s p e c t i v e  s k e tc h  t h a t  in c lu d e d  a l l  f o u r  s p a c e 
tim e d im e n s io n s ,  b u t no one b o th e r s  t o .  I t
would g e t  to o  c o n f u s in g .  I n s t e a d ,  p h y s i c i s t s
t r y  to  s im p l i f y  l i f e  even  more by  g o in g  to  a
u n iv e r s e  t h a t  h a s  o n ly  one sp a c e  d im e n sio n ! An
exam ple o f  su ch  a u n iv e r s e  i s  shown in  F ig u re
5 ,  a  b a l l  r o l l i n g  a lo n g  a t r a c k  w hich  h a s  bum
p e r s  a t  b o th  ends so  th e  b a l l  b o u n ces  b ack  and
f o r t h .  T h is  i s  o n e -d im e n s io n a l  m o tio n , and we
can draw  th e  s p a c e - t im e  d ia g ra m  f o r  i t  i n  F ig u re
6. Now th e  s p a t i a l  d im e n s io n , m, i s  th e  h o r i 
z o n t a l  a x i s ,  w h ile  th e  v e r t i c a l  a x i s ,  t , r e p r e 
s e n t s  t im e . You can  r e a d  t h i s  d iag ram  by la y in g
a p ie c e  o f p a p e r  a lo n g  th e  m -a x is  and s l i d i n g
i t  up th e  p i c t u r e .  Where th e  t r a j e c t o r y  l i n e
to u c h e s  th e  edge o f  th e  p a p e r  i s  th e  l o c a t i o n
o f th e  b a l l  a t  t h a t  moment. You s e e ,  th e  b a l l
does bounce b ac k  and f o r t h ,  ev en  th o u g h  th e
d iag ram  shows a z ig - z a g .

T h is  i s  o u r f i r s t  t o o l .  The seco n d  one
comes from  a v e r y  b r ig h t  f e l l o w ,  D r. R ic h a rd  P .
Feynman. W hile  w in n in g  th e  N obel P r i z e ,  Feynman
came up w ith  some c l e v e r  s c r i b b l e s  w hich  a r e  so
u s e f u l  f o r  d e s c r ib in g  p a r t i c l e  p h y s ic s ,  and so
commonly u s e d ,  t h a t  th e y  a r e  s im p ly  c a l l e d  Feyn
man d ia g ra m s . F ig u re  7 i s  a  Feynman d ia g ra m  f o r
a s im p le  e v e n t— an e l e c t r o n  and an a n t i - e l e c t r o n
c o l l i d e  and a n n i h i l a t e  ea ch  o t h e r ,  and a gamma
ra y  r e s u l t s .  ( A c tu a l ly ,  I 'v e  o v e r s im p l i f i e d  th e
s i t u a t i o n ,  b u t  i t  w i l l  d o .)

A g a in , t h i s  d ia g ra m  can  e a s i l y  re a d  by
s l i d i n g  a s h e e t  o f p a p e r  up th e  i l l u s t r a t i o n .
The e l e c t r o n  comes i n  from  th e  l e f t ,  th e  p o s i 
t r o n  from  th e  r i g h t ;  th e y  c o l l i d e  and a r e  gone .

B ig  d e a l ,  a  bunch  o f  s q u ig g le s !  I t  may
have g o t t e n  Feynman a N obel b u t  i t  w o n 't  g e t  us
o n e , so  why b o th e r?  W e ll, Feynman made an i n 
t e r e s t i n g  o b s e r v a t io n .  I t  d i d n ’ t  m a t te r  w hich

way any o f  th e  a rro w s p o in te d ,  so  lo n g  a s  th in g s
l i k e  e n e rg y , momentum, and th e  "num ber", W, o f
p a r t i c l e s  rem a in ed  c o n s ta n t .  GV i s  e q u a l to
th e  d i f f e r e n c e  in  num ber betw een  th e  p a r t i c l e s
and th e  a n t i - p a r t i c l e s .  In  t h i s  c a s e ,  t h e r e
a r e  a lw ays e q u a l  num bers o f  e l e c t r o n s  and p o s i 
t r o n s ,  so  W=0.) F or i n s t a n c e ,  you can tu r n  th e
a rro w s on th e  l i n e s  and th e  tim e a x is  o v e r  so
th e y  a l l  p o in t  down, and re a d  th e  r e s u l t  from
th e  to p  down. Now, we have a gamma ra y  coming
in  and b e in g  tu r n e d  i n t o  an e l e c t r o n  and a
p o s i t r o n .  T h is  a c t u a l l y  h ap p e n s— i t  i s  c a l l e d
" p a i r  p r o d u c t io n "  (F ig u re  8) .

F ig u re  9 shows a n o th e r  p o s s i b i l i t y ,  on ly
th e  arro w  on th e  p o s i t r o n  i s  r e v e r s e d .  T h is  d i 
agram  i s  i n t e r p r e t e d  to  mean t h a t  an e l e c t r o n
e m its  a gamma r a y .  N ew to n 's  law  o f a c t io n  and
r e a c t i o n  h o ld s ,  so th e  e l e c t r o n  m ust r e c o i l ,
j u s t  a s  a gun does when i t  " e m its "  a b u l l e t .
The e l e c t r o n  does r e c o i l . . . i n  t im e ! The e l e c 
t r o n  i s  now t r a v e l i n g  backw ard in  t im e . The a -
m azing th in g  i s  t h a t  an e l e c t r o n  t r a v e l i n g
backw ards in  tim e  i s  e x a c t ly  th e  same th in g  as
a p o s i t r o n  t r a v e l i n g  fo rw a rd s  in  t im e .

T h ere  a r e  l o t s  o f  o th e r  p o s s i b i l i t i e s ,
l i k e  a p o s i t r o n  e m i t t in g  a gamma ra y  and r e c o i l 
in g  (sam e t h i n g ,  j u s t  se e n  from  th e  a n t i - m a t t e r
v ie w p o in t)  o r  an e l e c t r o n  c o l l i d i n g  w ith  a gam
ma ra y  com ing in  and r e c o i l i n g ,  e t c . ,  e t c .  The
p o in t  i s  t h a t  l o t s  o f e v e n ts  t h a t  we th in k  of
a s  h ap p e n in g  in  a fo rw ard  d i r e c t i o n  in  t im e ,  may
e q u i v a l e n t l y  happen  by t r a v e l i n g  backw ards in
t im e .  Feynman even  w ent so f a r  to  s u g g e s t  t h a t
p e rh a p s  a l l  th e  e l e c t r o n s  and p o s i t r o n s  in  th e
u n iv e r s e  a r e  one e l e c t r o n  w eav ing  i t s  way b ack
and f o r t h  th ro u g h  t im e .

I t  d o e s n ’ t  m a t te r  w h e th e r  t h i s  a c t u a l l y
h a p p e n s . A l l  t h a t  c o u n ts  i s  t h a t  tim e  r e v e r s a l
i s  a p e r f e c t l y  a c c e p ta b le  d e s c r i p t i o n  o f  th e
r e a l  w o rld .

T h is  r a i s e s  a l l  s o r t s  o f n a s ty  p h i lo s o p h i 
c a l  q u e s t i o n s ,  l i k e  "What c a u se s  w hat to  happen?
and " I s  e v e r y th in g  r e a l l y  p r e - o r d a in e d ? " .  I
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Ray

Ccllisision with

X  electron

z® Electron^
goes- forward

in time. ->x

d o n ' t  know t h e  a n sw e r t o  t h e  f i r s t  q u e s t i o n ,  and
th e  s e c o n d  one  a c t u a l l y  d o e s n ’ t  m a t te r - — t h e  u n 
c e r t a i n t y  p r i n c i p l e  t e l l s  u s  t h a t  e v e n  i f  e v e r y 
th i n g  i s  p r e - o r d a i n e d ,  i t  i s  i m p o s s i b l e  to  know
t h a t — th e  u n i v e r s e  w i l l  a lw a y s  lo o k  a s  i f  i t  i s
f i l l e d  w i th  h a p p e n s t a n c e .  F r e e  w i l l  may n o t
e x i s t ;  random  c h a n c e  c e r t a i n l y  d o e s .

T h e se  q u e s t i o n s  d o n ' t  m a t t e r  t o  t h i s  d i s 
c u s s io n  ( a l th o u g h  th e y  do m a t t e r  g r e a t l y  t o  o u r
u n d e r s t a n d in g  o f  w h a t t h e  w o r ld  i s  l i k e ) . They
a r e  fu n  t o  w o rry  o v e r ,  th o u g h .  A nyw ay, we now
know en o u g h  t o  p l o t  o u t  t i m e - t r a v e l  s t o r i e s  and
r e s o l v e  a l l  t h e  p a r a d o x e s .

F ig u r e  10 show s t h e  c l a s s i c ,  b a s i c  p l o t .
Someone b u i l d s  a  t im e  m a c h in e , g o e s  b a c k  i n  t im e
to  a  t im e  b e f o r e  t h e  m a c h in e  w as b u i l t ,  and  k i l l s
h e r s e l f  o r  h i m s e l f .  W here d id  t h e  t im e  m a c h in e
come from ?

I s  t h i s  r e a l l y  a  p a ra d o x ?  No way! A t
P o i n t  A , th e  t im e  t r a v e l e r  s t a r t s  t r a v e l i n g  b a c k .
A t P o i n t  B, a  s u i c i d e / m u r d e r  i s  c o m m it te d . O ur
g u i l t y  t im e  t r a v e l e r  re s u m e s  h e r  o r  h i s  v o y a g e
i n t o  t h e  f u t u r e  a n d  t h e  s t o r y  e n d s .  From  o u r
o m n i s c i e n t  v i e w p o in t ,  i t  lo o k s  p e r f e c t l y
s t r a i g h t f o r w a r d  ( w e l l ,  a s  s t r a i g h t f o r w a r d  a s
p a r t i c l e  p h y s i c s ) .

N o t ic e  t h a t  t h e r e  i s  n e v e r  m ore th a n  one
i n v e n t o r .  Oh s u r e ,  a t  T im e C, t h e r e  a r e  a  l o t
o f i n v e n t o r s  s h u t t l i n g  a b o u t ,  b u t  one  o f  them
i s  an  a n t i - i n v e n t o r  ( t r a v e l i n g  b a c k w a rd s  i n
t im e )  and  t h e  i n v e n t o r  " n u m b e r " s t i l l  a d d s  up to
o n ly  1 .  No p a ra d o x  t h e r e .

The s o - c a l l e d  p a ra d o x  a p p e a r s  b e c a u s e  o f
th e  v ie w p o in t  o f  t h e  o b s e r v e r  w i t h i n  t h e  s t o r y .
The s e q u e n c e  o f  e v e n t s  fro m  B t o  A a n d  A to  B
d e s c r i b e s  a  c lo s e d  lo o p  on a  s p a c e - t i m e  d ia g r a m .
C lo s e d  lo o p s  h a p p e n  i n  p h y s i c s  a l l  t h e  t im e —
th e y  c o r r e s p o n d  t o  e v e n t s  w h ic h  " e x i s t "  i n  a
c e r t a i n  s e n s e ,  b u t  c a n n o t  be o b s e r v e d  fro m  o u t 
s i d e  o f  t h e  lo o p :  a  s o r t  o f  s i d e - j a u n t  th r o u g h
th e  t w i l i g h t  z o n e ,  w h ic h  c a n n o t  b e  d i r e c t l y
s e e n  b u t  w h ic h  c a n  i n d i r e c t l y  a f f e c t  th e  r e s t
o f  t h e  u n i v e r s e .  I t  h a p p e n s  a l l  t h e  t im e  i n
p h y s i c s ,  and  one  l e a r n s  t o  l i v e  w i t h  i t .

The p a ra d o x  l i e s  i n  t h a t  c lo s e d  lo o p .
From a  v ie w p o in t  w i t h i n  t h e  s t o r y ,  t h e  s e q u e n c e
o f e v e n t s  lo o k s  l i k e  F ig u r e  11— th e  c lo s e d  lo o p
i s  " i n v i s i b l e " .  O n ly  t h e  a c t u a l  p a r t i c i p a n t s
i n  th e  lo o p  c a n  s e e  w h a t r e a l l y  h a p p e n e d ,  and
th e y  w o n 't  b e  c o n f u s e d .  Y e s , i t  lo o k s  dam ned
o d d , and  i t  c e r t a i n l y  v i o l a t e s  common s e n s e
(Common s e n s e  o f t e n  h a s  a v e r y  n a r ro w  v i e w p o i n t ) ,

b u t  i t  v i o l a t e s  no p r i n c i p l e s  o f  p h y s i c s .
No d o u b t ,  you  c a n  t h i n k  o f o t h e r  q u e s t i o n s

a n d  c h a r a c t e r i s t i c s  o f  t h e  p l o t  and  d ia g ra m s  t h a t
d e s c r i b e  i t .  I  t h i n k  you  w i l l  f i n d  t h a t  t h i s
ty p e  o f  t o o l  r e s o l v e s  a l l  t h e  p ro b le m s  v e r y
n i c e l y .  I  d o n ' t  c la im  t o  h a v e  w ip e d  o u t  a l l
q u e s t i o n s  a b o u t  t im e  t r a v e l .  F o r  one  t h i n g ,  I
c a r e f u l l y  s i d e s t e p p e d  t h e  c l a s s i c  " s h o o t  y o u r
own g r a n d f a t h e r "  s c e n a r i o .  I  d id  so  b e c a u s e ,
f r a n k l y ,  I  d o n ' t  know how to  d ia g ra m  p r o c r e a t i o n
on a  s p a c e - t i m e  d ia g r a m . I  s u s p e c t  t h a t  an
o r d e r l y  a n d  c o n s i s t e n t  r e p r e s e n t a t i o n  w o u ld  be
a s  n o n - p a r a d o x i c a l  a s  my e x a m p le . A f t e r  a l l ,  I
o n ly  e l i m i n a t e d  a  b u n c h  o f  m id d le -m e n  a n d  -w o
men .

I  knot? o f  no t i m e - t r a v e l  s t o r y  w h ic h  c a n 
n o t  b e  u n k n o t t e d  by  t h i s  t o o l ,  i n  a  p l a u s i b l e
f a s h i o n . ( I  l e a v e  Ths Man Who Folded Hirns elf a s
an  e x e r c i s e  f o r  th e  r e a d e r . )  M ost c a s e s  a r e
o n ly  e x o t i c  e x a m p le s  o f  my m u r d e r / s u i c i d e .  I f
my r e a s o n in g  i s  c o r r e c t ,  and  D r. G e ll-M a n n ’ s
s u p p o s i t i o n  i s  r i g h t ,  t h e n  t h e r e  m u s t b e  tim e
t r a v e l  som ehow , so m ew h ere .

I  d o n ' t  know how t o  b u i l d  a  t im e - m a c h in e ,
i t  i s  t r u e .  I  s u p p o s e  one  c o u ld  c a r r y  my a n a lo 
gy t o  i t s  l i m i t  and  b u i l d  a m a c h in e  t h a t  c o n 
v e r t s  you  t o  an  a n t i - y o u ,  b o u n c e s  you  th r o u g h
t i m e ,  a n d  c o n v e r t s  you  b a c k  a g a i n .  Be a d v is e d
t h a t  e a c h  t im e  you make t h e  c o n v e r s io n ,  t h e  ma
c h in e  w i l l  e m i t  a  gamma r a y  b u r s t  o f  e n e r g y ,
E=2mc , w h e re  m i s  y o u r  bo d y  m a s s , and  E i s  g o 
in g  t o  be  v e r y l a r g e ! You w i l l  a l s o  h a v e  to  p ay
th e  pow er b i l l .  ( I  r e c a l l  a  s t o r y  a b o u t  a  man
who g o e s  b a c k  500 y e a r s  t o  i n v e s t  some money so
t h a t  t h e  i n t e r e s t  w i l l  h a v e  a c c r u e d  to  t h e  p o in t
t h a t  h e  c a n  a f f o r d  t o  s e n d  h im s e l f  th r o u g h  t i m e . )
M aybe t h e r e  a r e  b e t t e r  w a y s .

A t h e o r e t i c a l  p h y s i c i s t  named T i p p l e r  p r o 
p o s e d  a way a  few  y e a r s  a g o . By h i s  a n a l y s i s ,  a
v e r y  m a s s iv e  o b j e c t ,  r o t a t i n g  w i th  an  ed g e  v e l o 
c i t y  c l o s e  t o  th e  s p e e d  o f  l i g h t ,  w i l l  " t w i s t "
s p a c e - t i m e  a ro u n d  i t  i n  a  f a s h i o n  w h ic h  r o t a t e s
some o f  t h e  s p a t i a l  c o o r d i n a t e s  i n t o  te m p o ra l
o n e s .  T h a t  i s ,  i f  you  p a s s  c l o s e  t o  a  T i p p l e r
o b j e c t ,  some o f  y o u r  m o t io n  i n  t h e  s p a t i a l  d i 
m e n s io n s  w i l l  g e t  c o n v e r t e d  to  m o t io n  i n  th e
te m p o r a l  one a n d  you  c a n ,  i n d e e d ,  t r a v e l  th r o u g h
t i m e .  F o rw a rd s  o r  b a c k w a rd s ,  a s  you  w is h ,  w h i le
s t i l l  r e m a in in g  i n  t h e  v i c i n i t y  o f  t h e  o b j e c t .
(You may a l s o  b e  a b l e  t o  t r a v e l  th r o u g h  s p a c e

w i th o u t  t r a v e l i n g  th r o u g h  t i m e ,  b u t  t h a t  i s
a n o th e r  g a m e .)
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Machine invented

T ip p le r  may be w rong— som etim es " i d e a l "
c a l c u l a t i o n s  d o n 't  w ork in  th e  " r e a l "  u n iv e r s e .
Those w o n d e rfu l in te r d im e n s io n a l  "w orm tubes" t h a t
w ere su p p o sed  to  e x i s t  i n  b la c k  h o le s  tu r n  o u t
n o t to  w ork i n  th e  r e a l  u n iv e r s e ;  maybe th e  T ip 
p l e r  o b je c t  i s  l i k e  t h a t .  Then a g a in ,  maybe
n o t .  No one h as  p ro v en  i t  w rong y e t .

Or maybe L a rry  N iven i s  c o r r e c t :  tim e  t r a 
v e l  i s  p r o h ib i t e d  and th e  u n iv e r s e  w i l l  a c t  in
su ch  a f a s h io n  ( u s u a l l y  u n p le a s a n t )  to  in s u r e
t h a t  no one does i t .

P e r s o n a l l y ,  I ' l l  b e t  in  f a v o r  of t i m e - t r a 
v e l ,  and I 'm  lo o k in g  fo rw a rd  to  s e e in g  you a l l
a t  M in n e a p o l is ,  i n  1973.

RIHN C ontinued Lfrom\ page
B rad b u ry  c o u ld  h av e  had  any m e a n in g fu l in p u t
to  t h i s  p r o d u c t io n .  T h is  sh o u ld  s ta n d  a s  a
w arn in g  to  th o s e  who may b e  a p p ro a c h e d  to
h a z a rd  t h e i r  c l a s s i c  w orks on The Tube.
( I s a a c !  Hold o u t f o r  E l l i s o n 's  s c r e e n p la y  f o r
Tj R o b o t! P u t i t  i n  y o u r  w i l l , Man, s o 's
th e y  c a n ' t  do i t  to  you a f t e r  y o u 'v e  g o n e .)
The f i lm  had some n ic e  moments b a se d  on c e r 
t a i n  o f  B r a d b u ry 's  v i g n e t t e s ,  b u t  i n  g e n e ra n

KIHH T C o n tin u ed ffp o m tp a g e t^^
f i r s t  t o  th e  same h u c k s te r s  t h a t  show up a t  ev 
e ry  co n , and s e c o n d a r i l y  to  l o c a l  s h o p s . F ans
e a t  a l o t ,  b u t  an SF con w o n 't  g e n e r a te  th e
p r a y e r  b r e a k f a s t s ,  i n c e n t i v e  lu n c h e s ,  m u l t i p l e
r u b b e r - c h ic k e n  b a n q u e ts ,  and  b o o z e - s w i l l in g
c o c k t a i l  p a r t i e s  on w h ich  h o t e l s  t h r i v e .  The
H y a tt  d o es  h av e  th e  l a r g e s t  and n e w e s t conven 
t i o n  f a c i l i t i e s  in  C h ica g o , a n d , w ith  two y e a r s
le a d  t im e ,  sh o u ld  have no t r o u b l e  f in d in g  o th e r s
to  f i l l  th e  sp a c e  i f  th e  C h icago  b id  l o s e s .

And su p p o se  i t  d o es  l o s e .  The E R A - r a t i f i -
c a t i o n  d e a d l in e  i s  J u n e ,  1982 . T h e r e f o r e ,  l i k e
i t  o r  n o t ,  by th e  tim e  W orldCon 1982 r o l l s  a -
ro u n d , th e  i s s u e  o f w h e th e r  o r  n o t th e r e  i s  an
ERA w i l l  be m oo t. I f  i t  i s  r a t i f i e d ,  no one
w i l l  h av e  a n y th in g  to  g r ip e  a b o u t ;  a n d , i f  n o t ,
th e  m a t t e r  w i l l  be o f  i n t e r e s t  o n ly  to  p o l i t i 
c a l  h i s t o r i a n s ,  and t h e r e  w i l l  be no u se  h o ld in g
a g ru d g e  a g a in s t  o n e - th i r d  o f  th e  U n ite d  S t a t e s .
The p o in t  h e r e  i s  t h a t  i f  you b e l i e v e  in  th e  e -
conom ic e f f e c t s  o f  th e  b o y c o t t  ( a l r e a d y  shown
to  be e p h e m e ra l a t  b e s t ) ,  t h e  damage w o n 't  be
done u n t i l  a f t e r  th e  b ra w l i s  o v e r .  And i f  you
th in k  t h a t  th e  s ta te m e n t  o f  5000 f a n s  (who a r e
p o l i t i c a l l y  d i s u n i t e d ,  s o c i a l l y  e c c e n t r i c ,  eco n 
o m ic a l ly  m id d le  c l a s s ,  and t o t a l l y  l a c k in g  in
t r a d i t i o n a l  p o l i t i c a l  c l o u t  a s  a g ro u p ) t h a t
th e y  a r e  o r  a r e  n o t  c o n c e rn e d  a b o u t th e  ERA i s
e i t h e r  g o in g  to  be a g r e a t  b o o s t  to  pro-ERA
f o r c e s ,  o r  a d e v a s ta t in g  g i f t  o f  a i d  and co m fo rt
to  th e  enemy, you a r e  e n t i t l e d  to  y o u r  o p in io n .

was a g ra v e  d is a p p o in tm e n t .
Much more e x c i t i n g  was th e  PBS p ro d u c t io n

o f  U rs u la  Le G u in 's  The L a the  o f  Heaven. The
p r o d u c t io n  v a lu e s  w ere  h ig h ,  and th e  s c r i p t
m a in ta in e d  th e  e l e g a n t ,  t h o u g h t f u l  to n e  t h a t
i s  c h a r a c t e r i s t i c  o f  Le G u in 's  w r i t t e n  w ork .
The p a c e  was p e rh a p s  a  b i t  s low  and th e  s c r i p t
a  b i t  t a l k y  f o r  com m erc ia l TV, b u t  th e s e  w ere
n o t t r u e  d e f e c t s .  I t  i s  to o  bad  t h a t  t h i s
m ig h t g e t  swamped in  th e  Hugos by The Empire
L d tf i le e s fB g e T tL ffL f f f^

I  s e e  n o th in g  w rong w ith  s t a t i n g  o n e 's  p r i n c i 
p l e s ,  o r  m aking s a c r i f i c e s  f o r  them . I  have
done so  in  th e  p a s t .  H ow ever, I  p r e f e r  d o in g
so when and w here i t  c o u n t s ,  and in  u s in g  th e
r i g h t  t o o l s  f o r  th e  jo b .

The p o l i t i c a l  a t t r a c t i v e n e s s  o f th e  S ta te
o f  I l l i n o i s  vs. th e  S t a t e  o f  M ich igan  on t h i s  one
i s s u e  sh o u ld  be j u s t  t h a t :  one i s s u e  i n  d e c id in g
w here to  p la c e  th e  1982 W orldCon, and n o t such  a
g r e a t  i s s u e  t h a t  i t  o v e rb a la n c e s  a l l  th e  r e s t .
I t  i s  th e  c h i e f  p ro b lem  o f m odern p o l i t i c s  t h a t
many s p e c i a l - i n t e r e s t  g ro u p s  a r e  w i l l i n g  to
th ro w  trem en d o u s am ounts o f  e f f o r t  and money i n 
to  p o l i t i c a l  c o n t e s t s  b a se d  s o l e l y  on s i n g l e . i s 
s u e s ,  ig n o r in g  a l l  th e  o th e r  q u a l i t i e s  o f  th e
c o n t e s t a n t s .  The r i g h t - t o - l i f e  g ro u p s a r e  no 
t o r i o u s  f o r  i t .  The N a t io n a l  R i f l e  A s s o c ia t io n
h a s  done i t  f o r  y e a r s .  P o l i t i c a l  a c t i o n  com mit
t e e s  b ack ed  by i n d u s t r i a l  i n t e r e s t s  t h r e a t e n  th e
r i g h t s  o f  w o rk e rs  w ith  econom ic pow er, c o u n te re d
by th e  A FL-CIO 's C om m ittee on P o l i t i c a l  E duca
t i o n  (COPE). I  am sad  t h a t  g ro u p s  such  a s  NOW
h av e  b ee n  d r iv e n  by d e s p e r a t i o n  t o  t h i s  s o r t  o f
t a c t i c .  P o l i t i c s  i s  a  p a r t  o f  l i f e .  I  w ouldn ' t
keep  i t  e n t i r e l y  o u t o f fandom  even  i f  I  c o u ld .
I  w ould l i k e  to  k eep  o u t t h i s  k in d  o f tu n n e l 
v i s i o n  p o l i t i c k i n g ,  i f  I  c a n .

W hatever y o u r  d e c i s i o n ,  th in k  c a r e f u l l y .
T h is  i s  one o f  th e  m ost im p o r ta n t  d e c i s i o n s  f a n s
m ake, and i t  w ould  be n o th in g  l e s s  th a n  f o o l i s h
to  d e c id e  i t  on a s i n g l e  b a s i s .  C o n s id e r  a l l
th e  f a c t s !
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A GOLDEN FANTASY
a review of

The Golden Gryphon Feather
by R. L . P u r t i l l

(DAI? Books, 1979) $1 .75

R. L . P u r t i l l ' s The G olden Gryphon F e a th e r
(DAW Books) i s  a sm o o th ly  w r i t t e n ,  e a s i l y  re a d
s h o r t  n o v e l ,  a l l  th e  more re m a rk a b le  f o r  b e in g
th e  a u t h o r 's  f i r s t  p u b l is h e d  f a n t a s y .  The book
h a s  an i n t r o d u c t i o n  by C. J .  C h e rry h , and an
a b o v e -a v e ra g e  co v e r by G eorge B a rr .

S e t l a r g e l y  in  a m a t r i l i n e a r  p r e - C r e ta n
s o c i e t y  c a l l e d  K aphtu and c o n t r a s t e d  w ith  an op
p r e s s i v e ly  p a t r i a r c h a l  v e r s io n  of A th e n s , i t  i s
a s t o r y  o f  a g roup  o f  A th e n ia n s  who m ust l e a r n
th e  C re ta n  b u l l - d a n c e  u n le s s  th e y  w ish  m e re ly
to  b e  s a c r i f i c e s  to  th e  b u l l .  I t  i s  a s im p le ,
s t r a i g h t - f o r w a r d  a d v e n tu re  w ith  few i r o n i e s  b u t
l o t s  o f  m ag ic  and h e ro ism . The p r o ta g o n i s t  i s
a  s t r o n g ,  uncom prom ised young woman who i s  n o t
once re d u c e d  to  m e l t in g  i n to  some sq u a re -ja w e d
h e r o ’ s arm s. (She i s  th e  s q u a re - ja w e d  h e r o . )
U n lik e  many books w ith  good c e n t r a l  fem a le
c h a r a c t e r s , C h r y s e i s ' s b e s t  f r i e n d  i s  a l s o  fe m a le .
In  t y p i c a l  h a n d l in g s  o f a d v e n tu ro u s  f a n t a s y ,  a
s t r o n g  woman ( i f  in c lu d e d  a t  a l l )  i s  shown in 
t e r a c t i n g  o n ly  w ith  men, i s o l a t e d  from  h e r  own
s e x , and i f  o th e r  women a p p e a r  a t  a l l  th e y  a r e
m inor a n t a g o n i s t s .  P u r t i l l  a s s u r e d ly  h as  a
v i s i o n  w ith  more d e p th  th a n  t h a t .

T h ere  i s  an i n e x p l i c a b l e  s e x - r o l e  d ic h o t 
omy in  t h i s  p resu m ed ly  e g a l i t a r i a n  s o c ie ty  (p o s
s i b l y  r a t i o n a l i z e d  by th e  f a c t  t h a t  sp re a d in g
p a t r i a r c h a l  in e a s  w i l l ,  e v e n tu a l l y ,  d e s tro y  th e
L a p h tu /(  r e t a n  c i v i l i z a t i o n ) .  F or i n s t a n c e ,
o n ly  men a r e  shown in  p r o f e s s io n s  ( a r t i s a n s ,
s h e p h e rd s ,  s o l d i e r s ,  s a i l o r s ) .  Women a r e  shown
to  be p r e s e n t  i n  th e  s o c ie t y  ( In  some f a n t a s i e s ,
v o u 'd  th in k  women d i d n ' t  e x i s t , p e r i o d ! ) ,  b u t
e x c e p t  f o r  th e  t e m p le - r e l a t e d  c h a r a c t e r s  and
s e r v a n t s  o f  th e  r o y a l  c l a s s ,  women do n o t p a r 
t i c i p a t e  e x c e p t  i n  " b e h in d  th e  s c e n e s "  c a p a c i ty ,
as  w ould  b e  e x p e c te d  in  a p a t r i a r c h a l  s e t t i n g .
In  f a c t ,  i n  C h a p te r  N ine we a r e  g iv e n  to  u n d e r
s ta n d  t h a t  women’ s " t r a d i t i o n a l  m eans" o f i n 
f lu e n c e  a r e  " g u i l e  and f a s c i n a t i o n . "  T h is  s o r t
o f  a t t i t u d e  was t y p i c a l  o f  Thomas B u rn e t t  Swann,
who a l s o  p o r t r a y e d  s t r o n g  women b u t  on ly  w i th in
th e  c o n te x t  o f  m a n ip u la to r s ,  m o th e rs ,  w h o re s ,
and o th e r  s t e r e o ty p e s .  T hese s t e r e o ty p e s  seem ,
to  me, o u t o f p la c e  in  P u r t i l l ' s  m a t r i l i n e a r
c u l t u r e .  S in c e  women in  t h i s  c u l t u r e  c o n t r o l
w e a l th  by th e  a l l o c a t i o n  o f  d iv o r c e  r i g h t s  and
d e s ig n a t io n  o f h e i r s ,  g u i l e  and f a s c in a t i o n
w ould  n o t  be t r a d i t i o n a l  inodes of fem a le  pow er.
What we a r e  w i tn e s s in g  i s  th e  same f la w  many
s c ie n c e  f i c t i o n  a u th o r s  succumb to :  e n v is io n in g
2 0 th  C e n tu ry  i d e a l s  4 ,0 0 0  y e a r s  in  th e  f u t u r e .
P u r t i l l  e n v i s io n s  2 0 th  C e n tu ry  i d e a l s  4 ,000
y e a r s  i n  th e  p a s t*

T h ere  a r e  o th e r  th in g s  w hich  make th e
w o rld  n o t  e n t i r e l y  w e l l  draw n o r  c o n s i s t e n t .
One man rem ark s in  C h a p te r  12 how, when h e  d i e s ,
h i s  son  w ould be w e a l th y .  T h is  w ould seem un
l i k e l y  when th e  r e s t  o f th e  book s u g g e s ts  i n h e r 
i t a n c e  i s  th ro u g h  th e  m o th e r . F a th e rh o o d  i s  en 

t i r e l y  to o  c e n t r a l  i n  im p o i ta n c e ,  in  f a c t ,  f o r
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a presumedly matrilinear society. Logically,
in the society where women are allowed to take
lovers (and this is stated as a given, though
not actually shown), and where chastity belts
or seclusion are never a threat (though veils
apparently are known), fathers would be of no
great concern. In this book, however, fathers
are very concerned about blood-sons. There are
other minor internal inconsistencies related to
world-building or extrapolation. There is also
a tendency to under-visualize a setting (espec
ially the smokily drawn Athens) under the as
sumption that the reader already has a picture
of this world in mind (and indeed, the partic
ular mythic setting is familiar enough that
the story occasionally seems under-imaginative).
Many things are left incomplete or unexplained,
either in anticipation of a sequel (cheating!)
or because the reader is supposed to be al
ready versed in European mythology.

The book's greatest flaw is its thinly
veiled Judeo-Christian ethic. The best fanta
sists usually avoid "witnessing” even if they're
devoutly religious; others' books will be found
on the shelves of Christian bookstores and no
where else. The Golden Gryphon Feather's inclu
sion of references and conversations about the
King of Kings or Mother of Mothers— the sexless,
unseen, ultimate presence that controls even
the gods— seems totally out of place as a tenet
of a society which has grown away from the
ancient monotheistic worship of the Great Mother
and— through the device, of hero-, saint-, and
ancestor-worship— has acquired an ever-expanding
pantheon. Whoever questioned this order would
have to be slightly peculiar; either it would
be construed blasphemy or, if the culture were
fairly secure, the extrapolator would be consid
ered demented. (The actual possiblilities are
dealt with more cleverly in a book by deCamp
titled The Tritonian - R i n g Within the context
of a believable fantasy world with a large pan
theon of deities, monotheistic theory should oc
cur only if, say, a Hebrew-type figure from
outside the culture gained some power and is
corrupting or influencing the established faith.
This is not the case in The Golden Gryphon Fea
ther, where the monotheistic theory seems to
come from the author's beliefs and not from the
context of the society he attempts to create.
So this flaw is two-fold: pt makes the author
look like an evangelist more than a storyteller,
and it damages the credibility of a world which
presumedly has a faith different from modern
times.

The second chief flaw is less consistent,
but very unsettling— and possibly also born of
a Judeo-Christian bias imposed upon the pagan
setting. This flaw is an almost puritanical
view of sexuality which even pre-empts a sensuous
or ambiguously sexual writing style. We are
told her best friend sneaks lovers into her
room, but we never know what they're like.
There's a rumor that the protagonist and her
friend are lesbian, but they carefully estab
lish their friendship as being chaste almost to
a paranoid state. Dion, an overtly sexual char

acter , M s  highly untrustworthy. g Ad infimtimi. \
I would hardly suggest a story degenerate into
an orgy— but even fantasies with a "G" rating
(children invited) are not this sexless. Fan
tasy has traditionally been eloquent and sen
sual.

This error extends itself into an undis
guised disapproval of homosexuality. One would
wonder how or why an author would choose this
particular setting if unable to deal with the
concept of "manly love" which, in classical
Athens, was honored above the love for women.
It could be shown that the Athenian portion of
the story is set in pre-classical Athens and
argued that homosexuality was not yet considered
more noble, because women were not yet reduced
to living in oriental seclusion and men loving
women was not yet viewed as the more bestial
act. (Until the time of Sappho, women could
rule, own property, share equal status with
men.) Yet even in this pre-classical period
(as shown by the case of Sappho), homosexuality
was not considered abnormal. However, Pur
till's Athens is by no means comparable to the
actual period; he has moved the well recorded
classical period backward by several centuries
so that women are kept in oriental seclusion.
(This seems to be poetic license taken in order
to make comparisons with liberal Crete.) He
has the later social structure intact, sans
homosexuality.

Yet male homosexuality does turn up. It
is stated that the Evil Pirates are interested
in pretty boys. In the only violent chapter of
an otherwise gentle fantasy, all the queer
sailors are killed. (A volcanic island erupted
with fewer fatalities.) The one sailor to
survive was the one who exclaimed about homo
sexuality, "No! It will offend the gods!" I
could not resist adding a bit of marginalia to
the book "Which gods? Apollo, himself a boy
lover?"

This will be, only naturally, deeply of
fensive to anyone except those sharing a par
ticular prejudice against gay people; but I
must inject here that this is a theme the author
barely touches. It occurs in the expanse of a
few brief pages. Anyone expecting the same
considerate handling of paganism or male homo
sexuality which marked Swann's best work will
be entirely disappointed in Pur till. However,
many a reader overlooked Swann's vicious at
titude toward amazon women; perhaps we can over
look Purtill's current prejudice as well. I
believe that had Swann lived, he'd have learned
to depict women as freely as he did men outside
of oppressive stereotypes. There is evidence
in The Golden Gryphcm Feather that Purtill's
negative or lacking portrayals of sexuality in
general, and homosexuality in specific, will
vanish as the author hones skills, recognizes
weaknesses, and grows in storytelling com
petence. Only time, and future publication,
will tell us if R. L. Purtill can rise above
prejudices and biases. If he does we may well
have one of our best living fantasists.

Jessica Amanda Salmonson



a review of
A WORLD BETWEEN

by Norman Spinrad
(P o c k e t  B o o k s , 1 9 7 9 ) 343 p p . ,  $ 2 .2 5

From  on e  p e r s p e c t i v e ,  a  b o o k  l i k e  Norman
S p in r a d  ' s '  A l/W o rld  B e tw e e n  ( i s  ((a h o p e f u l  - s i g n  f o r
f e m i n i s t  SF r e a d e r s .  At th e  v e r y  l e a s t ,  t h e
i d e a s  i n i  t h i s  n o v e l ( c o n t r a s t ( r e f r e s h i n g l y  (w ith  (
f r e q u e n t l y  h e a r d  (c o m p la in ts  a b o u t  (so m ew o m en-
a u th o r e d  S F , o r  ev en  a b o u t f e m i n i s t  SF p a n e l s
a t  c o n v e n t i o n s  : t h a t  p ro b le m s  i d e n t i f i e d  by
f e m i n i s t s  (a re  (m inor ( a n d / o r ( l u d i c r o u s  an d  ( t h a t  (
f i c t i o n  (e n g e n d e re d  (by( t h i s  ( a w a r e n e s s  ( i s  t(hus( (of
no c o n s e q u e n c e .  In  o th e r  w a y s , 3 fi r> ’ ~ e tw e e i
i s  ( i r r i t a t i n g  b e c a u s e  (of(( th e ( ( (a u th o r  ' s  (f o o l i s h
a s s u m p t io n s  (a b o u t ( l e s b i a n  (and( g a y 1 b e h a v i o r  and
c o m m u n it ie s  . (( (((((:( rc ((((F i((r(((  y (y  t((r(<((y(((r ( ry ;( l  :( (

W orld  r r J O \ ‘r  t a k e s  p l a c e  on a p a r a d i s e
p l a n e t  , ( F a c i f  l e a  , (an (' ( e l e c t r o n i c  ((dem ocracy " ( a  (
tow n (m e e tin g (  a id e d  o n ( p l a n e t a r y  ( s c a le  (by c o m p u -•
t e r  ( t e c h n o lo g y  )/,( w h ic h  ( i s  ( a l s o  ( t h e  m e d ia  r c e n t e r
f o r  m o s t o t h e r  h u m a n -p o p u la te d  p l a n e t s .  ( I  won
d e re d  ( i f  (S p in ra d  (named t h e  p la n e t ( ( a f  t e r (  (the  ( com
m u n ity  ( ( b r o a d c a s t in g  ((n e tw o rk ?) ( P a c i f i c a ' s  (women
(and (men (enj oy(( a ( ro u g h ly  ( e v e n  ( d i s t r i b u t i o n  ( in  ( a l l
a r e a s ? :o f  (power—- p o l i t i c a l , econom ic^ an d  (p e r s o n 
a l — a l t h o u g h  women r e t a i n  a s l i g h t  e d g e .  I t
a l l :  w o rk s  ( b e a u t i f u l l y  and ((read s( ((lik e  (a : s e d u c t i v e
f a n t a s y . P ro b le m s  s e t  i n , h o w e v e r , w hen t h e
T r a n s c e n d e n t a l  S c i e n t i s t s  a n d  t h e  F e m o c ra t  m is 
s i o n  b o th  a r r i v e  on P a c i f i c a .  The p l a n e t ,  i t
t u r n s  o u t ,  i s  n o t  a  s o l i d ,  u n s h a k e a b l e  u t o p i a .
T h e re  a r e  e n o u g h  u n d e r l y in g  c u l t u r a l  n e u r o s e s
an d  u n c e r t a i n t i e s  t h a t  th e  " P in k  an d  B lu e  W ar",
w h ic h  i s  b e in g  w aged on o t h e r  p l a n e t s  by  r e p r e 
s e n t a t i v e s  o f  t h e  T S 's  and  t h e  F e m o c r a t s ,  e r u p t s
on P a c i f i c a .

P a c i f i c a  i s  " a  w o r ld  b e tw e e n "  t h e s e  two
e x t r e m i s t ( g r o u p s . ( ( ( T h e ( T r a n s c e n d e n t a l ( S c i e n t i s t s ,
o v e r t l y  s e x i s t ,  i m p e r i a l i s t i c  f a s c i s t s  a n t e . '
w i th  a d v a n c e d  s c i e n c e  an d  t e c h n o l o g y ,  o f f e r
t h e i r  s c i e n c e  and  t h e i r  p r e j u d i c e s  ( t h e  w h o le
p a c k a g e  o r  n o t h i n g )  to  t h e  P a c i f l e a n s ,  who
r i s k  c o n d e m n in g  th e m s e lv e s  to  b a c k - w a te r  p l a n e t
s t a t u s  i f  t h e y  r e f u s e .  The F e m o c r a t s , c a r t o o n
c a r i c a t u r e s  o f  r a d i c a l  l e s b i a n  s e p a r a t i s t s ,
come (from  (Ear t h ,  w h e re  (men (have (b e e n  ( r e d u c e d  ( to
a n im a l  s t a t u s  and  a r e  r e f e r r e d  to  a s  " b r e e d e r s " .
They o f f e r  t h e  women o f P a c i f i c a  a  d e f e n s e
a g a i n s t  t h e  m y s o g y n i s t i c  im p u ls e s  e n c o u ra g e d
by t h e  TS c o n t i n g e n t ,  a n d  t h e  " P in k  a n d  B lu e
W ar" i s  o n , t h i s  t im e  w aged a n d  d e fe n d e d  b y  a l l
t h e  s o p h i s t i c a t e d  m e d ia  t e c h n o lo g y  t h a t  P a c i f i c a

Hly* t h i s  u s a g e ,  I  a c c e p t  th e  e u r i e n t  s l a n g
d e f i n i t i o n  o f  g a y s  a s  m e a n in g  m a le  h o m o s e x u a ls
an d  l e s b i a n s  a s  m ea n in g  f e m a le  h o m o s e x u a ls .

h a s  d e v e lo p e d  th r o u g h  i t s  h i s t o r y .
I t ' s  a g r e a t  y a r n .  The m ain  c h a r a c t e r s

— C a r l o t t a  M a d ig a n , who i s  t h e  o f f i c i a l  h e a d  of
g o v e rn m e n t , ( and  (h e r  ( lo v e r  (R o y ce ((L in d b lad  , (( th e (((( ( (
s e c o n d  m o s t p o w e r fu l  p e r s o n  on P a c i f i c a — r e c r e 
a t e  i n  p e r s o n a l  m ic ro c o sm  th e  c o n f l i c t s  w h ic h
th e  p l a n e t ’ s c u l t u r e  m u s t r e s o l v e .  I f  i t  w e r e n ' t
(fo r ( th e  ( g r o s s  e x a g g e r a t i o n  o f  ( th e  (L esb ianyM enace
( i n  th e  fo rm  o f  t h e  F e m o c ra t m i s s i o n )  and s e v e r 
a l  o t h e r  n o n - c r e d i b l e  a s s u m p t io n s  h a v in g  to  do
w i th  g a y s  an d  l e s b i a n s ,  I ' d  recom m end t h i s
n o v e l  u n r e s e r v e d l y .  B u t S p in r a d  p o i n t s  o u t
th r o u g h  on e  c h a r a c t e r  t h e  " f a c t "  t h a t  s i n c e
P a c i f i c a  " i s  a  f e m a le  d o m in a n t s o c i e t y ,  t h e r e
a r e  no p s y c h o p o l i t i c a l  p r e s s u r e s  to w a rd  l e s 
b i a n i s m ."  S o r t  o f  l i k e  how w i th  o u r  m a le  dom in 
a n t  s o c i e t y ,  t h e r e  i s  no m a le  h o m o se x u a l s u b 
c u l t u r e .  T h a t ' s  how i t  w o rk s  o u t  on P a c i f i c a

th o u g h :  t h e r e  i s  a  v e r y  v i s i b l e  m a le  h o m o se x u a l
com m unity  w h ic h  a l l i e s  i t s e l f  a lm o s t  im m e d ia te ly
w i th  t h e  TS f a c t i o n ,  w h i l e  t h e r e  i s  no s i m i l a r
re a d y -m a d e  a l l i a n c e  w a i t i n g  f o r  t h e  F e m o c ra t
m i s s i o n .

S t i l l ,  r e a d  /I W oidd B e tw e e n .  I ' d  l i k e  t o
s e e  t h e  n o v e l  w r i t t e n  a g a in  fro m  a s l i g h t l y  d i f 
f e r e n t  p e r s p e c t i v e  and  w i th  l e s s  c a r i c a t u r i n g
o f  t h e  w o m a n - s e p a r a t i s t  f a c t i o n .  N o n e th e le s s ,
t h e  i d e a s  a n d  t h e  s t a g e  c r e a t e d  by S p in r a d  f o r
t h e s e  i d e a s  a r e  p r o v o c a t i v e .

Jeanne Gomoll
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a review of
BORN TO EXILE.

by Phyllis Eisenstein

( D e l l ,  19 7 9 ) 254 p p . , $ 1 .9 5

P h y l l i s  E i s e n s t e i n 's  f i r s t  n o v e l ,  Shadow
o f  E a r th ,  h a s  som e s i m i l a r i t i e s  t o  h e r  n e w e s t
n o v e l ,  B o rn  t o  E x i l e ,  b u t  t h e  s e c o n d  b o o k  show s
d r a m a t i c  im p ro v e m e n t. B o th  n o v e l s  p o r t r a y  c e n 
t r a l  c h a r a c t e r s  who h a v e  p e c u l i a r  a b i l i t i e s  to
t r a v e l .  I n  Shadow  t h e  t r a v e l i n g  i s  to  an  a l t e r 
n a t e  u n i v e r s e  i n  w h ic h  t h e  S p a n is h  A rm ada w as
n e v e r  d e f e a t e d  b y  th e  E n g l i s h ,  a n d  N o r th  Amer
i c a  i s  d o m in a te d  b y  a  C a t h o l i c ,  a n t i - t e c h n o l o g 
i c a l  r u l e .  I n  B o rn  t o  E x i l e  t h e  mode o f  t r a v e l
e m p lo y e d  b y  t h e  m i n s t r e l A l a r i c  i s  m ore  l i m i t e d ,
b u t  i n  t h e  en d  m akes a m ore  e n t e r t a i n i n g  n o v e l .
A l a r i c  i s  b o r n  w i th  t h e  a b i l i t y  t o  t e l e p o r t ,
b u t  m u s t c a r e f u l l y  d i s g u i s e  t h i s  a b i l i t y  s i n c e
th e  p e o p le  o f  h i s  w o r ld  w o u ld  im m e d ia te ly  b r a n d
him  a n d  p u n i s h  h im  a s  a  w i t c h .

A l a r i c ' s  w o r ld  i s  v a g u e ly  m e d ie v a l .  As
i n  E l i z a b e t h  L y n n 's  n o v e l s ,  t h e  r e a d e r  m u s t
a c c e p t  t h e  w o r ld  a s  o n ly  a  c o n s t r u c t  o f  f a m i l i a r
h i s t o r i c  e l e m e n t s ,  an d  n o t  t h e  r e a l  w o r ld .
T h u s , A l a r i c ' s  w o r ld  i s  a  b le n d  o f  m e d ie v a l

E u ro p e a n  h i s t o r y  a n d  t h e  f a i r y  t a l e s  we know
b a s e d  i n  t h a t  t im e  p e r i o d .  A l a r i c  m e e ts  and
f a l l s  i n  lo v e  w i th  t h e  P r i n c e s s  S o l in d e  a t  th e
C a s t l e  R o y a le ,  s k i r m i s h e s  w i th  th e  m a g ic ia n  M ed-
r o n ,  a n d  d i s c o v e r s  t h e  s i n i s t e r  s e c r e t s  o f  th e
In n  o f  t h e  B la c k  Sw ann.

W hat m ade t h e  c o n s t r u c t - w o r l d  and  E i s e n 
s t e i n ' s  s t o r y  f a s c i n a t i n g  t o  me w as t h e  way i n
w h ic h  t h e  e le m e n ts  o f  f a i r y  t a l e  and  r e a l i s t i c
c h a r a c t e r  t r e a t m e n t  w e re  s k i l l f u l l y  b le n d e d .
The r e l a t i o n s h i p  b e tw e e n  lo w ly  m i n s t r e l  A la r i c
an d  h ig h b o r n  p r i n c e s s  w as n o t  c o n c lu d e d  i n  th e
t im e - h o n o r e d  m an n er o f  t h e  f a i r y  t a l e .  H o tzever,
n o t  to  g iv e  away th e  d e t a i l s  o f  t h e  p l o t ,  o r  t h e
s e c r e t  o f  A l a r i c ’ s  t r u e  o r i g i n ,  I  w i l l  o n ly  s a y
t h a t  A l a r i c ' s  c h a r a c t e r i z a t i o n  i s  w o rk ed  w i th
s a t i s f y i n g  d e p th  a n d  s k i l l ,  an d  t h a t  t h e  n o v e l ' s
e n d in g  f e l t  " r i g h t "  to  m e. I  h o p e  t h a t  E i s e n 
s t e i n  w r i t e s  t h e  s e q u e l s  t o  t h e  f u r t h e r  a d v e n 
t u r e s  o f  A l a r i c  t h a t  seem  i m p l i c i t  i n  B o rn  to

’’ f ' Jeanne GomoII
YOU DON’T HAVE TO CALL US MICHAEL

a review of
MESSAGES FROM MICHAEL

by Chelsea Quinn Yarbro
P i c t u r e  y o u r s e l f  r e a d i n g  a b o o k  on an

o c c u l t  th em e  a n d  r e a l i z i n g  t h a t  y o u r  l i p s
h a v e  c u r l e d  t o  fo rm  an  am used s m i l e .  I f  t h e
b o o k  y o u ' r e  r e a d i n g  i s  M e s sa g e s  fr o m
C h e ls e a  Q u in n  Y a rb ro , y o u r  r e a c t i o n  i s  t o  b e  e x 
p e c t e d ,  M ost i m p a r t e r s  o f  e t e r n a l  v e r i t i e s  d o n ' t
h a v e  M i c h a e l 's  a c e r b i c  w i t .

M e s sa g e s  fr o m  M ic h a e l  i s  p r e s e n t e d  a s  a
n o n - f i c t i o n  w o rk . Y a r b r o ,  who h a s  h a d  a lo n g 
t im e  f a s c i n a t i o n  f o r  t h e  o c c u l t ,  r e l a t e s  t h a t
t h e  w o rk  i s  a  c o m p i l a t i o n  o f  t r a n s c r i p t s  fro m
th o u s a n d s  o f  h o u r s  o f  m e d iu m is t ic  d i c t a t i o n .

T h e re  i s  a  v a s t  d i f f e r e n c e  i n  to n e  b e tw e e n
M ic h a e l  an d  Y a r b r o 's  SF s t o r i e s  i n  g e n e r a l .  H er
n o v e l  F a ls e  Dawn, t o r  e x a m p le , d e p i c t s  t h e  a s h e n ,
p o l l u t e d  w o r ld  o f  t h e  n o t  to o  d i s t a n t  f u t u r e .
H u m a n ity  an d  c o m p a s s io n  a r e  a l s o  n e a r l y  n o n 
e x i s t e n t  i n  "D ead i n  I r o n s "  an d  "Un B e l D i " ,
b o th  c a u t i o n a r y  s h o r t  t a l e s  o f  o u t e r  s p a c e .  I n
M ic h a e l ,  h o p e  f o r  t h e  f u t u r e  o f  h u m an k in d  an d
a l i e n k i n d  i s  a  p o s s i b i l i t y ,  d u e  to  t h e  e v o lu 
t i o n a r y  n a t u r e  o f  t h e  s o u l .  M ic h a e l  l e a v e s  r e a d 
e r s  w i th  a  n o t e  o f  o p tim is m .

The t i t l e ,  M e s sa g e s  f r o m  M ic h a e l ,  a l t h o u g h
good a l l i t e r a t i o n ,  i s  som ew hat u n f o r t u n a t e ,  a s
r e a d e r s  may e x p e c t  t h e  b o o k  t o  b e  " p r e a c h y " .
On t h e  c o n t r a r y ,  M ic h a e l  f o l l o w s  a  s im p le
q u e s t io n - a n d - a n s w e r  f o r m a t ,  c o n c i s e  an d  e a s y  t o
f o l l o w .

J e s s i c a  L a n s i n g 's  a s s o c i a t i o n  w i th  M ic h a e l
b e g a n  a t  a  d i n n e r  p a r t y  one e v e n in g ,  w hen  h e r

o u i j a  b o a rd  s p e l l e d  o u t  t h e  m e s sa g e  WE ARE HERE
WITH YOU TONIGHT. ( I n  t h e  b o o k , M i c h a e l 's  com
m e n ts  a l l  a p p e a r  i n  c a p i t a l  l e t t e r s . )  A f te r
" c u r i o s i t y  o v e rc a m e  t h e i r  r e l u c t a n c e "  J e s s i c a
a s k e d  i f  t h e r e  w as a name th e y  c o u ld  u s e  i f  th e y
w a n te d  to  m ake c o n t a c t  a g a i n .  T he u n e x p e c te d
g u e s t  s u g g e s t e d  t h e  name ' 'M ic h a e l " , s i n c e  i t  w as
th e  l a s t  name w h ic h  a s o u l  o f  t h a t  e n t i t y  had
u s e d  w h i le  i n c a r n a t e .  M ic h a e l  w e n t on t o  e x 
p l a i n  t h a t :

EACH SOUL IS A PART OF A LARGER BODY, AN EN
TITY. EACH ENTITY IS MADE UP OF ABOUT ONE
THOUSAND SOULS, EACH OF WHICH ENTERS THE
PHYSICAL PLANE AS MANY TIMES AS NECESSARY TO
EXPERIENCE ALL ASPECTS OF LIFE AND ACHIEVE
HUMAN UNDERSTANDING.

W h ile  t h e  l a t t e r  h a l f  o f  t h i s  q u o t a t i o n  r e f e r s
to  r e i n c a r n a t i o n ,  w h ic h  i s  a  common id e a  i n
E a s t e r n  p h i l o s p o p h y ,  th e  c o n c e p t  o f  a  human
i n t e l l i g e n t  g ro u p  s o u l  i s  u n iq u e .

M e s sa g e s  fr o m  M ic h a e l  f o c u s e s  on th e  e v o lu 
t i o n  o f  t h e  hum an s o u l .  T h e re  a r e  s e v e r a l
l e v e l s  th r o u g h  w h ic h  a  s o u l  m u s t p a s s .  The f i r s t
f i v e  a r e  l e a r n e d  on  E a r t h ,  w h i le  h ig h e r  e d u c a 
t i o n  i s  r e s e r v e d  f o r  t h e  A s t r a l  an d  C a u s a l
p l a n e s .  The f i v e  lo w e r  l e v e l s  a r e :  I n f a n t ,
B ab y , Y oung , M a tu r e ,  a n d  O ld . M ic h a e l  u s e s
e x a m p le s  t o  co m p are  an d  c o n t r a s t  t h e s e  l e v e l s .
F o r  e x a m p le , THE MOTTO OF THE YOUNG SOUL IS  "DO
IT MY WAY", i n  c o n t r a s t  t o  t h e  o l d - s o u l  m o t to ,
"YOU DO WHAT YOU WANT, AND I 'L L  DO WHAT I  WANT".
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S o u l l e v e l  i s  o n ly  th e  f i r s t  a s p e c t  o f
M ic h a e l 's  e l a b o r a t e  c l a s s i f i c a t i o n  sy s te m .
W hether o r  n o t  th e  r e a d e r  f in d s  t r u t h  in  th e
in f o r m a t io n  w h ich  M ic h ae l im p a r t s ,  i t  s e r v e s  a s
i n s i g h t f u l  r e a d in g .  Anyone who h a s  re a d  Games
P e o p le  P la y ,  o r  any t e x t  on r o l e  p l a y ,  in  o r d e r
t o f i n d  o n e 's  s e l f  sh o u ld  e n jo y  M ic h a e l 's  a p 
p ro a c h  to  s e l f - a w a r e n e s s . You may even  d is c o v e r
t h a t  you h av e  b ee n  h a v in g  t r o u b l e  w ith  y o u r
b o ss  b e c a u s e  sh e  i s ,  i n  e s sen c e ., a  young w a r r i o r
in  th e  a g g r e s s iv e  mode w i th  a c h i e f  f e a t u r e  o f
im p a t ie n c e .  B e fo re  an  i n f a n t  s o u l  in c a r n a t e s
f o r  th e  f i r s t  t im e ,  i t  c h o o ses  a r o l e  w h ich  i t
w i l l  k ee p  th ro u g h o u t i t s  e n t i r e  E a r th ly  c y c le .
The se v en  r o l e s  sound a b i t  a r c h a i c ,  b u t
M ic h a e l 's  e x p l a n a t io n s  c l a r i f y .  The r o l e s  a re
SAGE, ARTISAN, PRIEST, SLAVE, KING, WARRIOR,
and SCHOLAR. S in c e  you a r e  p ro b a b ly  n o t  e x c i te d
by th e  p r o s p e c t  o f  b e in g  a s l a v e  th ro u g h o u t y o u r
l i f e  c y c le ,  l e t ' s  b r i e f l y  re v ie w  t h a t  r o l e .
M ic h a e l does s t a t e  t h a t  BABY SLAVES CONSITUTE
THE MAJORITY OF THE DOWN TRODDEN HOUSEWIVES
THROUGHOUT THE WORLD. B u t, f u r t h e r  o n , we f in d
t h a t  m a tu re  s la v e s  may, f o r  ex am p le , TURN THEIR
ATTENTION TO MORE PHILOSPHICAL ASPECTS OF SER
VICE, SUCH AS PHYSICIANS, THERAPISTS, PSYCHOL
OGISTS.

B e fo re  you a c c u s e  M ic h ae l o f  b e in g  a
s e x i s t  e n t i t y ,  c o n s id e r  t h i s  f a c t :  THERE IS  NO
GENDER TO AN ENTITY. . .MALE AND FEMALE ARE FACT
ORS OF THE PHYSICAL PLANE. H aving  i n c a r n a t i o n s
a s  b o th  m ale  and fem a le  e n a b le s  th e  s o u l  to  e x 

p e r ie n c e  a l l  a s p e c ts  o f  human l i f e .
A lth o u g h  y o u r r o l e  s ta y s  th e  sam e, th e r e

a r e  (you g u e s se d  i t )  se v en  o v e r le a v e s ,  w h ich
change from  l i f e  to  l i f e .  One i n t e r e s t i n g  o v e r 
l e a f  i s  t h e  c h i e f  f e a t u r e .  THERE ARE NO GOOD
CHIEF FEATURES. M ic h ae l a p t l y  l i k e n s  them  to
th e  l i t e r a r y  c o n c e p t o f  th e  t r a g i c  f l a w .  The
seven  a r e .  GREED, SELF-DESTRUCTION, ARROGANCE,
SELF-DEPRECATION, IMPATIENCE, MARTYRDOM, and
STUBBORNESS. I t  i s  n o t  s u r p r i s i n g  t h a t  a s i x t h 
l e v e l  young p r i e s t ,  w hose E a r th ly  name was
once J e a n n e  D 'A rc , had a c h i e f  f e a t u r e  o f
m artyrdom .

M ic h a e l 's  p h ilo s o p h y  i s  com plex . However,
th e  n e x t  c h a p te r ,  w h ich  i s  com posed s o l e ly  o f
exam ples o f  how o v e r le a v e s  i n t e r r e l a t e  to  form
a p e r s o n a l i t y ,  may h e lp .  M ic h ae l p r e f e r s  to
g iv e  exam ples w hich d e a l  w ith  th e  a r t s  r a t h e r
th a n  p o l i t i c s ,  BECAUSE THE ARTS ARE LESS SUB
JECT TO HISTORICAL REINTERPRETATION THAN ARE
POLITICS. One famous exam ple a t  th e  m a tu re  s o u l
l e v e l  IS  A FOURTH-LEVEL ARTISAN IN THE PASSION
MODE WITH A GOAL OF GROWTH, AN IDEALIST IN THE
INTELLECTUAL CENTER, WITH A CHIEF FEATURE OF
ARROGANCE. THIS FRAGMENT WAS THE ARTISTIC GENIUS

MICHELANGELO BUONARROTI.
The l a s t  h a l f  o f th e  book c o v e rs  a w ide

ra n g e  o f  t o p i c s .  I f ,  f o r  exam ple , you have an
i n t e r e s t  i n  th e  r o o t s  o f  any r e l i g i o n  from
C h r i s t i a n i t y  to  Z o r o a s t r ia n is m ,  th e  c h a p te r
t i t l e d  "The. H ig h e r P la n e s "  i s  a m u s t. T h is  r e 
v ie w e r  was d e l ig h te d  to  h e a r  t h a t  J e s u s  had
n o th in g  a g a i n s t  s e x , in  m o d e ra t io n ,  and e s p e c 
i a l l y  t h a t  THERE IS  NO ONE "OUT THERE" WHEN YOU
FINALLY EXIT WHO WILL ASK YOU IF  YOU WERE AN
EPISCOPALIAN. A lth o u g h  M ich ae l s t a t e s  t h a t
t h e r e  i s  some t r u t h  to  b e  found  in  m ost te a c h 
in g s ,  he t e l l s  us t h a t  r e l i g o u s  r i t u a l  i s  sim p
ly  a h a rm le s s  way to  p rom ote  a group  h ig h .

The l a s t  c h a p te r ,  "A M ic h ae l S e s s io n " ,
s e t s  th e  sc e n e  o f th e  a f te r n o o n  se an c e  in  a
c o m fo r ta b le  sunny room, d e v o id  o f  in c e n s e  and
t r u m p e ts .  T h is  p a r t i c u l a r  s e s s io n  in c lu d e s  se v 
e r a l  f i r s t - t i m e r s  and a p p e a re d  to  be chosen  f o r
i t s  many q u e s t io n s  o f  a s e n s a t i o n a l  n a tu r e .
M ic h a e l g iv e s  c o n c is e  and o f t e n  c o n v in c in g  a n 
sw ers  to  q u e s t io n s  on UFOs, d o lp h in s ,  and
A t l a n t i s ,  to  name a few . I t  i s  i r r e s i s t a b l e  a t
t h i s  p o i n t ,  to  s i t  b ack  and w onder w hat you
m ig h t a s k  i f  you w ere p a r t  o f  th e  g ro u p .

In  th e  e p i l o g ,  M ic h ae l s t a t e s  t h a t  "MANY
OF YOU WILL FIND THE BLEND OF EASTERN AND WEST
ERN THOUGHT UNPALATABLE." On th e  c o n t r a r y ,  many
r e a d e r s  w i l l  f i n d  M ic h a e l 's  "down to  E a r th "
e x p la n a t io n s  o f E a s te r n  te a c h in g s  to  be th e
b e s t  th e y 'v e  e v e r  r e a d .  U n lik e  m ost o c c u l t
w o rk s , one need  n o t  have a  d e g re e  in  S a n s k r i t
to  a p p r e c i a t e  w hat M ic h ae l h a s  to  o f f e r ,  f o r
he u s e s  te rm in o lo g y  w hich  i s  c l e a r  to  th e  mod
e rn  r e a d e r .  M ic h ae l d o es recommend a s k e p t i c a l
a t t i t u d e ,  say ing  BELIEF OR FAITH IN ANYTHING IS
DESTRUCTIVE RATHER THAN CONSTRUCTIVE FOR IT DE
NOTES BLINDNESS OF THE SORT THAT DRIVES THE
LEMMINGS INTO THE SEA. The s c e p t i c a l  r e a d e r
may w onder i f  M essages fro m  M ic h a e l  i s  an o c c u l t
w ork o r  a p e r s u a s iv e  p ie c e  o f  f i c t i o n .  I n  e i t h e r
c a s e ,  M ic h a e l 's  p h ilo s o p h y  p r e s e n t s  a new and
i n s i g h t f u l  a p p ro a c h  to  human b e h a v io r .  In  th e
p r e f a c e ,  Q uinn Y arb ro  sa y s  t h a t  sh e  b e l ie v e s
" so m e tim e s" . W hether o r  n o t  you a c c e p t  t h i s
book as  o c c u l t  l i t e r a t u r e ,  you w i l l  a lm o s t c e r 
t a i n l y  f in d  y o u r s e l f  w is h in g  i t  w ere  t r u e .

K aren J o n e s
MARSPROBE

Steven M.Tymon
The m a n le ss  w an d e rin g s  in  deep sp a ce
to  to u c h  b r i e f l y  th e  s o i l  o f  a n o th e r  w o rld ,
q u e s t in g  f o r  a h i n t  o f  l i f e
on th e  M a r tia n  dawn—

i t  i s  th e  f i r s t  e x p l o r a t io n
o f  so m e th in g  beyond S p a in  and h e r  I n c a s ,
beyond  Columbus and th e  E a s t  n e v e r  found—
th e  r i c h e s  to  b e  se en  w ere  more
th a n  g o ld ,  s i l v e r  o r  s p ic e  b u t ,
on d r y ,  d e s e r t ,  i n f e r n o - c o ld  s o i l ,
t h e r e  was no t r a c e  o f  a  b r e a th  o f  God:
o n ly  a h a n d f u l  o f  sa n d .

We f i n d  o u r s e lv e s  a lo n e
and l o s t  to  a n o th e r  le g e n d ,
l i s t e n i n g  to  w h isp e rs  in  th e  Cosmos,

th e  ec h o es  o f  n e b u la e —
d u s t  f a l l i n g  i n  em pty h a l l s .



17

WHAT’S ON THE TUBE,
• ' 7 > B u c k  -R o g e rs  - i n  t h e  25 t h  C e n tu r y  , b y  t h e  • ■ 7; 7 7 7'7:
a c c o u n t s  o f  m o s t  c r i t i c s ,  b o th  k n o w le d g e a b le  i n
SF and  o t h e r w i s e , w as a q u a l i f i e d b s u c c e s s : n o t  • 7 7
a s  f l a s h y  7 in  . . s p e c i a l  7-ef f  e c t s  a s  S  t a r  tWca’s  7. o r  7 7 7 7
e v e n  7 B a t t  l , e s t a r  .7 G a la c tz -c a  t t h e  p l o  t. w as u n -  1 ■ • r
d i s t i n g u i s h e d  and  t h e  a c t i n g  n o th i n g  s p e c i a l
e i t h e r .  W h a te v e r  m ig h t h a v e  b e e n  g a in e d  w i t h
f e m i n i s t  c r i t i c s  by  E r i n  G r a y 's  p o r t r a y a l  o f
t h e  r e a s o n a b l y  c o m p e te n t  W ilm a D e e r in g  w as l o s t  7
i n  a d v a n c e  b y  th e  m o n ta g e  o f  e r o t i c - d r e a m  f e 
m a le s  7and  s a p p y  ts o n g  d u r in g  t h e  c r e d i t s .7 A l -  .
th o u g h  d e f i n i t e l y  a  l i g h t  p i e c e  t h e  f i l m  w as
g o o d b e n t e r t a i n r i e n t ; and  ih a d  ; f  e w i th i n g s  t h a t  7 7 7  7

c o u ld  b e  i c J r t e r 1 t o  a s  e g r e g i o u s l y  b a d .
B u c k  R o g e r 's  t r a n s l a t i o n •t o  t h e  s m a l l  7

s c r e e n  h a s  p r e s e r v e d  t h e  m o v i e 's  good p o i n t s
and  im p ro v e d  on  some o t h e r s .  T he show  m a in 
t a i n s  th e  p r e m is e  t h a t  R o g e r s ' USAF t e s t - p i l o t
f l y i n g  s k i l l s  and j u j i t s u  a r e  s u p e r i o r  t o  t h e
2 5 th  C e n tu r y ’ s  c o m p u te r  a i d s  an d  c o m b a t s k i l l s .
E o w e v e r , t h e  TV v e r s i o n  v e r y  q u i c k l y  e x p l a i n s
t h a t  t h e  enem y " H a tc h e t "  f i g h t e r s  h ad  s u p e r i o r
e l e c t r o n i c  jam m ing  e q u ip m e n t t h a t  f o u l e d  up
th e  D e fe n s e  D i r e c t o r a t e ’ s f i g h t e r s .  T h a t  show
a l s o  a d d e d  t h e  s t a r - g a t e ,  w h ic h  e x p l a i n s  how
th o s e  l i t t l e  s h i p s  ( a s  o p p o se d  t o  t h e  tw o -m ile
lo n g  D r a c o n ia ) g e t  fro m  p l a n e t  t o  p l a n e t  i n  a
r e a s o n a b l e  m a n n e r . A n o th e r  e p i s o d e  e x p la i n e d  t h e
o p e r a t i o n  o f  t h e  s t u n - g u n ,  w h ic h  w o rk s  b y  o v e r 
l o a d i n g  t h e  n e r v o u s  s y s te m . I t  w as f o i l e d  by  a
v i l l a i n  w h o 'd  had  h i s  n e r v e s  s u r g i c a l l y  a l t e r e d .
The sam e e p i s o d e  f e a t u r e d  t h e  n a t i v e  o f  a  h e a v y 
g r a v i t y  p l a n e t  w h o 'd  d e v e lo p e d  t e l e k i n e t i c
p o e r s  t o  d e a l  w i th  t h e  g r a v i t a t i o n .

T he e v o l u t i o n  o f  t h e  o r i g i n a l  com ic  s t r i p
to  t h e  p r e s e n t  s c r e e n  v e r s i o n  h a s  b e e n  n ic e ly -
d o n e , w i th  t h e  "M ongol A irm en "  b e c o m in g  t h e
D r a c o n ia n s ,  u n d e r  t h e  l e a d e r s h i p  o f  b i t c h y
P r i n c e s s  A r d a l l a  (P am e la  H e n s le y )  and  K ane
( p la y e d  on  IV  by M ic h a e l  A n s a r a ,  m uch m ore
b r o o d in g  and  d a n g e ro u s - s e e m in g  th a n  h i s  m o v ie
c o u n t e r p a r t ) .  The r u n n in g  g a g s  a b o u t  W ilma
and  s t u f f y  D r .  H irer (Tim  O 'C o n n o r)  b e in g
b a f f l e d  by  B u c k 's  2 0 th  C e n tu ry  s l a n g  a r e  a
n i c e  to u c h — e s p e c i a l l y  w hen co m p ared  w i th  th e
1 9 3 0 's  v e r n a c u l a r  s p o u te d  b y  t h e  e n t i r e  c a s t
o f  t h e  o r i g i n a l  c o m ic .

The s h o w 's  f i r s t  m a d e - fo r-T V  e p i s o d e  (u n 
f o r t u n a t e l y  t i t l e d  " P l a n e t  o f  t h e  S la v e  G i r l s "
[ ! ] )  w as d i s t i n g u i s h e d  by  t h e  a p p e a r a n c e  o f
B u s te r  C ra b b e ,  t h e  o r i g i n a l  B uck R o g e r s ,  a s
w e l l  a s  F l a s h  G o rd o n . T he r e p a r t e e  b e tw e e n
C ra b b e  and  G i l  G e ra rd  (R o g e rs )  w as o n e  o f  t h e
h i g h l i g h t s  o f  s c i e n c e  f i c t i o n  on t e l e v i s i o n .
The show w as a l s o  e n h a n c e d  b y  p e r f o r m a n c e s  b y
v e t e r a n  h o r r o r / s c i e n c e  f i c t i o n  a c t o r s  J a c k
P a la n c e  and  R oddy M cD ow all.

• The a c t i n g  an d  d i r e c t i n g  o f  t h e  TV show
a r e ,  i n  my o p i n i o n ,  w o r th y  o f  com m ent: e v e n  i f
t h e  d i r e c t i n g  s t a f f  h a s  n o t  e l i c i t e d  a n y  a w a rd 
w in n in g  p e r f o r m a n c e s ,  th e y  h a v e  a t  l e a s t  d e a l t
w e l l  w i th  a  num ber o f  v e t e r a n  a c t o r s  and

f a m i l i a r  f a c e s  fro m  p a s t  s c i - f i  TV sh o w s.
N o to r i o u s  s c e n e - c h e w e r s  s u c h  a s  R ay W a ls to n
(a k a  "My F a v o r i t e  M a r t i a n " ) ,  F ra n k  G o r s h in ,
C e s a r  R o m ero , and  J u l i e  Newmar ( r e s p e c t i v e l y ,
Tin.- R id d l e r  7 7 T h e 7 Jo k e r  7 ..'.arid T he C atw bm an on < t h e
o ld  B atm an  s h o w ) , tu r n e d  i n  v e r y  c r e d i t a b l e  and

restr, pi ■ 11 v >m . o.
> ■ , r < t i m . - .  • i t i . i i t  l a n t  g iv e s

th e  the;-,- . ,-T.t n c r e e d  . . t r u r t . i r t  a l l o w in g  f a r
Im b r e tV a r la t io n • 7 th a .n 7 1 e c e n t :7 q u e s t / f  lig h t-p sh o w s  7I7

1 1 1 ” ' ■ ,.t:d * . v.•■ ? '/to r  7 v j in
t- >ja< • • 1 l  !_■ a> i. ■ e n J  ' ’ l s  1 T o e in g
t rem th e  S a n a  en,'--/  I n n s .

' in ‘ r t n r . ' :  ■ r. i u r p '>  s t  zr :
< i s  m  o ld e r  m r u t  i t s  r e c e n t

c  r u n 1 lo t i ,  . a  ■■ . . th e  w ord i s :
c imeiw- * t .  >11 . a n i t .  1 1 -t Hi ^ h a n g e d :
i t "  . >: • t ‘ , I Be l c - t  t o i t 'a l e  oi
th e -  ‘ .n J  - i i - s . d n ’ th e  C '- lu n s  ( f o r
a v lu  l e ) I n w i . i 1 '  _r..w n a b e a r d ;  h i s  g ra n d s o n
h i t  pi', .. ■ , ne ouo  t h a t  In d  th e  d a g g i t )  and
i s  th  v . H o t  (m u s t r u n  i n  th e  r a m i l y ) ;
and  l U .._  > .  a. .,in  . J j n u t a n t  j u n i o r  r u i i u s
w h o 's ) ; s u p p l i e d : a l o t ) o f  . n e w . 'g a d g e ts ,  i n c l u d in g  7 )
1 . ■ b t l  11 > ’ l o t  > and  1 1 '-m g  111 t o r  ey e  l e s .
ih e  . r w i “  ■ 1 _■ - m  th :L  i t ’ s  a l l  T een done
n . - i o r t .  Ih _  G .V a c .t le a n s  a r e  t r v i n g ; t o  s u b t l y
i n f l - i  n w  F a r ,  > 's  ik-" e k m n t  o t h a t  '  e  c a n
b e l t  _r h r  - , l ">  G i r i ’. j r c  a l s o
on  t h e  ru n  it<  ■ t . J .  A i r  F o rc e  C o lo n e l  i n -
■ r S ' l 1’ t i e  ,1 j  one 1-.im ena, i c t i i n i n g  th e
- •-< ■ ' J u t  ' ’-am e. A ls o ,  i t  t u r n s  o u t

r :  a .  1> ■ o i  r i < .o i t \  tn a n  C a l a c t i c a n
n . r r  i l k  c-. L ie  Ga 1 1 _■ t  T ? n s  to  do th e  same
s o r t  -,f j u m p i i ” .L u n ts  a r  th e  b i . - - M i l l io n
D o l l  r  ' j i n  (ari'l i c r n k r  unm . ..n F . . > A t e -
c e n t  p i  >d, w h ic h  th i s - ' some s i  r h o l  C y lo n s  and
W olfm an t t f  ( : )  i n t o  hi-’- l u r k  C i t y  on H a llo w e e n
n i g h t  t a t  1 u n rig . b u t  The I n c r e d i b l e  F u lk  c o u ld
b.”  " d ' n  th e  :,.ni e and so u  I <>t"igno and
i  b u s 'l l  t  01 o r e e n  p a i n t  e r n e s  c h e a p e r  th a n  a
s t  a c t  i n  . nd ( - J i n  , ev en  i f  th e
- . t a r  h o ;  >- 1 si i a  r io d '- l ,

1 ' ,  1 < i ,, 1 p . s .  i I l l k  . o l < 1 ’"'•r. 1 m
1 ’ o i l  l l . l " e . j ,  b o th  b; bud

ge* . r  p i 'h l .  n  , ’ i n i * i n L  ’ . . r i  1 ] • . f p . ’t s  ( t h e
" i n i  1 -  • i r - s  l i f t i n g  L l't u  ' i- t s h i p  w e re
u n i v e r s a l l y 7 e x c o r i a t e d ) , band .by . t h e r d e c i s i o n o r b ;
to  a r - .p ’ ri i s m t  s 1 m u 'i  ■ r  l e s s  c o n t i g u 
ous p i . i s .  t i ’ s  d i f i i e u l t  t o  b c l - c  e t h a t
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The c o n te m p o ra ry  cinem a sc e n e  h a s  been
em pty o f  i n t e r e s t  s i n c e  th e  N ic h o la s  M eyer-
s c r i p t e d  Tima A f t e r  Tim e and th e  PBS p r o d u c t io n
o f U rs u la  K. L e G u in 's  L a th e  o f  HeaVt-v— I  d o n ' t
even  ack n o w led g e  th e  e x i s t e n c e  o f  th e  S t a r
T re k  f i lm  and D is n e y 's  B la c k  S o le .  We a r e
d e lu g e d  w ith  d re k  o c c u l t  f i lm s .  Jo h n  C arpen 
t e r  w a s te s  h i s  t a l e n t  on m in d le s s  t e r r o r f l i c k s ,
S te v e n  S p ie lb e r g  g e t s  o v e r ly  in d u lg e n t  w ith
W orld War 2 f a n t a s i e s ,  and n o th in g  comes a lo n g
t h a t ' s  new and e x c i t i n g .  TV SF (e x c e p t  f o r  th e
a fo re m e n tio n e d  PBS /■ and th e  PBS A ra-r 'can
, ,v t S ‘ c'T  s e r i e s '  " R a p p a c in i 's  D a u g h te r" )
i s  a w a s te la n d  p la y in g  a ro u n d  w ith  s t o r y l i n e s
done w ith  n o re  i n t e l l i g e n c e  and p anache
by Ed H am ilton  and Doc S m ith . The NBC a d a p ta 
t i o n  o f  S ta n le y  W einbaum 's I 'x r tia n . ,
was a  h o r r o r .

So, when I  w an t to  r e g a in  my s e n s e  o f  won
d e r ,  I  go to  th e  f i lm  r e v i v a l  h o u se s  in  New
Y ork C i ty .  T h e r e 's  a lw ays so m e th in g  o f i n t e r 
e s t ,  ev en  i f  i t ' s  n o t g e n re  m a t e r i a l .  T h a t 's
one o f  th e  many th in g s  I  lo v e  a b o u t t h i s  c i t y .
L e t 's  s t a r t  w i th  th e  C a rn e g ie  H a l l  C inem a.

The C a rn e g ie  H a ll  Cinema j u s t  f i n i s h e d  a
s e r i e s  on f i lm  a d a p ta t io n s  o f  c l a s s i c  l i t e r a t u r e
w ith  the. F l e i s c h e r  S tu d io s '  f e a t u r e - l e n g t h  p ro 
d u c t io n  nf<  P o peye-Ithe- S a i lo r -  i n  i G u l l i v e r  Is 1 1
T r a v e ls  ( F l e i s c h e r  1939 '), a  f i n e  p ie c e  o f w ork.

P re s e n te d  w ith  " i n s t r u c t i o n s "  by P aram ount
to  p ro d u c e  so m e th in g  e q u i v i l e n t  to  th e  D isn ey
p r o d u c t ,  th e  F l e i s c h e r  S tu d io s  ( th e n  th e  on ly
m a jo r a n im a t io n  s tu d i o  in  th e  E a s t )  w a f f le d  b e 
tw een  a f e a t u r e - l e n g t h  B e t ty  Boop (a s  a Jeanne.
d 'A rc  f i g u r e  o r  as th e  swanm aid from  th e  Grimm
f a i r y  t a l e )  an d  an a d a p ta t io n  o f  Dean S w i f t 's
s a t i r i c  Gu t  I i v e r ' s  T rave  Is  v  O b s t r u c t io n  from
H ollyw ood a lm o s t d e t e r r e d  Max and Dave F l e i s c h e r
from  t h e i r  p la n  to  c a s t  th e  c h a r a c t e r  o f  S e g a r 's
f a b u lo u s  <Popeye (iwp.rm ensck  o f  th e  T him ble
T h e a tr e )  i n  th e  t i t l e  r o l e  H ollyw ood th o u g h t
th e  s p in a c h  sw ig g in g  m a r in e r  to o  com ic f o r  a
s h o t  in  a  re w o rk in g  o f  a c l a s s i c  s t o r y .  The

D e ta i l  from  th e  W edding B anquet Scene
P opeye th e  S a i l o r  in  G u l l i v e r 's  T r a v e ls

'F l e i s c h e r  S tu d io s ,  l n 3'?’i

CELLULOID

F l e i s c h e r s  th o u g h t d i f f e r e n t l y .
The f i lm  s t i l l  h o ld s  up w e l l .  T here  i s

s u b s ta n c e  th e r e  t h a t  one i s  s u r p r i s e d  to  d i s 
c o v e r— th e  F l e i s c h e r s '  w ork a lw ays r e f l e c t e d
more m e t r o p o l i t a n  s o p h i s t i c a t i o n  th a n  th e  Mid
w e s te r n  D isn e y . They had d i f f e r e n t  c o n c e p ts  o f
w here t h e i r  p ro d u c t sh o u ld  be a im ed . D isney
ch o se  th e  p a th  o f  th e  s a c c h a r in e ly  p a s t o r a l .
The e a r l i e r  p r e c e n s o r s h ip  c a r to o n s  o f  Max and
Dave a r e  a t  tim es  c u te s y — b u t  lo o k  a t  th e  o ld
B e t ty  Boops f o r  th e  s e x u a l  in n u e n d o s  t h a t  o n ly
now a r e  f in d in g  t h e i r  way i n t o  th e  netw ork
s i t c o m s .

The te c h n iq u e s  lo o k  s o p h i s t i c a t e d  now,
to  an a u d ie n c e  to o  o f te n  f a m i l i a r  o n ly  w ith
S a tu rd a y  m orn ing  c a r t o o n s , R a lph  B aksh i
( F r i t z  ih e  h q t , Heavy T r a f f i c , e t c . )  made a
g o o d ly  n o i s e ,  when h i s  ab o m n ib le  Once and
F u tu re  Ilin a  a p p e a re d , a s  to  how th e  ro to s c o p e
was th e  a r t i s t i c  wave o f  th e  f u t u r e .  The
F le i s c h e r s  in v e n te d  a l l  o f  B a k s h i 's  l i t t l e
" in n o v a t io n s "  b ack  in  th e  e a r l y  days o f  a n i 
m a tio n .  They p io n e e re d  m ixed c a r to o n  and
l i v e  a c t i o n  in  th e  s i l e n t  e r a  "O ut o f  th e  In k 
w e l l "  s e r i e s  w i th  Koko th e  Clown (who had a
cameo a p p e a ra n c e  i n  G u l l i v e r ' s  T ra v e ls ')  . The
r o to s c o p e  was t h e i r  in v e n t io n .  They d id  in n o 
v a t i v e  w ork w ith  m odel s e t s ,
b e n e f i t s  g r e a t l y  from  t h e i r  e x p e r t i s e .

Popeye h im s e l f  i s  th e  o n ly  one o f  h i s
m ovie t h e a t r e  a s s o c i a t e s  who a p p e a rs  in  th e
f i lm  i n  a m a jo r r o l e .  The K ing o f  L i l l i p u t
i s  r e m in is c e n t  o f th e  Wimpy c h a r a t e r i z a t i o n ,
and  t h e  K ing o f  B le f e s c u  o f  B lu to .  O liv e  Oyl
i s  o n ly  se e n  a t  th e  b e g in n in g ,  b r i e f l y  s a y in g
f a r e w e l l  to  P o p e y e /G u l l iv e r  a t  P lym ou th . Koko
th e  Clown (a s  I  m e n tio n ed  b e f o r e )  and B e tty

Boop h av e  s m a ll  cameo r o l e s  i n  th e  w edding
f e a s t  s c e n e .

J a c k  M ercer c o n t in u e d  h i s  t r a d i t o n a l l y
e x c e l l e n t  work a s  th e  v o ic e s  o f  P o p e y e /G u ll iv e r
and  th e  K ing o f  L i l l i p u t .  The r e c o rd in g  s tu d io
a d l i b s  a r e  b e t t e r  th a n  e v e r— an exam ple i n  th e
sc e n e  o f  th e  in v a s io n  by B le f e s c u  w h ere , a f t e r
a p r e t e n t i o u s  sp e e c h  on th e  b e a u ty  o f  p e a c e , he
m u t te r s  an  a s id e ,  " . . . O i  h a t e s  w arm ongers,
t h e i r  b i z n i s k  p ro d u ck  s t i n k s  w o r s 'n  fish m o n g e rs
Mae Q u e s te l  (known as  "A unt B lu e b e l l"  o f  th e
p a p e r  to w e l co m m erc ia ls )  d id  good v o ic e s  f o r
P r in c e s s  G lo r ia n a ,  G u l l i v e r 's  g i r l f r i e n d  in
P lym ou th ; Lady H ia le a h  o f  th e  Houhnhnms; and
B e t ty  Boop. The o th e r  v o ic e s  a r e  w orkm an like ,
b u t  d o n 't  have  th e  same l i f e  a s  th o s e  o f M ercer

' and Q u e s te l .  f  fc TV u << ' l y .)/■ T fly fy
Y et i t ’ s Popeye (Y es, P o p e y e ! ) ,  P opeye,

b e s id e  whom an " e l l y f i n k "  i s  a w e a k lin g , who
i s  th e  h e ro  h e r e ,  a  m ore c o n te m p la t iv e  and
r i c h l y - p o r t r a y e d  c h a r a c t e r  th a n  e v e r  b e f o r e .
H e’ s s t i l l  a s c r a p p e r ,  b u t  we s e e  th e  re a s o n
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why. I t a l i a n  a n im a to r  V in c e n to  d i  F a te  s a id
( in  th e  a n im a t io n  f a n z in e  M indrot') t h a t ,
" . .w h i le  th e  g e n e r a l  ru n  o f  t h e a t r i c a l  Popeye
c a r to o n s  a r e  m ost a d m ira b le  f o r  t h e i r  r i c h  de
t a i l  and s p a r k l i n g  humor (n o t to  s l i g h t  th e
fa b u lo u s  b a t t l e  s c e n e s  ) ,  in  G u l l i v e r  ’s  T r a v e ls
we se e  th e  man b e h in d  th e  d r a w i n g . . . "

The F l e i s c h e r s  o n ly  s e n t  Popeye to  L i l l i -
p u t  and th e  Land o f  th e  Houyhnhnms, b u t  t h a t ' s
enough . P o p e y e 's  to u g h , b u t  h e 's  n o t  a Y ahoo.
The C a rn e g ie  H a l l  Cinema h ad  a v e ry  good p r i n t ,
b u t  m ost o f  my r e a d e r s  w i l l  h av e  to  make do
w ith  th e  e d i t e d - f o r - t e l e v i s i o n  v e r s io n .

D a rkn ess  (UA, 1 9 7 4 ) , W illia m  F r ie d k in  and
John  C a r p e n te r 's  a d a p ta t io n  o f  J a c k  W il l ia m s o n 's
D a r te r  than  Tou T h in k , d id  q u i t e  w e l l  a t  th e
T h a l ia  T h e a tr e  (w here Woody A lle n  k e p t  go in g
to  s e e  The S orrow  and  th e  P i t y  i n  A n n ie  H a ll)
a t  Broadway and 9 6 th  S t r e e t .  H ow ever, a s  t h i s
i s  f a m i l i a r  enough to  m o s t, I ' l l  m e re ly  n o te
th e  e x c e l l e n t  p e rfo rm a n c e s  o f  M a x im ilia n  S c h e l l
a s  P r o f e s s o r  M ondrick  and J a c k  N ic h o lso n  as
r e p o r t e r  W ill  B a rb ee— th e  man who d is c o v e r s
new and f r i g h t e n i n g  r e a l i t i e s  beyond th e  e v e ry 
d ay . P e r s o n a l l y ,  I  f in d  t h a t  m ost f i lm s  o f  h o r 
r o r  and th e  o c c u l t  a r e  s h o d d i ly  done , b u t  when
t h e y 'r e  done p r o p e r ly  (D a rk n e s s , C on jure  w i f e ,
H itc h c o c k 's  w o rk , e t c . )  t h e y 'r e  w onders to  b e 
h o ld .  They a l s o  s c a r e  th e  b e ja b b e r s  o u t o f  me.

The New S ch o o l i s  show ing  D is n e y ' s The
H o b b it  (1964) a s  p a r t  o f  i t s  A m erican  F am ily
Cinema c o u r s e .  G e n e ra l ly  a d e q u a te ,  th o u g h  an
u n in s p i r e d  a d a p t a t i o n — e x c e l l e n t  w ork i f  ju d g e d
by i t s  own te rm s ,  b u t  n o t  when c o n s id e re d  in
r e l a t i o n  to  th e  s o u rc e  m a t e r i a l .  The son g s
a r e  n o t  o v e r ly  c lo y in g ,  b u t  th e y  m ig h t have
done b e t t e r  to  h a v e  u se d  T o l k i e n 's  own song
l y r i c s .  S t i l l ,  t h e r e  a r e  some e x c e l l e n t  s e 
q u en ces and c h a r a c t e r  a n im a t io n .

B i l l  T y t l a 's  w ork on D w alin  and T h o rin
O a k e n s h ie ld , a l th o u g h  d e r iv in g  from  th e  dw arves
in  D is n e y 's  own Snow W hite , i s  e x c e l l e n t .  In
g e n e r a l ,  h e  a v o id s  th e  p i t f a l l s  o f  th e  t y p i c a l l y
D isn e y e sq u e  c u t e .  Ward K im b a l l 's  B ilb o  i s  f o r 
e ig n  to  my c o n c e p t  o f  th e  B a g g in s , b u t  s t i l l
e n jo y a b le .  I  t h in k  t h a t  K im b a ll w orked on th e
Mouse to o  much. The v i s u a l i z a t i o n  o f  B ilb o
seem ed to  h av e  b ee n  s y n th e s iz e d  from  D is n e y 's
Mr. Toad and M ickey Mouse,. Y et i t  w orks—
t h a t  i s  t h e  a s to n i s h in g  p a r t !

The v o ic e s  w ork w e l l ,  i n  i t s e l f  s u r p r i s 
in g  f o r  su c h  a l a t e  D isney  f e a t u r e .  A lec  G uin
n e s s  a s  G an d a lf  (m ore e v id e n c e  o f  th e  grow ing
d ep en d en ce  o f  th e  s tu d i o  on " s t a r "  v o ic e s )  i s
com ic b u t  p o w e r fu l .  S t e r l i n g  H o llow ay , p r o v id 
in g  th e  v o ic e  o f  B i lb o ,  g iv e s  a ro u n d ed  f e e l i n g
to  th e  H o b b it t h a t  I  had b ee n  a f r a i d  w ould be
m is s in g .  C la re n c e  N a sh 's  b i z a r r e  a l i e n  Cockney

v o ic e s  f o r  th e  t r o l l s  and g o b l in s  a r e  h a rd  to
d e c ip h e r  o c c a s io n a l l y ,  b u t  seem  to  f i t  th e  im
p r e s s i o n  t h a t  I  r e c e iv e d  from  th e  o r i g i n a l .
Nash i s  p e rh a p s  b e t t e r  know as  th e  v o ic e  o f

;D:phalM lD uck,kW sLfxBBssli® ^
¥gv®v7jTh eW egbneyM Th ea  te rg n fe a r  IL  fhctj])n |C en^
i s  s t i l l  in  th e  m id s t o f  i t s  MGM r e t r o s p e c t i v e .
I t  had a  d o u b le  f e a t u r e  o f  The Irm  r a d  a i t  e n 
c h a n te r  (MGM, 1 9 4 8 ), d is c u s s e d  i n  my l a s t  c o l 
umn, and Land . ■/’ L’n iv a e a a  (I-IGI-I, 1950) fo r  th r e e
days l a s t  w eek. They s ta n d  up much b e t t e r  w i th 
o u t th e  c u ts  done by WPIX, C hannel 11 ( th e  s t a -
b ioncb f.t'cT hecD aiiyc 'N ew s: (T he P i c t u r e  / .Newspaper ) I l ly
Danny Kaye i s  e x c e l l e n t ,  i n  th e  l a t t e r  f i lm ,  a s
deCamp and P r a t t ' s  d ip lo m a t F red  B a rb e r , as  i s
B ing C rosby as  King O beron . Once a g a in ,  as  in
iThe Jn -o w p lc  n  E n c h a n te r ,  th e  MGI-f b a c k lo ts  be
came f a e r i e  and w onders u n f o ld .  S y lv ia  F in e ' s
songs a r e  t h r i l l i n g ,  p a r t i c u l a r l y  K a y e 's  " A lb e r t
M agnus!" (upon w hich Tom L e h r e r 's  song "L obach-
e v s k i ! "  i s  s t y l e d ) .  V i r g in ia  M ayo 's M alacea
(an a p p l e - t r e e  d r y a d ) ,  A v r ic o la  th e  V o le , and
Queen T i t a n i a  a r e  a b i t  s t r a n g e ,  b u t  e f f e c t i v e .

L en i R i e f e n s t a h l 's  Dor noscanplavo ~ lo r
[The I S d - S l  ■nc-'oei-] (1 9 3 7 ) , an SF c l a s s i c ,  w i l l
b e  a t  th e  IB le e k  e r  ) S t r e e t  Cinema a t  t h e ; b e g in n in g ly
o f  n e x t  month w ith  E rn s t  L u b i t s c h 's  L ic h t  und
R o e tcva -' [ m m 4 mm  7 > -■rots] (1 9 4 0 ). I ' l l  have
m ore on them in  my n e x t  colum n. The d e s c r ip t i o n s
t h a t  I ’ve re a d  make b o th  f i lm s  sound f a s c i n a t i n g .

T h in g s to  ; Gome y x e t c )  -leVcCe
The l a t e s t  r e le a s e ,  from  C hannel 13 , th e

PBS s t a t i o n  in  New Y ork , shows t h a t  th e  BBC
s e r i a l O ust e rm a ss— to v n o ,  SmearsI h a s  been  a c q u ir e d
and w i l l  b e  shown r i g h t  b e f o r e  th e  n e x t  member
sh ip . d r i v e .  T h a t sh o u ld  be o f  g r e a t  i n t e r e s t
A nthony Q uale  i s  P r o f e s s o r  B e rn a rd  Q u a te rm ass .
N ig e l K n e a le 's  s c r i p t s  f o r  th e  t h r e e  e a r l i e r
Q u ate rm ass s e r i a l s  make e x c i t i n g  and th o u g h t
p ro v o k in g  r e a d in g — e x t r a o r d in a ry  f o r  v id e o  SF
from  th e  5 0 s . I 'v e  j u s t  re a d  h i s  n o v e l t h a t
t h i s  new w ork i s  d e r iv e d  fro m , and I  th in k
t h a t  i t ' s  Hugo m a t e r i a l .  W e 'l l  s e e . . . .
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J E A N N E  G O M O L L
faanish fanzines

Long time fans traditionally speak of
faanish fanzines in hushed, reverent terms.
The faanish fanzine flourished, it is said,
in the Golden Age of Fanzines and was heralded
by such names as Willis, Burbee, and Carr.
Such fanzines seldom, if ever, mention science
fiction; they concern themselves with other
fans and other fanzines. Fans who publish
faanish fanzines are far too busy keeping up
with faanishness and the fan community to
keep in touch with the world of science fic
tion. They tend to put down other fans who
still read science fiction as being too ser-
con. Faanish fanzines are characterized by
wit and anecdotal humor. They have produced
fine writers and artists and are a tradition
of which SF fandom is rightfully proud.

Another characteristic of the modern
faanish fanzine, according to many recent
articles in the fan press, is that the faanish
fanzine is becoming extinct. In spite of this
widely-held opinion, I ’ve noticed that very
recently— within the last several months—
there have been a whole lot of faanish fanzines
published. Ron Salmonson suggests, in a letter
of comment to one of those faanish fanzines,
Fast and Loose, that "at the next worldcon,
faanish fans congregate together in an appro
priately somber yet faanish atmosphere of black
armbands and funereal music and celebrate by
toast or feast the first annual death-of-fan-
zine-fandom ceremony. The first in a long-and-
annual series of such events."

If all you know of fanzines is the sercon
variety like Janus or the large-ciculation var
iety like Science Fiction Review, or Locus or
Starship, 1 recommend that you check out the
kind that many fans insist is the heart and
soul of faanishness, the root of all fan
tradition. Like...

Fast and Loose: This fanzine is published
so frequently that issues have been known to
arrive only a week apart. Fast and Loose is a
good example of the "smaller is faster" phil
osophy in fan publishing. Rather than waiting
six months for the next quarterly production
to slog its way to you, as is the case with

many sercon genzines, a fan can write a LpC to
F&L and be assured that if and when the letter
sees print, the readers will remember the idea
which inspired it. F&L averages 10 pages in
length, is well written, very funny, and
features lots of skilled faanish writers.
Bostick's tale of winning the Gorgar pinball
competition at Rain Too in Seattle is a gem
of fine anecdotal writing. I'll bet that this
zine is already a hot collector's item for
faanish archivists.

Telos: Is it merely a coincidence that
this fine faanish fanzine comes from
not only the same city, but from the same
address as Fast and Loos0> Janus is fa r too
sercon to hint at the possibility of a faanish
hoax, so I ’ll reassure you: it's merely a co
incidence. Telos, however, like F3L, is for
reading cover to hilarious cover, even though
there aren't covers to speak of . . .. There's a
marvelously funny editorial by Patrick Nielsen
Hayden on the joys of flexible publishing
schedules and a plug for the Willis issue of
Warhoon that convinced me to send off for a
copy for myself. There is a weird story of one
of Patrick's days at the Seattle Housing
Authority where he was working as a clerk: a
woman came in claiming that her "only pet is
Jesus." Best of all, for me, was Teresa and
Patrick's article: "How to Be a Seattle Fan."
You have to, for instance "be a temporary
office worker for a living." You must "be ex
haustively familiar with local and national
left-wing factional politics. Make fun of the
RCP. Call them the Trekkies of the revolution."
This article should be and probably will be
reprinted in future fanthologies. There is
also a Bob Wilson reprint, a very witty graphic
illustration of apa etiquette, "Apahack's
Lexicon," a disappointing Rotsler portfolio,
and a concluding editorial by Teresa Nielsen
Hayden commenting on the Great-Classics-for-
the-coffee-table phenomenon and the reasons
people buy "culture." Interesting. Oh, and not
to forget, the frenetic flow-chart of fandom,
with the accompanying "Diagram of Necessary
Metaphysical Assumptions:"

(--- US THEM---- >
• • 'g o o d  —— —— —————————
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G e n r e  P l a t :  Allyn calls her zine "silly
old sercon Genre Plat" and Ken Fletcher endors
es it by saying 'Genre Plat is sercon without
tasting like medicine." Genre Plat claims to
and may well have started out being sercon, but
somewhere in the process of acquiring and
losing its two and one-half co-editors, and the
cathartic experience of Allyn's reading of Dan
Stef fan ' s zine boonfark -Genre Pear went through
a personality change. It is now increasingly
leaning toward faanishness. Regardless of #4's
spiffy, elaborate covers by Joe Pearson (front),
and Dan Steffan and Grant Canfield (back), re
gardless that there are 40+ pages in this zine,
I think it is a faanish fanzine in disquise.
Look at the kitty illos, look at the Harlan in
jokes sprinkled through Sherry Gottlieb’s re
printed GoHspeech from Westercon 32 and Angela
Moon Feldperson's (Rebecca Kurland’s) insane
"Getting Down with Harlan Ellison." Look at
the hoax pen names. Jon Singer should be
ashamed of himself for P.M. Cocoon's "Yakkity
Yak or Growing Up in Ohio." Other good, funny,
faanish anecdotal writing by Allyn herself,
Rich Coad, Bill Gibson and Foul Anderson, and
surrealistic writing like Andrew Brown's and
M.C. Smith's pieces, make for a sparkling and
enormously enjoyable fanzine. And it's not even
from 5022-9th St. in Seattle! Recommended for
fans who have the patience to wait for the
next issue.

B o o n f a r k :  Faanish fanzines are supposed
to be relatively small so that frequent pub
lication is possible. Sometimes it doesn't

work out that way though; the wheels fall off,
or something. Boonfari. outdoes even
G'.vyr Ploji in the "flexibility" of its
schedule: #2 came out, apparently, sometime
before I got involved in fandom several years
ago. However, eooonravk is indubitably a faan
ish fanzine, since Dan's editorial is all about
how faanish fanzines are a dying breed. And
true to the trend, the zine does a good job of
making a lie of such precipitous eulogies.
PourLfarK. 3 is a nostalgic issue partly because
it also contains good old faanish reprints.
I enjoyed most the Terry Carr/Ted White inter
change from bighPhouse 3 (Aug. 19bl), which / :
demonstrates at some length how humble a fan
must be in order to grown up to be a pro.Be
sides that, there's left-over controversy on
the subject of fan artist Phil Foglio's Hugos,
still interestin for the principle
of the arguments. There's a Pete Graham reprint
from Ligntnovae 5 (Feb. 1962): a Rich Brown
column, "Tote'm Pole’’ on fan Ted Johnstone: a y
Ted White column on fan art Hugos; lots of
witty, well-written LoC's; and best of all,
some very good illustrations from Dan, Grant
Canfield, Steve Stiles, and others. The
Steffan/Canfield coyer is.0.0,effective.jAl3Jr
plain brown cover may be appropriate.

M a in s t r e a m :  I suspect that P:t Inri ream
is yet another of that fast-disappearing
phenomenon of faanish fanzines. It's mimeoed
as are all true faanish fanzines, and con
tains clues that even the greenest of faan
sleuths would not miss: an address close to

GLOSSARY
A P A :  Amateur Press Association. A group of
writers who exchange magazines with other wri
ters through an organization coordinated by an
official editor (0E) on a regular basis. They
generally spend a large amount of time comment
ing on other people's magazines.
A P A -H a c k :  Fan who belongs to many APA's.
C lu b z in e :  Fanzine published by and of primary
interest to one SF club.
C o n : Science Fiction Convention
F a a n s :  The inner circle, the afficianados of
fandom who spend so much time keeping up with
this segment of society that they completely
lose touch with SF.
F a n s :  The outer circle, regular feet-on-the-
ground, head-in-the-clouds SF fanatics
F a a n is h  F a n z in e s :  Fanzines published by Faans.
F a n t h o lo g y :  Anthology of fan writing and/or art
reprinted from other fanzines.
F a n z in e :  Amateur magazine published by an SF fan.
Non-commercial. Also known as a "zine".
H a r l  a n  I n - J o k e :  Name-dropping on a grand scale.
Every fan seems to have their own "Harlan
Story" about author Harlan Ellison.
G e n z in e :  Fanzine of general interest, covering
a variety of SF-related topics.

LoC: -Letter of yCommentLyyyc/yLv-/' y b l y  y / y  c y  g-y - y c y v y  y- J

M a in s t r e a m :  Just as everyone who is not a Catho
lic is a non-Catholic, everything that is not 0

SF is mainstream. i / y l  / .  ' / '  ■ - y  / < / / - ;  ■ 1  y  c  y y y j y '

M u n d a n e : See "Mainstream".
N e w s z in e :  Fanzine devoted to fan and/or p r o  news.

Personalzine: Fanzine published by an individual,
often in diary form. Few, if any, contributors
other than the editor.
Pros/People who support themselves financially
by their participation in the SF Field.
P r o z i n e :  Professional SF magazine that pays its
contributors and has a large distribution.
R e v ie w z in e :  A fanzine that reviews books, films,
or other fanzines for the largest part of its con
tents .
S e m i - P r o z in e :  SF magazine half-way between the
fanzine and the prozine.
S e r c o n :  "Serious and Constructive", a

putdown of fans who still have the time
to read and talk about SF.

T h e  U s u a l : A phrase used in many fanzine colo
phons to signify that the editors accept the fol
lowing /items bin !lieu ofmoney forltheirfanzines:y
published LoC, art, article; trade with your zine,
editorial whim; stamps;land ysometimesya/phoney y b /b b

call.
Illllllll = Hatch marks, used to obscure but not
hide the word or phrase the author really means.
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that other Seattle address. A funny article
by Telos co-editor, Patrick Nielsen Hayden,
about Fast and Loose editor, Alan Bostick.
Jon Singer pops in for some bizaareness on
sour dough bread and asparagus. Theresa
Nielsen-Hayden, (the other Telos co-editor)
follows with helpful hints that Heloise would
never tell you about peyote preparation, and
Don Simpson reveals a no-doubt censored epi
sode from TV's "Mr. Science." There are two
wonderful covers by the rarely published Ole
Kvern, Suzle writes a delightful Seacon re
port, and Stu Shiftman prostelisizes and pre
sents some fascinating scholarship on the great
ghod Roscoe. The only hint of science fiction
comes in a LoC from Kathy Dryburg. That's
the conclusive bit of evidence that this zine
is faanish, of courseaMainstream's almost
total avoidance of all things science fiction
al. That must be why it's called Mai-nstream.

Mota: Even the most pessimistic of faanish
editorializers holds out Mota as an exception
when proclaiming the imminent disappearance of
the faanish fanzine. Terry has been publishing
Mota since the early early 70's. These many
years of faanish activity were rewarded last
year by his winning the TAFF (the Transatlantic

Fan Fund) nomination and award. The zine in
general is characterized by the best of Ameri
can and British faanish anecdotal writing by
such pundits as Terry himself, Peter Roberts,
Bob Shaw, Dave Langford, and Jim Meadows; and
the superior art of Dan Steffan, Grant Canfield,
Reed Waller, Steve Stiles, and Harry Bell. It
is one of the few fanzines that I always read
cover to cover as soon as possible after re
ceiving it. As Terry says, Mota is the journal
of ecdysiology enthusiasts and whippet fan-,
ciers. Get it.

I can't help but think how amazing it must
have been in those bygone golden days of faan
ish fanzines when the faanish fanzines weren't
dying! Wow, there must not have been time for
anything else but reading the mail and writing
LoC's! Maybe we're just lucky that we have
merely this trickle of faanish fanzines to con
tend with. If these zines interest you, write
to the editors and get in on the fun. And if
you'd like to find out more about the tradition
of faanish fanzines, I'd suggest that you
write to Gary Farber and ask him for Currently
Recommended, which is a list of fanthologies
and other faanish reprints that have become
famous over the years.DIANE MARTIN

club zines
Chat #31. This zine is devoted to Southern fan
news, and as such isn't always useful to Yankees,
unless one travels to a lot of Southern conven
tions, or knows the people. CSFA sounds even
more organized than MadSTF. This must mean
they're crazier. The thing I like best about
this zine is the title’s triple pun.

Rune #59. This issue is your normal blend
of MinnSTF entertainment and craziness.
Gerri Balter interviews John Varleyc And
there's an illustrated radio play, "Captain
Audio and the Space Cassettes", (as the note
at the end of the script says, this "makes
'Pigs in Space' look sercon"). Rune is fun.

Synchronicity #1- Contains a calendar of science
fiction/fantasy events taking place in Minneapo-
lis/St. Paul during the months of March, April,
and May 1980. Quite an impressive list, contain
ing theatre, radio, movies, art exhibits, and
music. Outdated now, of course, but Stodolka
threatens to do another issue. Also info on a
proposed for-real Bozo Bus Trip to NoreasCon, and
a discussion of the new SF boom.
Voice of the Lobster #5/6. This is the final
pre-convention issue of a momentous undertaking
by the NoreasCon CommitteeA blow-by-blow ac
count of what it takes to organize a worldcon,
which should be a great help to future concom-
mittees, worldcon or smaller (avoids the "re-in-
venting the wheel" syndrome). This issue con
tains articles on projecting attendence, and
setting dealers' room and art show rates;
letters, arranged by topic, and comments to a
previously-published questionnaire and its
results. If you are putting on a con, or even
thinking about it, VotL is a valuable aid.

genzines
Braincandy #4. This magazine is a little too
groovy or hep or with it or something for me (I
know those words are outdated; that's how I feel
when I read this zine). Still, there's some
thing appealing about it, even for an old fogey
like me. (I just turned 30.) In this issue we
have interviews of Karl Kofoed and Ted White (If
you are groovy, hep, and with it, you will know
who both of these people are. If you're an old
fogey, you'll only recognize Ted White.) There's
a review of Giger’s Necronomicon, complete with
reproductions from the book. There's one of
those new-fangled "illustrated stories" (I still
think of them as comic strips) by W. E. Ritten
house and Matthew Howarth, titled "Outcome".
Nicely done.
Digressions #4. This zine has gotten better and
better, every issue. Now it's gotten so good,
John says he's not going to publish it any more.
Pleading lack of time, graduate school! Hah!
This issue is a John Varley Special, containing
an interview with him, a bibliography, and an
article, all by John Bartelt; reviews of some of
Varley's books by Lee Pelton and Jeanne Gomoll;
and a brilliant John Varley/Walt Kelly comic
strip pastiche, "The Okefenokee Hotline", done
by John Bartelt, Dave Wixon, and Ken Fletcher.
Lucas' Little Brother #15. I was initially at
tracted to this zine by the kitten which forms
part of its logo. We have, in this issue, movie
reviews, an article on puns, horrible examples
of same, book reviews (featuring Chelsea Quinn
Yarbro's and Ann Rice's vampire novels). There
are clippings from newspapers and magazines on
subjects that stuck the editors' fancy, such as
right-turn-on-red, balancing the federal budget,
and the Tope. Good writing.
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The Monthly Monthly i? 17 . '"W h i t ,  ■ u n iq u e  o r g a n 
i z a t i o n :  th e  e d i t o r s h i p  c h a n g e s  e a c h  m o n th .
K u ly k  i s  th e  e d i t o r  f o r  t h i s  p a r t i c u l a r  i s s u e
o n ly .  The o th e r  e d i t o r s ,  R o sean n e  C h a re s ,  M ic h a e l
H a l l ,  R o b e r t  R e n te ,  D av id  V e r e s c h a g in ,  and  Bob
W eir h a v e  t h e i r  t u r n s  on o t h e r  i s s u e s .  N ot s u r 
p r i s i n g l y ,  p a r t s  o f K u ly k ’ s e d i t o r i a l  and  l e t t e r
colum n d i s c u s s  t h i s  u n u s u a l  a r r a n g e m e n t .  T h is
d i s c u s s i o n  i s  i n t e r e s t i n g  i n  i t s e l f .  The o th e r
a r t i c l e s  a i n ' t  b a d ,  e i t h e r .  We h a v e  book  re v ie w s
by doug h a r b o u r  and W. R i t c h i e  B e n e d ic t ,  a  m ovie
re v ie w  o f  S a tu r n  3 by B i l l  B e a rd , an d  an  e s s a y
by Tony S t r e lk o v  (so n  o f  Mae) on g ro w in g  up in
A r g e n t in a .  V ery  r e a d a b l e .  And R e g u la r !

Noumenon # 3 4 . T h is  i s  a n o th e r  one o f  them  f o r 
e ig n  z in e s  p r i n t e d  on f u n n y - s i z e d  p a p e r .  S a d d le -
s t a p l e d ,  i t  en d s up a b o u t 7 x  1 0 . A v e ry  man
a g e a b le  s i z e ,  a c t u a l l y .  N ot s u r p r i s i n g l y ,  t h i s
z in e  i s  f u l l  o f  New Z e a la n d  and  A u s t r a l i a n  fa n
new s, c o n r e p o r t s ,  p u b l i s h i n g  n o t e s ,  and th e  l i k e .
The l e t t e r c o l / i s  n o t  t h e  b e s t / p a r t . (M ayb e /b e
c a u s e  I  d o n ’ t  know any o f  t h e  p e o p l e . )  T h is  i s -
su e  h a s  a  t h o u g h t f u l  r e v ie w  o f  The C h ina  Syndrom e-,
by D av id  H a rv e y . T h e r e 's  a l s o  a s u b s t a n t i a l  book
re v ie w  s e c t i o n .

Pandora, V o l 1 , No. 4 . P a n d o ra  i s  s u b t i t l e d ,  "an
o r i g i n a l  a n th o lo g y  o f  r o l e - e x p a n d in g  s c i e n c e  f i c 
t i o n  and f a n t a s y " .  I t ’ s  n o t  e x a c t l y  a  f a n z i n e ,
s i n c e  i t  p a y s  i t s  c o n t r i b u t o r s .P a n d o r a  i s  a  v e r y
c l a s s y  lo o k in g  z in e  and t h e  q u a l i t y  o f  th e  a r t
and w r i t t e n  m a t e r i a l  i s  a l s o  h ig h  c l a s s .  T h e re
a r e  a r t i c l e s  and  s t o r i e s  and d ra w in g s  and  p o e t r y
by S te v e  B a r n e s ,  J a y g e e  C a r r ,  Tom D is c h ,  J a n r a e
F ra n k ,  J im  Hammel, V ance K i r k la n d  and  V i c t o r i a
P o y s e r ,  j u s t  t o  name th o s e  l i s t e d  on th e  c o v e r .
B e s id e s  f i c t i o n ,  p o e t r y ,  an d  a r t ,  t h e r e  a r e  book
re v ie w s  an d  l e t t e r s ,  and  th e  p ro m is e  o f  an i n t e r 
v ie w  /and s c i e n c e  a r  t i d e  i n  t h e  /n e x t / i s s u e . / I
p a r t i c u l a r l y  l i k e d  th e  m i n i - b i o g r a p h i e s  o f  th e
c o n t r i b u t o r s .

Space and Time # 5 5 . I  d o n ' t  c a r e  much f o r  th e
f i c t i o n /S p a c e  A? -T im e  / p u b l i s h e s , i t  /b e in g  /a m a te u r  ///
s e m i - L o v e c r a f t i a n  h o r r o r ,  a n d  w e i r d ,  d i s g u s t i n g
f a n t a s y  an d  SF. B ut i t ' s  w e l l - p r o d u c e d  and  p e r 
s i s t e n t l y  r e g u l a r  i n  p u b l i c a t i o n .  I f  y o u  l i k e
t h i s  s o r t  o f  s t u f f . . .

The Wretch takes to Writing # 3 . Some v e ry  e n t e r 
t a i n i n g  w r i t i n g  h e r e ,  by one C h e ry l C l i n e .  An
a r t i c l e  on ( g e t  t h i s )  "F em in ism  and S c i - F i "  by
R ic h  C oad , s e v e r a l  a r t i c l e s  by v a r i o u s  p e o p le  on
pu n k  r o c k ,  l e t t e r s ,  an d  h a n d - im p r in te d  r u b b e r 
stam p  i l l o s .  K in k y .

news zines
DNQ # 2 8 . A m in o r n e w s z in e  p u b l i s h e d  by tw o m in o r
f a n s  who l i v e  in  a  m in o r  c o u n t r y  to  th e  n o r t h  o f
u s .  S om etim es a m u s in g , f r e q u e n t l y  i n a c c u r a t e ,
o f t e n  i n f u r i a t i n g .  C o n ta in s  m in o r f a n z i n e  r e 
v ie w s  by  T a r a l ,  m in o r  n ew s, and  m in o r e s s a y s
by Jo h n  B e r ry  and Dave L a n g fo rd  (tw o m in o r  f a n s
fro m  E n g la n d ,  a  m in o r i s l a n d  som ew here n e a r
R em u lac , F r a n c e ,  I  t h i n k ) .

special interest zines
Circle News: C i r c l e  i s  a  g ro u p ,  a  co m m u n ity , a
n o n - p r o f i t  o r g a n i z a t i o n .  I t  d e a l s  w i th  p s y c h ic  ,
h e a l i n g ,  p a s t  l i v e s ,  h o l i s t i c  h e a l t h ,  K i r l i a n
p h o to g r a p h y ,  r e i n c a r n a t i o n ,  and  a v a r i e t y  o f
o t h e r  New Age and o c c u l t  t o p i c s .  They p ro d u c e
r a d i o  and t e l e v i s i o n  p r o g r a m s ,  n e w s l e t t e r s ,

w o rk sh o p s , c l a s s e s ,  l e c t u r e s ,  an d  s e m in a r s .
W r i te  them  i f  you a r e  s e r i o u s l y  i n t e r e s t e d .
T h e y 'r e  good f o l k s .
Fantasy # 5 . T h is  i s  th e  o f f i c i a l  p u b l i c a t i o n  o f
th e  F a n ta s y  A r t i s t s  N e tw o rk . I ' v e  b e e n  r e a d in g
t h i s  z in e  w i th  d e l i g h t  and am azem ent f o r  s e v e r a l
i s s u e s  now. I n te n d e d  p r i m a r i l y  f o r  a r t i s t s ,  i t
i s  s o  w e l l - d o n e  t h a t /  /even  /n o n - a r t  1 s t  s l i k e /m e  //// /
f i n d  i t  i n t e r e s t i n g .  T h e re  a r e  h o w -to  a r t i c l e s ,
l i k e  ( ' 'P h o to g r a p h in g  Y our / A r t"  , /"B io m ech an ic s  /o f
th e  T e t r a p o d s "  (how to  draw  fo u r - l im b e d  c r i t t e r s ) ,
" P a c k in g  A r t  f o r  S h ip p in g " ,  "M aking a  Mold from
P l a s t e r " ,  and  "D raw in g  f o r  F a n z in e s — Some B a s ic
C o n s i d e r a t i o n s . ” P lu s  c o n v e n t io n  and m a rk e t
l i s t i n g s .7 V e ry  p r a c t i c a l  s t u f f  f o r  / e s t a b l i s h e d
a s  w e l l  a s  a s p i r i n g  a r t i s t s .

perzines
Diagonal Relat ionsh i p i‘13 . I t h i n k  1 l i k e d  t h i s

z in e  b e t t e r  when i t  w as s m a l l  f o r m a t ,  8 : / 2  x  11
p a g e s  f o ld e d  i n  h a l f .  Done th e  "n o rm a l"  w ay, on
u n fo ld e d  p a p e r ,  i t  d o e s n ' t  r e a d  a s  w e l l .  The l a y 
o u t i s  a  l i t t l e  on th e  w e ird  and m essy  s i d e ,
w h ich  i s  t o l e r a b l e ,  ev en  c u t e ,  i n  th e  s m a l l  f o r 
m at , b u t  n o t  s o h e r e . / The p ag e  n u m b e rs / a r e  d i f  —
f e r e n t  s i z e s , w i th  g o o fy  l i t t l e  /d e s ig n s  a lo n g  th e
to p s  o f  th e  p a g e s .  T h e r e 's  no t a b l e  o f  c o n t e n t s .
( I  su p p o s e  w e’ r e  lu c k y  to  h a v e  p ag e  n u m b e rs .)  On
th e  p lu s  s i d e , A r th u r  d i s c u s s e s  su c h  p ro v o k in g
t o p i c s  a s  s e x - o r i e n t e d  l i t e r a t u r e ,  w ic c a ,  and
p o l i t i c s .  L a t e l y ,  I ' v e  b e e n  g e t t i n g  a  f e e l i n g
o f  S e y a  vu  w h i le  r e a d in g  ■DR.\ L ik e  maybe he  ’ s f ; < ■
ru n n in g  o u t  o f  / t h i n g s 2 to ...shy .- ;

:(//O r (m aybe j u s t
l i k e s  s a y in g  them  o v e r .  DR #13 i s  an u n d e r 
a c h ie v e m e n t ,  b u t  k e e p  w a tc h in g .

The Insomniac # 1 0 2 . T h is  i s  a s m a l l ,  fu n n y 
sh a p e d  f a n z i n e  (made up o f  two s h e e t s  o f  8 V 2
x 11 p a g e s  c u t  i n  h a l f  and  th e n  fo ld e d  i n  h a l f
and c e n t e r  s t a p l e d ) .  N o rm a lly  I  d o n ' t  l i k e

//s m a ll ,  / fu n n y - s h a p e d  / z i n e s . / /B u t / t h i s  /one ( i s / g o o d .
T h e r e 's  p e r s o n a l  r e c o l l e c t i o n s  and  a n e c d o te s ,  a
l e t t e r ,  a  b o o k  r e v ie w ,  a  f a n z i n e  re v ie w . Z a h a r -
a k i s  i s  a  b is h o p  and an  e x o r c i s t .  He w r i t e s  a
l i v e l y  and  e n t e r t a i n i n g  z in e .
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reviewzines
Fanzine Fanatique # 3 5 . FF i s  a  f a n z i n e  re v ie w
m a g a z in e . The c o v e r  to  t h i s  i s s u e  p r o c l a im s  i t
a s  "T h e  Award W in n in g  F a n z in e " .  B ased  on t h e  r e 
s u l t s  o f  th e  T u l l  Dhu p o l l , FF p l a c e d  f i r s t  i n
th e  " W o rs t B r i t i s h  F an  W r i t e r "  and  "W o rs t R e p ro 
d u c t i o n "  ( a l l - t i m e  w i n n e r ) , s e c o n d  a n d  t h i r d  i n
th e  "W o rst S in g l e  I s s u e " ,  a n d  t h i r d  p la c e , i n  th e
"W o rs t B r i t i s h  F a n z in e "  c a t a g o r i e s .  W e l l ,  I
m u st a d m it  t h e  r e p r o  -in FF i s  c o n s i s t e n t l y  l o u s y .
P lu s  i t ’ s p r i n t e d  on t h a t  fu n n y  B r i t i s h  m e t r i c
A -4 p a p e r  t h a t ' s  j u s t  a l i t t l e  to o  lo n g  t o  f i t
n i e e l v  i n  U S -s iz e d  f o l d e r s ,  n o te b o o k s ,  e t c .  And
th e  p u b l i c a t i o n  s c h e d u le  i s  e r r a t i c .  The e d i t o r s
t a l k  a b o u t  t h e s e  d i f f i c u l t i e s  i n  t h e i r  o p e n in g
r e m a r k s . W h e n  y o u 'r e  B u sy , h a v e  a c ra n k y  a n t i q u e
m im eo, and  th e  p o s t a l  s e r v i c e  k e e p s  g o in g  on
s t r i k e ,  i t ' s  h a rd  t o  be b e a u t i f u l  an d  t i m e l y .
B ut i f  vou  - s u b s c r i b e ,  and  t h e y  p r i n t  m ore
i s s u e s ,  and  somehow th e  p o s t a l  s e r v i c e  s c r e w s  up
and  d e l i v e r s  i t  t o  y o u , w hy , y o u ' l l  l i k e  i t !
"1 0 0  F a n z in e s  R eview ed I n s i d e . "

SFanzine Review # 1 . L ooks a s  i f  t h i s  i s  a  r e 
p la c e m e n t  f o r  F m z i j i e  F a n a t iq u e .  A b o u t 60 f a n 
z i n e s  r e v ie w e d ,  t h r e e  t o  f i v e  l i n e s  a p i e c e .
B r i e f  and  t o  th e  p o i n t ,  R e p ro  p r e t t y  g o o d , h a r d 
ly  any  ty p o s .  Can t h i s  be  a h o a x ?
Scottishe # 7 8 . N o t o n ly  f o r e i g n - s i z e d  p a p e r ,  and
f o r e i g n - s i z e d  s t a p l e s ,  b u t  a n  u n p ro n o u n c e a b le  f o r 
e ig n  t i t l e ,  t o o .  ( A c t u a l l y ,  I  do know how to
p ro n o u n c e  i t ,  b e c a u s e  E th e l  e x p l a i n e d  how i n  an
e a r l i e r  i s s u e :  " S c o t - i s - s h e " — some s o r t  o f  f o r e i g n
p u n . )  The c o v e r  (a n d  t h e  r e s t  o f  t h e  a r t )  i s  by
ATOM. Shows F o z z i e B e a r , M iss  F i g g v , K e rm it th e
F ro g ,  and  G onzo d r e s s e d  up i n  s p a c e s u i t s ,  w i th  a
s p a c e s h ip  i n  t h e  b a c k g ro u n d .  L ooks e v e n  c u t e r
th a n  i t  s o u n d s . S c o t t i s h e  a s  a  r e v ie w  z i n e , r e 
v ie w in g  r e c e n t  S F , and  f a n z i n e s .  T h e r e 's  a l s o  a
m e a ty  l e t t e r c o l u m n ,  and t h e  u s u a l  e d i t o r i a l  com -

> • , •> H l ' ” ' .  VW I) I d .  l,v Ilin  ' . I l  f f i n ,  SC > c r b  .
N. W a k ef ie ld  S t . ,  A r l in g to n ,  VA, 22203.

Av.n l i a b l e  f o r  th e  u su a L , o ld

Cj t .n  <70 ( T i l l  ( ’ ) 1979. Fd. Jason  K ro h l ,
38 Nan num I)r . , //IB , A rdm ore, PA, 19003 . 3 2 p p ,
o f f s e t ;  i r r e g u 1 a r .5 1 .5 0  + 50c posI ap e  (S I o v e r 
s e a s ) ,  2 I s s u e  su b  f o r  S 3 , o r  th e  u s u a l .

' W  31 (A p r i l  1980) News z in e  o f  th e  C h a tta n o o g a
SF A sso c . Ed . bv Df ck and N ick I. Lynch , 4207
D avis L an e , C h a tta n o o g a , TN, 37416. 12 p p , mimeo;
m o n th ly , f r e e  to  GSFA m em bers, 35c o r  3 / Si f o r
non-m em bers , o r  th e  usua ! .

Al M , V o l. 5, No. 4 (A p r i l  1 9 8 0 ) . I d .  by
J im  A lle n  and S e le n a  F ox , Z C i r c l e ,  Box 9013 ,
M adison , WI, 5371 5 . 8 p p , o f f s e t ;  m o n th ly . S e n t
f r e e  to  C i r c l e  s u p p o r t e r s ; w r i t e  f o r  m ore i n f o r 
m a tio n  and sam p le  c o p y .

7’4 ' ^8 (M a;, 1 9 8 0 ). Ed. by l i n l ,  1 8 J 2 - .1 5  W tl-
1 owdaI e Ave. , Wi 1 lowda l e , O n t. 112 N 5B2 , Canada ;
and V i c to r i a  V ayne, Box 156 S in .  D, T o ro n to ,
O n t . , H6P 318, C anada. J Opp, mimeo. L verv  s i x
w eek s . Subs a r e  .5/62 US o r  4 /S 2  L an . Al so  a v a l  1 -
a b le  fo r  t r a d e .

D-a? «27? T . 1 l i i .  n -L  y  13 ( \ p r i 1  19801 . I d .  bv
A r th u r  H la u a ty , 250 G o lig n  1 A v e . , New R ortieI I p ,
N t, .10801. l /ip p , o f f s e t ; I r r e p u l a r .  Aval T able
f o r  th e  u su a l

0  /•?>■< 4 ( F e b r i n n  1 9 3 0 ). r d .  by John B it
t e l t , 401 -  8 th  S t.. SE, ilb, M lnneapo 1 i s  , MN,
55‘»14. .51pp, m imeo, i r r e g u l a r  [(/■'i i s  th e  f in a l
i s s u e ] . A v a l1 a b le  f o r  t r a d e , l o o , o r  $1 .
, > <•’ r  J 1 (Orak 1 9 8 0 ) . * Osman D u v b a ^ ,
Ts t ik i .a  1 cad . .  No. 4 b , I z m i t , Kora e l i , Turk p v ,
16 pp , mimeo, ha  J f - s  i ; ; e ,  s a d d le - s  ta p  I n d .

f a t i* !" ’/ 5 (M arrh 19'10). I d .  by l a t h ,  D tr-m l tnd
1 Ipv  P o y s e t ,  " F . A. N ., Bov  SIS '1 , ‘ h u m an  O i l s ,
LA. 91413. u 2 p p , o f  f s e t . t v p e s e t ; q u a r t e r  Iv .
$ 2 .5 0 /  s  in g  1e c o p y .

" 7> ‘ 7 mm 3 r‘ (StirTrej 1u 7q ) . i d .  h T > i I h
and F o m n i r '  ! , a l l < r ,  2 D a i , /  B an !, I 'l i r t u r u r o  I’d . .
La no as  t e r .  L a n c s . , in p  1 and . 1 <-tpp, m  n e o ; qua r  t -

p H  [ - i t  ( s e v e r a l  i s s u e s  in  1 9 8 0 ) . Ed.
by A la n  L. B o s t ic k ,  502? - 9 t h  Ave. NE, S e a t t l e
WA, 93105 . 4 -1 2 pa^S ^ , m im eo; i r r e g u l a r .

. firn ra  Vlaf-, 4 (W in te r -S p r in g  1 9 8 0 ) . Ed . by A ll yn
• C adogan, 251 A shbury S t . ,  /M, San F r a n c i s c o ,  CA,
• 961 1 7 . y iO p p , mimeo; f r ro g u l  a r .  $1 US in  Canada
! and  th e  ITS, o r  $ 1 .5 0  o v e r s e a s ,  o r  th e  u s u a l .
; No p o e t r y  o r  f i c t i o n  a c c e p te d .
| f a n z in e  6 ( A p r i l  1 9 8 0 ) . Ed. by D io n i s io  C a s t e l l o ,
| C a s t e l l o ,  P in o  C e n o v ese , 6 R oldano R o m an e l.il,
I x  R oIdano R om anel11, V ia M o d ig l ia n i ,  2B, 52100
lA r e z z o ,  I t a l y .  67 p p , o f f s e t ,  t y p e s e t ,  s a d d le -

s t a p l e d .  sc rom pan ied  by 6 a r t  p r i n t s  bv G en o v ese ,
i a l l m  a  p o r t f o l i o ;  q u a r t e r l y .

/7< / i v - m V  102 (A p r il  1 9 8 0 ). I d .  by Mike
z.aha r a k i s  , Box 66943 , S c o t t s  Vai 1 ev , C.A, 95066 .
I 6 p p , o f  f s e  t  ( ? ) ;  i r r e g u l a r .

’ I J tl< Miofbp-n 15 (M arch 1 9 8 0 ). Ed. by
M aureen P a la n k e r  L eshendok and lom L esh en d o k ,

• 12302 A rd en n es  Ave. , R o c k v i l l e ,  MT), 20351 . 26
p p , o f f s e t ;  a p p ro x  ima t e l  v b i-m on th  1 v . The tisua 1 .

frpcm  5 (Apr 1 i 1 9 8 0 ). Ed. by J e r r y  Kaufman
and S u z lc  lom pkTn'-, a 3 ’(> Wni'-lnw T’l . N .,  S e a t t l e .
WA, 98103 . p p , m imeo, i r r e g u l a r .  75c o r  3 / $ - ,
o r  th e  t is iin I .
i) r r tfh b i  J ( A p r i l  3 9 8 0 ) . E d . by
C l n i s t i n e  l u l / 1  , 7  R obert R u n le , !OQ 57 -  83fh
Av’c . ,  Tdm ontnn, A lb e r t a ,  160 0 1 9 , C m n d a .
16 i p ,  n i r v o ;  m o n th ly . 75. r a c k ,  or
o r  th e  u s u a l .

-  r  14 ( la n u a r - ’ l '» 8 0 ) . I d .  b” B r ia n
r h i r a i ’t o d .  >0 I n ro r . i  P d . ,  O n e ru i,  W a lh e le
I la n d ,  l ia u ra k i  G u lf ,  n l i n d .  29 p p . o f f 
s e t ,  t y p ' - e t ;  W t m e s / ' - p i r .  US *-ubs e  1 2 . 1 5
a i rmai 1 , A7 s u r f a c e ,  o r  th e  tisua 1 .

h'andora , Vo I . 1 , No. 4 ( F a l l  1 9 7 9 ) . Cd.
by I i '  " i  ( k t ro - i ,  ' S p ro in g ,  I n c .  , 11 50 S t .
I’ u i l  S t . ,  D r iv e r ,  < 0 , 80206 . 64 p p , o f f '- c L ,
ty p o se  r , p e r  Foo t b o u n d ; s o r t  o f q u a r t e r l y • ■
( u h  ■

39 (U in to r  1 9 8 0 ). Ed. bv L p p  P e l to n  and

m e rits , h e r e i n  c a l l e d  " N a t t e r i n g s "  and b e in g  on
th e  s u b j e c t  o f  S e a c o n . T h is  i s  l i k e  F a n z in e
F a n a t iq u e  o n ly  c le a n e d  up a  w h o le  l o t .  I  l i k e
i t  anyw ay .

The Whole Fanzine Catalog # 1 3 . A n o th e r  r e v ie w 
z in e  ( I  seem  to  b e  p a r t i a l  t o  th e m ! ) .  A m b itio u s
i t  i t s  s c o p e .  N ot t o  b e  c o n fu s e d  w i th  VoFan :
th e y  a r e  t h e  sam e m a g a z in e .

foreign language fanzines
famZine # 6 . T h is  i s s u e  c o n t a i n s  a  s u rv e y  o f  d i f 
f e r e n t  SF m a g a z in e s  and  SF c lu b s  th r o u g h o u t  th e
w o r ld .  E n g l i s h  s p e a k in g  f a n s  w i l l  r e c o g n i z e  su c h
c o n t r i b u t o r s  a s  T e r r y  J e e v e s ,  Hank L u t t r e l l ,  N o r
b e r t  S p e h n e r— a l l  t r a n s l a t e d  i n t o  I t a l i a n .  I f
you c a n  r e a d  I t a l i a n ,  you c a n  l e a r n  a b o u t s c i e n c e
f i c t i o n  i n  F r a n c e ,  S w i t z e r l a n d ,  B e lg iu m , H o l la n d ,
G erm any , A u s t r i a .  R u s s i a ,  J a p a n ,  and many o th e r
c o u n t r i e s .  A v e r y  i n f o r m a t i v e  and  w e l l - p r o d u c e d
m a g a z in e . . I i f  ;y f iy  ' \  ;

Solaris # 3 1 .T h is  u s e d  t o  b e  c a l l e d  R e q u ie m .
T h e r e 's  t h e  r e s u l t s  o f  an  o p in io n  p o l l  on f a 
v o r i t e  SF a u t h o r s ,  w r i t t e n  up by E l i z a b e t h  V o n a r-
b u r g ;  som e b o o k  r e v i e w s ,  i n c l u d i n g  a s p e c i a l  s e c 
t i o n  on A. E . Van V o g t. A ls o  m o v ie  r e v ie w s  and
l e t t e r s .  I n  F re n c h .
X-Bilinmeyen (X-Unknown), and Goktasi (Meteor)
# 1 . The ab o v e  a r e  tw o T u r k is h  SF m a g a z in e s . X -
b i t i n m e y n  a p p e a r s  t o  b e  a  p r o f e s s i o n a l  o r  s e m i-p r o
z i n e , c o n t a i n i n g  a r t i c l e s  on S u p erm a n — T he M o v ie ,
o t h e r  m o v ie  r e v i e w s ,  s c i e n c e  a r t i c l e s ,  and  T u rk 
i s h  S F . The o t h e r  m a g a z in e ,  G o k t a s i , i s  an  ama
t e u r  m a g a z in e ,  p u b l i s h i n g  m o s t ly  f i c t i o n  t r a n s 
l a t e d  i n t o  T u r k i s h .  I  d o n ' t  t r u s t  my n o n - e x i s t 
e n t  k n o w le d g e  o f  T u r k is h  w e l l  en o u g h  to  a t t e m p t
to  g iv e  you  t h e  e d i t o r s '  nam es an d  a d d r e s s e s ,  o r
p r i c i n g  i n f o r m a t i o n .  B u t i f  y ou  a r e  i n t e r e s t e d ,
y ou  c a n  w r i t e  to  t h e  p e r s o n  who s e n t  u s  th e s e
m a g a z in e s :  Osman D in c b a s ;  I s t i k l a l  c a d . ;  No. 4 6 ,
I z m i t ;  K o c a e l i ,  TURKEY.

t a r o l  kennedv , > Lee Be L io n , 212 b G i r a id  a  . < •
S . ,  $101 M in n e a p n l ls , MN j 54O8. 38 pp ,
mimeo; q u a r t e r l y .  50c e a c h , o r  $2/4  i s s u e s ,
o r  th e  tisua I . t

S c o t t i s h e  78 (W in te r  1 9 7 9 ). Ed. by E th e l
Li n d « ay , 69 B a rrv  R d . , C a r n o u s t i e ,  Angus
DD7 7 00 , UK. 2 6  p p , mimeo, A6 ; tw ice  a y e a r .

T a v .- ' f iP  p r ' i r "  1 ( F a l l ,  1 9 7 9 ). Td. by K e ith
and Rosem ary W a lk e r, 2 D aisy  Bank.Q nem m ore
Rd. ,  1 a u r a s t e r , L a u e s . ,  LAI 3JL , E n g la n d .
4 p p , m imeo, AA; q u a r t e r l y .

SeTrir?'- 31 Z Fcbruaiy  1 9 8 0 ). I d .  bv Tin rh e  J t
S p e h n e r,  1085 S t - . le a n ,  L o n g u e u il , Q uebec,
1411 2 ? 3 , C an ad a . A 6 p p ,  o f f s e t ,  s a d d l e - s t a p l e d ;
h i m onth I v . S in g le  copy $ 1 .5 0 2  6 /$ 8 .

Tr . . 55 (A p r i l  1 9 8 0 ). Ed. by Gordon
L in z n e r ,  138 W. 7 0 th  S t . ,  /MR, New Y ork , ITr ,
10023. 58 p p , h a l f - s h e e t ,  s a d d le - s t a p le d ;
q u a r t e r l y .  S in g le  i s s u e  $2 , Zt/$6.

SunpJiY'OfTieity 1 (S p r in g  1 9 8 0 ). Ed. bv Frank
S to d a lk a ,  7. M in n e s o ta  F i c t i o n  S o c ie tv ,  I n c .  ,
Box 2128 l oop S t a r  i o n . ,  Hinne.apol i s ,  TIN, 5 5402.
20 p p , mimeo; i r r e p u l a r .  S in g le  ropy $2 , 4 /$ 5 .

Tplor, J (F e b ru a ry  1 9 8 0 ). E d . bv T e re s a  and
P a t r i c k  N ie ls o n  H avden, 5022 -  9 th  A v e ., NE,
S e a 1 1 1e ,  WA, 98105. 27 p p , mimeo; i r r e g u l a r .
Ava i la b  1 o fo r  th e  tisua  1 , o r  o ld  fann  i sli fan 
z in e s  tak e n  in  t r a d e .

I. pr V  H,r I ' l s ' p y  5 /f, (Mar. h 1 9 8 0 ). r d .  hv
G eargp F ly n n , 7- N o re a sco n , Box 46 HIT Branch
P0, C am bridge,M A  02 1 3 9 . 1 00 p p , mimeo. $1 .

77,0 J7> Mo 7 / ’i f  7 ’( j  13 (Doc ember 1 07q ) .
I d .  L. B r ian  l a r i  Brown, 16711 B u rt R d .,  ” 07 ,
D e t r o i t ,  MI, u 8 219. 20 p p , mimeo; rough  1v h i -
m o n th ly . 50c e a c h , o r  4 /$ 2 ,  o r th e  usu.i 1 .

7 '1 -rL ’ l ’ t  - ’ r  t > 7 3 ( l i n tn r y  19R0).
Ed, bv C h ery l C l in e .  1621 D e t ro i t  A v e .,  //23,
L o n cn ttl, LA, 9q 520. 22 pp , mimeo; i r  r e q u l a r .

’/ >i [' ! > >’ t i  1 (A r a l ik  1979) f k m n
TH n e b a s , Is  11k1 a 1 c a d , h o . 4 6 , Izme t , K ocae1t ,
T u rk e y . 32 pp , of f s o t , t y p e s e t ,  sad d  1 o - s ta p te < l;
m o n th ly  ( ? ) .
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Show & Tell

ALAN IN TINSELLAND
RICHARD S. RUSSELL

Gene R odd en b erry  was l i s t e d  as  th e  a u th o r  o f
t h e  n o v e l i z a t i o n ,  b u t  i t ’ s b a se d  on a s to r y  by
F o s te r ;  o n ly  th e  w r i t i n g  s t y l e  h as  been m u ti-
l a  t e d .)

But enough o f  b o o k s ; on to  th e  m o v ie s .
> A

T h e re ’ s an  a d d i t i o n  to  th e  re v ie w s  t h i s
tim e : an a l l - e n c o m p a s s in g  g rad e  f o r  each  m ovie ,
on a s c a l e  from  {1} to  {9}: {1} to  {3} i n d i c a t e s
a l o s e r ;  {4} to  {6} i s  r u n - o f - t h e - m i l l ;  and {7}
to  {9} i s  w o rth  y o u r  tim e  and money. I f  a f i lm
t r e a t s  women o r  fe m in ism  in  a  g e n e r a l ly  p o s i 
t i v e  w ay, i t  a l s o  g e t s  a  9 , i n  a d d i t io n  to  h av 
in g  t h a t  c o n s id e r a t io n  b u i l t  i n to  th e  num eric
r a t i n g ; a p ic tu r e ;a im e d  a t;th e ;M O P  t r a d e  g e t s  a
d , a s  w e l l  a s  b e in g  s u i t a b l y  d o w n ra te d . To g e t
a f e e l  f o r  t h i s  sy s te m , h e r e  a r e  th e  r a t i n g s
f o r  th e  m ovies th e r e  i s n ' t  room enough to  rev iew

- ;; ; • i n  d e p th :  The A m i t y v i l l e  H o rro r , {2 }; B a t t l e s t a r  ;
G a lo o zi m , {7}; The C h a n g e lin g , {4}; Doom o f  th e
D ead, {6}; D ra c u la ,  {7}; The Fog, {5}; Humanoids

I t  you ji-1 ’ r- i •< a '~u need  a
s c ie n c e  a r t i c l i ,  'u I .  u. it  c” . I f
y o u ’ r e  p ro d u c in g  . c _ ’■’anr to  a l l ;  ab o u t
e x t r a - L e r r e s L r io  1 i t . t e l ’ -o i. ci-t Ta r l
S agan . And i f  v o u 'rc . ; H< 1 1 --"iod mogul lo o k in g
f o r  :i n o v e l i z a t i o n  >u _ • ,i. ST e p i c ,  vou
tu r n  to  A lan  Dean F a tL c r

fro m  th e  D eep , {l d }; The L a s t  W ave, {4}; The
-■Legacy, {3}; M e te o r ,  ; {4} ; M o o n ra ker, {7}; The '
M uppet M ovie , {5};; N o s fe r a t u , {6 }; P han tasm ,
;{ld}; p ro p izec i/, ;{4}; R a va g ers  , {5}; S a tu r n  3,
{2}; The Shape o f  T h in g s  To Come., {1}; Sim on,
{5}; S ta r  C ra sh , {3d }; The T e r r o r  o f  G o d z i l la ,
{1}; Time a f t e r  T im e, {89}; and The V i s i t o r ,  {1}.

You d o n ’ t  h av e  t o ,  o f  ( 'a i r i ’c-. You co u ld
g e t  E l l i o t  S . lla g y in  (. . o r  ’)i.>iald F.
G lu t ( . ’/ , Li , A- - , i . b a. che l e s s
s a id  a b o u t t h a t ,  th e  b e t t e r .

F o s te r  lias wr 11 i f ’ th< a ■ ._■! i-m tiin m  f o r
t h r e e  o f  tin- f l i n t  r o - i e o d  in  l Y :: r s u e ,  and
w ith o u t  i—.c e p t ic .i’ th e  r .uu  k  -u A t e e .  m
th e  m o v ie s . 11.L-. I ’ .AL ,,11 th a t  , r  F or one
t h i n g ,  th e  n e’t  1 . li mlc: - t i c k  i -i - i 1 c lo s e
to  th e  p lo t  ni L I- r  r . -h ick  can oe con
s t r i c t i n '  * ,ii i . to .T  1' r  a n o t l n r ,  L h e r e 's
u s u a l !  \ a >le i d l i n ’’ u  1 , i, t o  i n s u r e  t h a t  th e
book ’’i n  . a p i t a l i o n  t h< p u b l l e i t '  accom pany
in g  th e  r e le 'i n i  <•> tb . m ovie ‘ - i > c^n
d e l i v e r  on demand aid rn  tim>- i ;  r : ' l e s s
a s s e t ,  and sh o u ld  be p a id  a o '- ”'.!. • ' .

The sea. th . . ! ',  f i r  oT ; . f- ‘ u , L F o s te r
i s  e s s e n t i a l ! ; -  p  J  j r . im j .  o l ' . i’ i ; < • l e ’ . s t u f f .
I f  you ip n e n b i r  ' i t  I . > t nds L  i V ' c  . , in
Lhe ILircli 1 't 7 7 C. r i l l . . . - . r a t  -1 ad m ir
a b ly  b' i f i ’J ' . u l  i. 1 r — ii  1 ■ _ .j ’ , o e . i t in g
ic e -c re a m  cone;. I , <u .n o -  c., o r i g i 
n a l  worl i t  mi>r< _i p p i: a l l .  e I .... 'n  , c -v e li-
z a t i o n s .  But <-> u.. i . i •- p t -

We sh o u ld  i l  L b, p A th a t  we
h av e  m ovie n o v e ls  ” Crb r<- • '1 l r  own
r i g h t s  . F v .-i ; ' . i .  i -  . , .,_r I rd  a
s m a ll  p lo t  tv l .o  a rn u f - j  ; , , ,n < p i t
more i n t e r e s t  im ; ■!.:;> th , . h  he
d e s c r i  bi-r I • . : i> a _ _ i . t i . In
f'/’o R ' - • ’ .. • , th . J. -n ’ i ■. - L - t  from
th e  o th e r  s i d e -  . c ■ ■ tn e  e f 
f e c t  o f t r u e  ci.lot 1 . .■ . . i. L s t  he ap 
p r e c i a t e d  i o  • .  m -  >. . jw  t h a t

T}lKTiens{h9;}®{;pi;{}A
EP: R onald  S h u s e t t
P : G ordon C a r r o l l ,  D avid G i l e r ,  and W a lte r  H i l l
D: I ;R id le y ;;S c o ft f T T T t ^
W: Dan O’ Bannon from  a s t o r y  by Dan O 'Bannon

and R onald  S h u s e t t ;  n o v e l i z a t i o n  by A lan  Dean
F o s te r  (W arner, 1979)

M:W J e r r y  IG o ld s in ith  If {{i’J’AifTf ;
S: S ig o u rn e y  W eaver a s  R ip le y

Ia n  Holm a s  Ash
Tom S k e r r i t t  as  D a lla s
Y aphet K o tto  as  P a rk e r
H arry  Dean S ta n to n  a s  B r e t t
V e ro n ic a  C a r tw r ig h t  a s  L am bert
Jo h n  H u rt as Kane

F o rg iv e  -me, C a r l  S agan , as  I  t r y  to  q u o te
y o u : -O th e r  l i f e  i s  n o t  o n ly  s t r a n g e r  th a n  we
im a g in e , i t  i s  s t r a n g e r  th a n  we can  im a g in e .-
So i t  p ro v e s  f o r  th e  crew  o f  th e  sp a c e -m in in g
c a rg o  s h ip  lio s tro m o .

The i n i t i a l  p re m is e  i s n ' t  t h a t  h a rd  to
b e l i e v e .  The crew  i s  a ro u se d  from  h ib e r n a t io n
by a  d i s t r e s s  s i g n a l ,  w hich  th e y  p ro ce ed  to
a n sw e r. B e ing  l e s s  c a u t io u s  th a n  h e  sh o u ld ,
Kane i s  g rab b e d  by an  a l i e n  c r e a t u r e .  The
c r e a tu r e  e v e n tu a l ly  k i l l s  h im , th e n  p ro c e e d s  to
m e tam o rp h ize  i n t o  a p r o g r e s s iv e ly  more fea rso m e
c r e a tu r e  a s  i t  t e r r o r i z e s  th e  crew  by p ic k in g
them o f f  one by o n e .

As lo n g  a s  we ig n o r e  th e  p a r t  a b o u t th e
s c ie n c e  o f f i c e r  r e a l l y  b e in g  a company ro b o t
s e n t  to  s u p e r v i s e  th e  a c t i v i t i e s  o f  th e  expend
a b l e  crew  as  th e y  t r o t  th e  l i t t l e  d e v i l  b ack  to
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E a r th ,  t h e  p l o t  h an g s  t o g e t h e r  f a i r l y  w e l l ,
w h a t l i t t l e  t h e r e  i s  o f  i t .

F o r  t h i s  i s  th e  summer t h r i l l e r ,  w h e re
you  g e t  to  g u e s s  w h ic h  o f  t h e  l i m i t e d  c a s t  o f
c h a r a c t e r s  w i l l  s u r v iv e  u n t i l  t h e  f i l m 's  e n d .
P l o t  i s  s e c o n d a r y  to  s u s p e n s e .  Who’ s g o in g  to
g e t  i t  n e x t?  W hat f i e n d i s h ,  m a c a b re  d e m ise  i s
b e in g  co oked  up f o r  t h e  n e x t  v ic t im ?  Was t h a t
a  shadow  o r . . . u c g k !

The p r im a ry  d i f f e r e n c e  b e tw e e n  t h i s  sum
m er t h r i l l e r  and  d i s a s t e r  f l i c k s  s e t  on o c e a n
l i n e r s  and  i n  s k y s c r a p e r s  i s  t h a t  t h i s  one o c 
c u r s  on a  s p a c e s h ip .  The d a n g e r  i s  p e rh a p s  l e s s
f a m i l i a r  th a n  t i d a l  w aves o r  swarm s o f  k i l l e r
b e e s ,  b u t  t h e  i d e a  i s  th e  sam e.

S u r p r i s i n g l y ,  t h i s  f i l m  a c h ie v e s  w h a t
I r w in  A l le n  o n ly  o c c a s i o n a l l y  t h i n k s  a b o u t i n
h i s  fu z z y  f a s h io n :  r e a l  s u s p e n s e .  The c a s t
p la y s  up t o  an i n c r e a s i n g  tem po o f  t e r r o r .  (And
t h i s  i s  a  good p l a c e  t o  p o i n t  o u t  t h e  d i f f e r e n c e
b e tw e e n  f e a r — w h ich  an  a n im a l knows w hen f a c in g
d a n g e r— and t e r r o r — w h ic h  o n ly  s a p i e n t s  ca n  ex 
p e r i e n c e ,  b e c a u s e  i t  in v o l v e s  a n t i c i p a t i o n . )

The s c e n e  o f  t h e  a l i e n  e m e rg in g  from  K a n e 's
body was o b v io u s ly  to o  much f o r  some o f  t h e  f o l k s
i n  th e  t h e a t r e  I  a t t e n d e d ,  b u t  I  e x p e c t  i t  w a sn ’ t
to o  s u r p r i s i n g  to  SF f a n s  a c c u s to m e d  t o  t h e  id e a
o f  s y m b io s i s  ( th o u g h  t h i s  w as h a r d l y  s y m b i o t i c ) .

Human b e in g s  a r e  s u r v i v o r s .  T h e y ’ r e  th e
m o s t s u c c e s s f u l  s p e c i e s  on t h i s  p l a n e t ,  h a v in g
w ip e d  o u t  a l l  c o m p e t i t io n  f o r  th e  i n c r e a s i n g l y
l a r g e r  e c o l o g i c a l  n i c h e  th e y  o c c u p y . A nd, ev en
th o u g h  we bem oan t h e  l o s s  o f  th e  p a s s e n g e r  p i 
geon  and  i t s  i l k ,  w e 'd  s t i l l  r a t h e r  h a v e  th e
w h e a t f o r  o u r s e l v e s ,  th a n k  y o u . And w e 'r e  g e n 
e r a l l y  c o n v in c e d  ( th o u g h  i t ’ s  u s u a l l y  s u b -c o n 
s c i o u s l y )  t h a t  w e ' l l  a lw a y s  h a v e  i t ,  f o r  we a r e
th e  m e a n e s t s u n z a b i t c h e s  i n  th e  v a l l e y .  W hat a
ru d e  s h o c k , th e n ,  to  d i s c o v e r  s o m e th in g  t h a t ’ s
g o t  u s  b e a t  s e v e n  w ays fro m  S a tu r n  a t  t h e  te n d e r
a g e  o f  t h r e e  d a y s .  T h e r e 's  s o m e th in g  v i s c e r a l
a b o u t  t h e  k in d  o f  t e r r o r  t h a t  e n g e n d e rs  t h a t
d e f i e s  i n t e l l e c t u a l  e x p o s i t i o n ,  so  I ’ l l  o n ly
s a y  t h a t  t h i s  i s  t h e  n e a r e s t  I  h o p e  I  e v e r  come
to  ‘

T: Star Trek— The Motion Picture {6}
P : G ene R o d d e n b e rry
D: R o b e r t  W ise
W: H a ro ld  L i v i n g s to n ,  fro m  a  s t o r y  by A la n  D ean

F o s t e r ;  n o v e l i z a t i o n  by Gene R o d d e n b e rry
(P o c k e t  B o o k s, 1979)

M: J e r r y  G o ld sm ith
SE: D o u g la s  T ru m b u ll and  Jo h n  D y k s tr a
SC: I s a a c  A sim ov
R: P a ra m o u n t, 1 9 7 9 , PG, 2 :1 0
S: W il l ia m  S h a tn e r  a s  Adm. Jam es T . K irk

L e o n a rd  Nimoy a s  Spock
D e F o re s t  K e l le y  a s  D r. L e o n a rd  "B o n e s"  McCoy
S te p h e n  C o l l i n s  a s  C a p t. W i l la r d  D ecker
Jam es D oohan a s  Com. M ontgom ery S c o t t

l;< G eorge;T akeilas?L t;;7C om JyH ulu :'ri:17?7^ /:;v??^l:::; :-:77))rr'
f r ^ N i c h e i l e f N i c h o l s f a s I L t . j^Comlj/^UhurayAjj^/y---'\y j-c-))

/  \?W aT tef7K 6eh ig  T a s jllt.jy C h ek o v jrg ry y v jy y
P e r  s i s  K h am b a tta  a s  r L t . ;< H G ?:Ilia ;r< \:':?<l-fir;.; y y <

I Maj e l  B a r r e t  t  a s  Dr . C h r i s  t i n e  ;G h ap e l clc):

-  -ST— TMP, a s  i t  i s  u s u a l l y  a b b r e v i a t e d ,<
w as f i n a l l y  r e l e a s e d  by P a ra m o u n t a  d e c a d e  a f t e r
t h e  TV s e r i e s  on w h ic h  i t  was b a s e d  was ru d e ly
j e r k e d  o f f  th e  a i r  by t h a t  sam e s t u d i o .  In
b e tw e e n , t h e  s y n d i c a te d  s e r i e s  had  becom e one
o f  th e  m o s t p o p u la r  on t h e  t u b e . T h e  f i lm  d id
n o th in g  to  d e p a r t  from  th e  p a t t e r n  s e t  by th e
TV show . I n d e e d ,  t h e  p l o t  was c o b b le d  t o g e t h e r
from  s e v e r a l  o f  th e  e a r l i e r  e p i s o d e s .

N o rm a lly , t h e r e ’ s a m a jo r  d i f f e r e n c e  b e 
tw een  e p i s o d i c  A nd A n e - s h o t  fo rm s 1 c  TV s e r i e s ,
c l e a r l y  e p i s o d i c ,  r e q u i r e  t h a t  t h e  le a d  c h a r 
a c t e r s  r e t u r n  w eek a f t e r  w eek , so  t h e r e ' s  no
b e l i e v a b l e  d a n g e r  t h a t  c a n  b e  b ro u g h t  a g a i n s t
th em . A - n o v e l •o r  a -n o rm a l m ov ie  (n o t  a  p i l o t ) ?
c a n  p r e s e n t  a r e a l i s t i c  c h a n c e  o f  e v e ry o n e  g e t 
t i n g  k i l l e d  o f f  ( e . g .  th e  c l a s s i c  e x a m p le , f'n
t h e  . T h a t 's  th e  s o r t  o f  h ig h - s t a k e s
p o s s i b i l i t y  t h a t  b u i l d s  d r a m a t i c  t e n s io n  and
c a u s e s  r e a l  c o n c e rn  f o r  th e  c h a r a c t e r s  w ith
whom the. a u d ie n c e  m o s t i d e n t i f i e s .

R e a l i s t i c a l l y ,  now, w h a t m i l i t a r y  com
m ander i n  h e r  o r  h i s  r i g h t  m ind  w ou ld  c h o o se
th e  t h r e e  h ig h e s t - r a n k i n g  o f f i c e r s  o f  a  c rew  o f
h u n d re d s  to  e x p lo r e  a p o t e n t i a l l y  h o s t i l e  s i t u 
a t i o n ?  O nly Jam es T . K irk .  And i f  th e y  beamed
down to  a  p l a n e t a r y  s u r f a c e  w i th  some bozo y o u 'd
n e v e r  s e e n  b e f o r e ,  you  knew th e  p o o r  schm uck was
doomed to  p ro v e  t h e  m enace w as r e a l .

T h is  t im e ,  t h e  new f a c e s  b e lo n g  to  C a p t.
D eck e r and  L t .  I l i a .  F o r  a  w h i l e ,  t h e  a u d ie n c e
h o ld s  o u t  some h o p e  f o r  th em , b u t  i n  th e  end
th e y  a r e  d i s p o s e d  o f  a s  e f f e c t i v e l y  a s  th e  no
f a c e s  from  th e  TV show . The m ain  c a s t  re m a in s
i n t a c t ,  n o t  f o r  n e x t  w e e k 's  e p i s o d e ,  b u t  f o r
n e x t  y e a r ' s  s e q u e l .

A few  a d d i t i o n a l  com m ents:
® Je rry  G o ld s m ith , w hose w ork  i s  u s u a l l y

b r a s s y , h e a v y  on d ru m s, o v e r ly  l o u d , and  u n in 
s p i r e d ,  s u r p a s s e d  h im s e l f  w i th  a  re m a rk a b ly
good s c o r e .  The 9 0 -s e c o n d  o v e r t u r e  was a l s o  a
n i c e  to u c h ,  one w h ic h  I  h o p e  c a tc h e s  o n .

•T h e  m ost v i r t u o s o  p e r fo rm a n c e  o f  T ru m b u ll
and  D y k s tr a  (a n  awesome te a m in g )  came i n  th e
o p e n in g  s h o t :  a  f r o n t ,  t o p ,  and  b a c k  v iew  o f  a
K lin g o n  b a t t l e  f o r m a t io n  p a s s in g  th r o u g h  s p a c e ,
w i th  a 360° v iew  o f  p u re  s p a c e .  D y n am ite . The
s c e n e s  w i th  t h e  l i t t l e  t i n y  s p a c e - s u i t e d  f i g u r e s
m oving  a ro u n d  th e  g i a n t  E n te r p r i s e  w e re  e f f e c 
t i v e  n o t  o n ly  a s  to p - n o tc h  SFX, b u t  a l s o  a s
s c a l e - s e t t e r s ,  w h ic h  i s  to u g h  i n  s p a c e .

©The p l o t  w as d e s ig n e d  to  in t r o d u c e  e a c h  o f
th e  o ld  f a m i l i a r  c h a r a c t e r s  one a t  a t im e ,  even
a l lo w in g  t im e  f o r  th e  a p p la u s e  to  d i e  down.
(S u lu ,  U h u ra , and  Chekov w e re  a  t h r e e - p a c k . )

©The m ovie  i s  e s s e n t i a l l y  a  o n e -h o u r  TV e p i 
so d e  w i th  l e s s  d i a l o g  and  an  e x t r a  70 m in u te s
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o f  sn a z z y  s p e c i a l  e f f e c t s .

® If you e x p e c te d  to  lo v e  i t ,  you p ro b a b ly
d id .  I f  you hoped  to  b e  a b le  to  lo v e  i t ,  you
w ere  p ro b a b ly  d i s a p p o in te d ;  I  w as.

T: The Black Hole {5}
P : Ron M i l l e r
D: Gary N e lso n
W: Jeb  R oseb rook  and G erry  Day from  a s t o r y  by

Jeb  R o seb ro o k , Bob B a rb a sh , and R ic h a rd
L andau; n o v e l i z a t i o n  by A lan  Dean F o s te r
(D e l R ey, 1979)

M: Jo h n  B a rry
R: Buena V i s t a ,  1979, P G ( ! ) ,  1 :3 6
S: M a x im ilia n  S c h e l l  as D r. Hans R e in h a rd t

R o b e r t  F o r s t e r  a s  C a p t. Dan H o lla n d
Jo se p h  B ottom s a s  L t .  C h a r l ie  P i z e r
Y v e t te  M im ieux as  D r. K a te  McCrae
E rn e s t  B o rg n in e  as  H arry  B ooth
A nthony P e r k in s  as  D r. A lex  D u ra n t

E i th e r  t h e r e  was no s c ie n c e  a d v i s o r  f o r
t h i s  f i lm  o r  t h a t  n e g le c te d  s o u l  had  th e  good
s e n s e  to  h av e  h e r / h i s  name rem oved from  th e
c r e d i t s .  S c i e n t i f i c a l l y  s p e a k in g , t h i s  i s  a
t e r r i b l e  f i lm .

© "S trap  y o u r s e lv e s  i n .  W e 'l l  b e  f e e l i n g  th e
g r a v i t a t i o n a l  f o r c e , "  s a y s  D u ra n t ,  a s  th e y  n e a r
th e  b la c k  h o l e .  And, s u r e  enough , t h e r e 's  a  l o t
o f  bum ping , b a n g in g , c r e a k in g ,  e t c .  And th e
s h ip  r o t a t e s ,  th o u g h  t h e  d i s g u s t i n g l y  c u t e  l i t 
t l e  f l o a t i n g  r o b o t  rem a in s  p e r p e n d ic u la r  w ith
r e s p e c t  to  th e  cam era and e v id e n t l y  unmoved by
th e  " g r a v i t a t i o n a l  f o r c e " .

©The n o is y  s p a c e s h ip s  o f  S t a r  Wars p u t  i n
a n o th e r  a p p e a ra n c e .  M ust b e  a i r  i n  s p a c e .

©In f a c t ,  t h a t  w ould  e x p l a in  t h e  f la m in g
m e te o rs  and th e  p a r t y 's  a b i l i t y  to  b r e a th e  w ith 
o u t  s p a c e  h e lm e ts  w h i le  s t r o l l i n g  a ro u n d  o u t s i d e
th e  d i s i n t e g r a t i n g  C ygnus.

•B u t n o , when a  m e te o r  b low s a h o le  i n  th e
r o o f  o f  one room , th e  a i r  ( a f t e r  i n s t a n t l y
s t a r t i n g  to  snow) b e g in s  to  r u s h  o u t w i th  g a le
f o r c e .  The p o o r  crew  b a r e ly  makes i t  to  th e
n e x t  ( p r e s s u r i z e d )  room .

•A ha , t h a t ' s  i t !  A ir  i s  j u s t  w e l l -b e h a v e d .
B ecau se  i t  d i d n ' t  b low  them  b ac k  i n t o  th e  un
p r e s s u r i z e d  room th e y  w ere  t r y in g  to  le a v e .

©The s p a c e s h ip  C ygnus: " I t s  m is s io n :  to  d i s 
c o v e r  h a b i t a b l e  l i f e  i n  o u te r  s p a c e . . . "  sa y s
K ate  M cCrae. H a b i t a b le  l i f e ?

I t  was i n t e r e s t i n g  to  n o te  t h a t  th e  f i lm
made no a t te m p t  to  d e f in e  o r  d e s c r ib e  w hat a
b la c k  h o le  r e a l l y  w as. I  w ondered  f o r  a w h ile
i f  t h a t  was b e c a u s e  th e y  assum ed th e  c o n c e p t had
moved s u f f i c i e n t l y  i n t o  th e  p u b l ic  c o n s c io u s n e s s
n o t to  n eed  e x p la n a t io n  (a  f l a t t e r i n g  th o u g h t)
b u t  co n c lu d e d  t h a t  i t  was b e c a u s e  th e y  d i d n ' t
know th e m s e lv e s :

•"T h e  m ost d e s t r u c t i v e  f o r c e  i n  th e  u n i 
v e r s e ! "  — D u ra n t

• " . . . a  r i p  i n  th e  v e ry  f a b r i c  o f  sp a c e  and
t im e ."  — VINCent

© "lo n g , d a rk  tu n n e l  to  n o w h e re ."  — McCrae
• " T h e re  lo n g - c h e r i s h e d  law s o f  n a t u r e  do n o t

a p p ly — th e y  v a n i s h ."  — R e in h a rd t
I 'd  a l s o  l i k e  to  r e g i s t e r  a p r o t e s t  a b o u t

th e  a b s o lu t e ly  s tu p i d  r e n d i t i o n  o f r o b o ts  i n
m o v ie s . The VINCent S e r ie s  i s  su p p o se d ly  s u p e r 
e f f i c i e n t  and v i r t u a l l y  o m n ico m p e ten t. Why does
i t  h av e  to  lo o k  l i k e  Thumper th e  R a b b it?  J u s t
to  p ro v e  t h a t  D isn ey  can  o u t - c u t e  R2D2? And th e
s e n t r y  r o b o ts !  T h e y 'r e  w o rse  s h o ts  th a n  C y lo n s .

A t r u e  s e n t r y  r o b o t  w ould  p ro b a b ly  lo o k  n o th in g
a t  a l l  l i k e  a human b e in g  and sh o u ld  b e  a b le  to
o u td raw  a w a r r i o r  M o tie  n in e  t im e s  o u t o f  t e n .

-'c.e a c t in g  was i n s i p i d , th e  d ia lo g  p u e r i l e ,
th e  d i r e c t i n g  m e d io c re , and th e  s e t s  i n c r e d ib l e —

th e  o r  i g i n a s e n s e  o f  th e  w ord . Who would
b u i ld  a r e s e a r c h  s p a c e s h ip  w ith  so  much o u ts id e
a r e a , so  much was te d  s p a c e , and so  many u s e le s s
c r o s s —b r a c e s . . .a n d  th e n  f i t  i t  o u t w i th  c r y s t a l
c h a n d e l ie r s ?

Then why does t h i s  f i lm  g e t  a {5}? L ik e
S ta r  T r e k , ■ ■■-The f B l a c k H o le ;opened  w i t h ; a  s t i r r i n g
o v e r t u r e .  I t  a l s o  d e p ic te d  sp a c e  a s  d a rk , though
th e  s t a r s  lo o k e d  s u s p i c io u s l y  l i k e  n o n -p o in t
s o u r c e s .  I t  t r i e d  to  show th e  a c c r e t i o n - d i s k
e f f e c t  o f  th e  b la c k  h o le  a s  a g ig a n t i c  w h ir lp o o l ,
b u t  t h a t  may h av e  b ee n  s im p ly  a  lu c k y  s ta b  on th e
p a r t  o f  th e  a n im a to r s .  And th e  p l o t  r e a l l y  was
a d an d y . T h ere  was t h r e e  tim e s  m ore p l o t  i n  The
B la c k  B o le  th a n  th e r e  was i n  ST— TMP, d e s p i t e
S ta r  T re k  b e in g  35% lo n g e r .  J u s t  t h e  b a s i c  con
c e p t  o f  t r y in g  to  e n t e r  a b la c k  h o le  i s  a  s t a r t 
l i n g  o n e ; to  a c t u a l l y  show th e  a t te m p t  i s  ad
m ir a b le .

I t  w ould h av e  b een  n ic e  i f  t h e  f ilm m ak ers
had had  th e  g u ts  to  go w ith  F o s t e r 's  e n d in g ,
w here  th e  f o u r  s u r v iv o r s  em erge to  form  a s o r t
o f  g roup  m ind sp a n n in g  th e  known u n iv e r s e ,  a  la
B l i s h 's  The Trium ph o f  Time o r  S ta p le d o n 's  The
S t a r  M aker. N ope, o u r h e ro e s  em erge u n s c a th e d ,
to  f i n d  E a r th  j u s t  a  s h o r t  r o c k e t  hop away.
S h e e s h !

T: The Empire Strikes Back {9}
EP: G eorge L ucas
P: Gary K u rtz
D: I r v i n  K e rsh n e r
W: L e ig h  B r a c k e t t  and L aw rence K asdan; n o v e l i 

z a t i o n  by D onald  F . G lu t (D el Rey, 1 9 8 0 ),
b a s e d  on a s t o r y  by G eorge L ucas

M: Jo h n  W illia m s
SE: B r ia n  Jo h n so n , R ic h a rd  E d lu n d , e t  a l i i
R: 2 0 th  C en tu ry  F ox, 1980, PG, 2 :0 4
S : Mark H a m ill a s  Luke S kyw alker

C a r r ie  F i s h e r  a s  L e ia  O rgana
H a r r i s o n  F ord  as  Han S o lo
B i l l y  Dee W illia m s  as  Lando C a l r i s s i a n
D avid  Prows.e (body) and Jam es E a r l  Jo n e s

(v o ic e )  a s  D a rth  V ader
P e te r  Mayhew a s  Chewbacca
F ra n k  Oz a s  Yoda
A lec  G u in n ess  as  O bi-w an K enobi
A nthony D a n ie ls  a s  C3PO
Kenny B aker a s  R2D2

S t a r  Wars a p p e a le d  to  m ore p e o p le  th a n  any
o th e r  m ovie i n  h i s t o r y ,  and i t  seem s f a i r  to  say
t h a t  m ost o f them  w ere  a t  l e a s t  a  l i t t l e  c u r io u s
t o  s e e  i f  G eorge L ucas c o u ld  do i t  a g a in .  A fte 1'
a l l ,  t h e r e  have b een  so  many s e q u e ls  w hich have
f a i l e d  o r  a t  b e s t  d i s a p p o in te d :  E x o r c i s t  2 and
Omen 2 come m ost r e a d i l y  to  m ind , a s  w e l l  a s  th e
s te a d y  d e c l i n e  o f  th e  P la n e t  o f  th e  A pes s e r i e s .
W e ll, f r e t  no m ore. We gave S t a r  Wars a  one-
w ord re v ie w — " s u p e r c a l i f r a g i l i s t ! c e x p i a l i d o -
c io u s " — and w ere  tem p ted  j u s t  to  s q u a re  i t  f o r
t h i s  o c c a s io n .  B ut th e  m ovie d e s e rv e s  m ore.

On th e  co v e r o f  19 7 9 ' s  b e s t - s e l l i n g  n o v e l ,
The T horn  B i r d s ,  was t h i s  b lu r b  from  th e  B o sto n
G lobe:  "A s a g a ,  and e v e r y th in g ,  s im p ly  e v e ry 
th in g  h a p p e n s . I t ' s  a  p e r f e c t  r e a d . . . b e a u t i f u l
. . . i m p r e s s i v e . . . g r i p p i n g . . . .  I t ' s  th e  k in d  of
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book the word blockbuster was made for. -It ?;?? ;?;? ;
keeps you hanging till the last paragraph." Thej ?
San Fear -'re; Sa'ar " called it "an “ttrava- 1
gant, compelling novel that encompasses love, ;
war, death, courage and compassion...a fasci
nating book." dlah! These people had obviously
never seen .7, _r;rl'V S-/<fZvr- .v.v' or they
wouldn’t have wasted those words of praise on
any lesser w o r k . ^ E m p i r e  was everything we had
'hoped ;for and -more.???;?;;;; ; ?;;?;;;;?;;;;; ?;;;? ???;?; ?;??fo f

Breathless! You want breathless? A t :v \
least half a dozen times during the film, I had
to remind myself to start breathing again. At
the end;of <the show, there was Ta massive sighy y
from the audience as they;all got their respira- y
tion back in sync at the same time.
< . Edge of the seat! You want edge of the
seat?y During the scenes where the fighters are
skimming yj us t Tabove the mountaintops , ?:'I?was ?■? ? ; ;?
;screaming;"Pull;up!; ? PullTup I" and'hauling;back T ;
on a non-existent joystick.; There hasn't been
vertigo like that since people upchucked during
Ik J n F'as one of the first Cinerama
films. And members of the audience were dodging
oncoming asteroids even without the, funny red-
and-blue glasses of the 3-D era.

Pulse-pounding! You want pulse-pounding?
Try/getting about;17 milliseconds' warning that
you're about;to//be/batted of fryour / tauntaun/by
a three-metre-tall wampa ice creature. Or try
being promoted to ;admiral of?the Imperialtstar-

Tf leety;y;?;;;f ;;T;;T; ?;??'? /?:T;??l;fT/?;:^ •
Action! You want action? Oh my goodness,

oh my goodness. ; Tolkien;used this;technique;in
The Lord , and so did the old Flash y
Gordon serials: split your party into two parts,
and, whenever;one;group is/gripping /cliff-edges
by its fingernails, run a fuzzy wipe across the
screen and find out what the others are up to.
Never7 give? the audience; a moment' s relaxation. ;

Intellectualism! You want intellectual
ism? Say, who let vqu in here?

Romance! You want romance? Princess Leia
seems///to/ be cleaning toward Han;Solo but;wouldn' t

; g i v e ; t h e ; s a t i s f a c t i o n  of knowing fit. ;;
And good ol' Luke is right there beside her
while Han is out imitating a popsicle.?;/?:;;; ;?; ?; / / ;
; ;? ; ; /You want villains? Preferably v
wearing black? Also mysterious, sinister, lurk
ing, and Liable to pop up when least expected?
Attempting to corrupt the innocent? Maybe we
should also toss in a little heavy breathing?
Yeah, we can arrange that.

/Comedy? Pathos? Bathos?
D ’Artagnan? Yup. Got ’em. Well, maybe not
D ’Artagnan, but wait for the next•one.

which, there definitely will
be a next one. Better, there will be seven.
(Lucas is retitling the original ■■Star Wars as

7/i'Episode7;4: ;/A;New;Hope".)/;;?? j;:/;;?/?/;?;?/; /// ■;;?/;;/;/;; 7 a ;
Now the question "Can he keep it up?"

takes on real significance. Let's face it: a
person’s so-called "life's work" is almost mean
ingless in this fast-paced age. With the excep
tion of a few people like Gutzon Borglum, sculp
tor of Mount Rushmore, there are damn few people
who are willing to dedicate their entire lives
to the production of a single stupendous opus.
There are so many distractions, so many other
challenges, not to mention the need to put food
on the table. In the Middle Ages, people were
willing to spend generations building cathedrals

for the greater glory of God. Maybe a lifetime
doesn’t seem like much in comparison, but, if
it's your lifetime, it’s all you've got. And
let's not kid ourselves. Nine movies times
three years per movie is 27 years, which chops
the middle out of anyone's productive adult
life. If Lucas can pull this off without re
peating himsely, without going stale, without
going broke, and without passing the 'm-t.ir in
visible saturation point of his audience, he
will lia e created in epic to rival /’ L  ■ , ‘i
and t v  T It will be one of the few monu
ments of creativity from this most creative of
all centuries which is likely to last for mil
lennia— perhaps not in its original form, but
in its archetypes, in the way7 it works into the
language. 7 ; / / / / TT T ■;;;t TTT;t ; ;T v /?/-;?T;?;TTTo T;;TT;;

You scoff. "Pure fluff," you say. "Mere
entertainment, certainly not on a par with Lhe
Greek and Roman classics." Oh, no? Go back, and
take a second look at /those classics. ;Homer and
Virgil fund a iaLer writer, Bill Shakespeare;
wrote in the earthy style of the common foik,??;??
who loved a good rock-’em-sock-'em, cliffhang-
ing, good-guys-DS.-bad-guys, blood-and-guts
adventure. Alighieri and Milton and Tolkien
were the more cerebral classicists, but even
their;works had their-moments . ?;;No,??the classics
got that/ way//b ecause ; the/common;people liked w  ,
them; they were, in the original sense of the
word , popular./// ??????t/??;?;;;;;????;;;;; ? T?c??????;;?? ????;;

Perhaps we should, at this point, bemused-
ly' lament the. low taste of the masses. Really,
there's not much reran between all of r, L ' i t 's
action scenes for any "redeeming social value"
such as a political analysis of the Empire's
economic policies (or vice versa.) . Character a
development, such as it is, is spread thinly
over two movies, and the characters themselves
— with the singular exception of Darth Vader—
are almost exactly what they appear to be,
nothing deeper. ( Or, if there is anything
deeper, we never get a chance to see it.) Sup
porting characters are, to be generous, transi
tory. Techies and other hard-science freaks
would;probably love;to?watch a light-saber being
field-stripped or get a tour through the power
plant of the City in the Clouds, but not a
chance. We never stop to question whether the
rebellion mav be causing more harm than it's
worth,;??We? seldom w i  tness //even /blood, :letfalone?
agony. And Imperial stormtroopers must have
been taking marksmanship/ from the Cylons. ?;; ///;
7/ ?? Okay, so much for?the?obligatory "but it's
not literature" b i t . ; Who cares, anyway? ; • o
? ;?; Speculation time. Yoda (a gem of a char
acter, and the most realistic alien to come down
the pike since the Moties) lets it slip that
Luke is not necessarily the rebellion's last
hope. There is one other, he m e n t i o n s . W h o  is
this X? Well, my buddy James Andrew Cox has
made a career out of appreciating heroic fan
tasy, and he says that every evil scientist
(candidates: Darth Vader and the emperor) comes
equipped with a standard-issue beautiful daugh
ter . P e r s o n a l l y  , I think that damfool Skywalker
will get his head taken off in Episode 6, and
we'll watch a female hero win the rebellion in
Episodes;7-9.; :Want to form a pool? Stay tuned
for the next episode, coming in 1983.
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LETTERS

i : [ W r i t e  t o  J a n u s  % S F 3 ,  B ox 1 6 2 4 , M a d is o n ,
ft’j ,  Z.J?O 1. I n c l u d e  y o u r  name a nd  a d d r e s s  on
t h e  l e t t e r  i t s e l f .  U n le s s  yo u  s p e c i f y  o t h e r 
w i s e ,  e a c h  l e t t e r  (1 ) i s  a ssu m ed  t o  b e  p u b l i s h 
a b l e ,  a n d , i f  p u b l i s h e d ,  (2 ) i s  s u b j e c t  t o  e d 
i t i n g ,  (3 ) w i l l  b e  l i s t e d  u n d e r  y o u r  nam e, a nd
(4 ) w i l l  b e  l i s t e d  u n d e r  y o u r  a d d r e s s . ]

"The D in n e r  P a r ty "  a t  N oreasC on  2

R o b ert F r a z ie r  H e re  i s  an  i t e m
Box 491 t h a t  may b e  o f  g r e a t
N a n tu c k e t ,  MA, 0 2 5 5 4  i n t e r e s t  f o r  Ja n u s

r e a d e r s ,  e s p e c i a l l y
th o s e  i n t e n d i n g  to  a t t e n d  N o reasC o n  2 . J u d y
C h ic a g o ’ s "T h e  D in n e r  P a r t y "  w i l l  b e  a t  t h e
B o s to n  C e n te r  f o r  t h e  A r t s  u n t i l  A u g u s t 3 0 .
The B o s to n  Women’ s  A r t  A l l i a n c e  h e lp e d  g e t  i t
f o r  a  tw o -m o n th  s t a y ,  an d  no  f u r t h e r  sh o w in g s
a r e  s o l i d l y  s c h e d u l e d .  I f  y o u  a r e  u n f a m i l i a r
w i th  t h e  a r t  e v e n t ,  c h e c k  th e  c o v e r  a r t i c l e  o f
t h e  A p r i l  [1 9 8 0 ] A r i  i n  A n o r io a .  P r o b a b ly  t h e
m o s t i m p o r t a n t ,  a n d  m o n u m e n ta l , w o rk  o f  fe m in 
i s t  a r t  i n  t h i s  c e n tu r y  so  f a r ;  i t  i s  n o t  to
b e  m i s s e d .  A s i d e  t r i p  s h o u ld  b e  o r g a n i z e d  to
s e e  i t .  E a s i l y  t h e  m o s t e x t r a - s c i e n c e - f i c 
t i o n a l  t h i n g  h a p p e n in g  i n  B o s to n  d u r i n g  t h e
c o n v e n t io n .

A' cl <Aa  • R eview  o f  • Ama s o n s  ! i J f i i A J  '

J a n ra e  Frank T hank  y o u  f o r
5228  N a d in e  S t .  y o u r  k in d  c r i t i c i s m
H alto m  C i t y ,  TX, 76117 o f  my s t o r y  ["W o lv es

■ ; A A A ^A  cA AAAA- 1 • v : • i  i  / A o f  N a k e s h t" ]  ? in  Ama-
s o n s !  [Janus  1 6 ] .  I  know you  c o u ld  h a v e  b e e n  a
l o t  m ore h a r s h .  The g a p s  i n  m o t iv e  a n d  p l o t
w e re  e s t a b l i s h e d  i n  a  s t o r y  J e s s i c a  S a lm o n so n
a c c e p t e d  fro m  me a  few  m o n th s e a r l i e r ,  b o th  o f
w h ic h  I  b e l i e v e d  w e re  t o  b e  p r i n t e d  i n  s u c c e s s 
i v e  i s s u e s  o f  w indhaven . U n d er t h a t  c i r c u m 
s t a n c e ,  1 d id  n o t  w a n t to  b a c k t r a c k  a n d  go o v e r
th e  sam e m a t e r i a l .  I  do h o p e  som ebody e n jo y s
i t .

A l l  i n  a l l ,  I  e n jo y e d  y o u r  i n - d e p t h  re v ie w
'o f  A m azons! . T h e  a n th o lo g y  c o n t a i n s  s t o r i e s / o f <
a  k in d  I  w is h  I  c o u ld  h a v e  fo u n d  y e a r s  a g o .  Un
f o r t u n a t e l y ,  th e y  w e re  n o t  b e in g  w r i t t e n  t h e n ,

a n d  v e r y  tew  a r e  b e in g  w r i t t e n  n o w a d a y s .

* * *
C. J .  C herryh [C o n c e rn in g
11217 N. M cK in ley  S t .  t h e  r e v ie w  o f  "T he
O klahom a c i t y ,  OK, 73114  D re a m s to n e " ,]  p ro b 

a b ly  we d i s a g r e e  a t
d e p th  a b o u t  p h i l o s o p h y ,  b e c a u s e  I  d o n ’ t  s e e
A r a f e l ’ s m o t i v a t i o n  a s  t h e  m u s ic ,  t h e  k i l l i n g
a s  a n  a c t  o f  v i o l e n c e  ( A r a f e l  i s  a  n a t u r a l
f o r c e . ) ,  o r  A r a f e l ’ s r o o t s  i n  t h e  S&S t r a d i t i o n
so  much a s  i n  t h e  a c t u a l  m y th ic  t r a d i t i o n .  ( I t
w as a  h a r p ,  by  t h e  b y ,  a n d  t h e  man w as E v a ld . )
B u t ,  a s  w i th  m o s t o f  my s h o r t  f i c t i o n ,  i t  h a s
so  many s u b c o n s c io u s  g o in g s - o n  t h a t  d o n ’ t  make
i t  i n t o  c l e a r  d e f i n i t i o n  i n  t h e  l i m i t s  o f  s p a c e
o f  a  s h o r t  s t o r y  t h a t  r e a l l y  i t  w o u ld  t a k e  s e v 
e r a l  A r a f e l  s t o r i e s  to  make i t  c l e a r  how s h e  i s
i n  my m ind — so  t h a t  r e a l l y ,  a s  I  s e e  h e r ,  s h e ’ s
a n a t u r a l  f o r c e  m ore c u r i o u s  a b o u t  th e  man who
t r i e s  h e r  t e r r i t o r y  th a n  s h e  i s  an  i n d i v i d u a l
hum an . E lv e s  i n  t h e  m y th ic  t r a d i t i o n  w e re
c r u e l  ( u n l i k e  T o l k i e n ’ s )  a n d  y e t  l a c k i n g  m a l ic e
i n  t h e  hum an s e n s e — s e n s i t i v e  a n d  y e t  l a c k i n g
s o f t n e s s .  The c o n t r a s t  b e tw e e n  E v a ld  and  F io n n
i s  i m p o r t a n t :  how th e y  r e a c t  to  e l v i s h  r e a l i t y —
o n e  s e e i n g  t h e  f e a r  an d  o n e  l e a r n i n g  t h e  o t h e r ,
g e n t l e r  s i d e  o f  t h e  e l f — w h ic h  d o e s  n o t  mean
e a s y  s a f e t y ,  e i t h e r .

Anyhow, th a n k s  f o r  t h e  i n p u t .  I t ’ s i n t e r 
e s t i n g .  And o n c e  a  s t o r y  l e a v e s  a  w r i t e r ' s  h an d
i t ' s  n o t  r e a l l y  h e r s  b u t  t h e  r e a d e r ' s ,  so  i n  a
way w h a te v e r  t h e  r e a d e r  s e e s  i s  a l s o  t r u e ,  o u t
o f  t h e  r e a d e r ' s  own a n d  d i f f e r e n t  e x p e r i e n c e .

AA A?A A c j j  j j l A A \  •' / j ; A a AA v A A-A' A c • J

C h a r le s  R. S a u n d ers . . . t h a n k s  f o r  t h e  k in d
Box 193 P o s t a l  S t n .  B w o rd s  y o u  h a d  f o r  my
O tta w a , O n t . ,  KIP 6C4 s t o r y  ["A gbew e’ s S w ord"]

i n  A m azons!. Of a l l  t h e
r e v ie w s  I ' v e  s e e n ,  y o u r s  i s  t h e  o n ly  on e  t h a t  d id
n o t  p r e f a c e  com m ents a b o u t  "A g b e w e 's  Sw ord" w i th
t h e  p h r a s e ,  hci l a r ]_e s  S a u n d e r s ,  t h e  o n ly  m a le  c o n 
t r i b u t o r  t o  t h e  a n t h o l o g y . . . - .  O b v io u s ly  y o u  d id
n o t  h o ld  t h a t  f a c t  to  b e  i m p o r t a n t ,  w h ic h  i s ,  I
t h i n k ,  so m e th in g  o f  a  r e l i e f . . . .

• A: A A A' A A A :A t A  ■ < <A A A v *  ok ☆ -A Tv (A T  A? AT AA1- k A  j  j

M ich a e l DuCharme . . .1  l i k e  b lo o d - a n d - g u t s
412 4 th  S t .  S . #2 S & S . . . .  I 'm  r e f e r r i n g . . .
M i lb a n k ,  SD, 57252  s p e c i f i c a l l y  to  y o u r  d i s 

c u s s io n  on t h e  u s e s  o f
v i o l e n c e  w i t h i n  t h e  g e n r e .  I  a g r e e  w i th  y o u r
a n a l y s i s  o f  t h e  s t o r i e s ,  w i th  a  c o u p le  o f  ex 
c e p t i o n s . . . .  H o w ev er, a  sw o rd  i s  a  sym bol o f
v i o l e n c e  an d  d e a th  ( I  w i l l  i g n o r e  th e  s e x u a l
c o n n o t a t i o n s . ) ,  a n d  I  d o n ' t  t h i n k  y o u  c a n  h a v e
a g e n r e  l a b e l e d  "S w ord  a n d  S o r c e r y "  w i th o u t
th o s e  tw o i n g r e d i e n t s .  W h ile  S&S f a n s  may n o t
w a n t to  a d m it  i t ,  v i o l e n c e  a n d  d e a th  (V&D) a r e
a  l a r g e  p a r t  o f  t h e  a t t r a c t i o n  o f  t h e  g e n r e ,
e s p e c i a l l y  f o r  u s  R o b e r t  E . Howard f a n s .  P a r t
o f  t h e  a p p e a l ,  o b v io u s ly ,  i s  t h a t  w h ic h  G reg
a l l u d e d  t o  i n  h i s  i n s e t .  W o u ld n 't  i t  b e  g r e a t
i f  we c o u ld  j u s t  p i c k  up a sw o rd  a n d  c u t  away
a l l  o u r  p ro b le m s  t h a t  e a s i l y ?  Y ou can  o n ly  b e
good  (a s  i n  " v s .  e v i l " )  i n  S&S i f  y o u  h a v e  t h e
m ig h t  o f  t h e  sw o rd  t o  b a c k  i t  u p . (T h is  i s
t r u e  e v e n  i n  A m a zo n s! , a s  i n  t h e  L in d h o lm  and
L ee  s t o r i e s . )  I t  i s  a l s o  e a s i e r  to  b u i l d  a
d r a m a t i c  s i t u a t i o n  a ro u n d  V&D s im p ly  b e c a u s e
V&D a r e  i n h e r e n t l y  m ore d r a m a t i c ,  and  a s  an  S&S
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f a n  I  l i k e  i t  t h a t  w ay , f u l l y  r e a l i z i n g  t h a t  i n
my r e a l  w o r ld  th i n g s  d o n ' t  w o rk  t h a t  w ay .
S p e a k in g  o f  t h e  r e a l  w o r ld ,  I  m u s t add  t h a t  I
d o n ' t  a g r e e  t h a t  v i o l e n c e  w o u ld  b e  l e s s  b a s i c
to  a c u l t u r e  t h a t  i s  n o t  s e x i s t .  I t ' s  b e e n  my
e x p e r i e n c e  t h a t  women c a n  b e  j u s t  a s  b l o o d t h i r s t y
a s  m en. And e s p e c i a l l y  i f  y o u  l i m i t  t h e  sa m p le
to  a  g ro u p  o f  f e n .  I  h a v e  t h e  im p r e s s io n  t h a t
t h a t  may e v e n  a p p ly  t o  y o u , /  J e a n n e ,  a l b e i t  t o  a
l e s s e r  e x t e n t .  (Q u it  s c r e a m in g . )  I  sa y  t h i s
b e c a u s e  o f  y o u r  comment t h a t  to  you  "T he Rape
P a t r o l "  seem ed  one  o f  t h e  b e s t  s t o r i e s  i n  t h e
c o l l e c t i o n .  More b e c a u s e  you  ca n  i d e n t i f y  w i th
th e  v i o l e n c e  a s  a  s a t i s f y i n g ,  i f  s o c i a l l y  u n a c 
c e p t a b l e ,  s o l u t i o n  to  th e  p ro b le m  r a t h e r  th a n
b e c a u s e  o f  t h e  s t o r y  l i n e .  _I a c t u a l l y  th o u g h t
t h e  s o l u t i o n  was a  l i t t l e  to o  l e n i e n t .  They
s h o u ld  h a v e  n a i l e d  t h e  r a p i s t  to  t h e  w a re h o u se
w a l l  by h i s  h a n d s ,  f e e t ,  and  g e n i t a l s :  v i o l e n c e
a s  a  d e t e r r e n t  to  v io le n c e , ,  ( I  know t h i s  i s
p ic k y ,  b u t  f o r  me th e  s t o r y  i s  s e r i o u s l y  w eak
e n e d  by  t h e  i n t r o d u c t i o n  o f  J u d i t h  and  h e r
s i l l y  c h ic k e n  f e e t , , )  Now, h a v in g  s a i d  a l l  t h a t ,
I  m u s t sa y  how im p re s s e d  I  am w i th  J e s s i c a ' s
c o l l e c t i o n ,  and  t h i s  i s  fro m  som eone w h o 's  b e e n
a n  MCP s i n c e  h e  w as t h r e e  y e a r s  o ld  ( th o u g h
som ew hat te m p e re d  by  my s t a y  i n  M a d is o n ) , , , , . .
I  a g r e e  w i th  J e s s i c a  a b o u t  t h e  p o t e n t i a l  o f
h e r o i c  f a n t a s y ,  a n d  I  e a g e r l y  lo o k  fo rw a rd  to
i t  b e in g  f u l f i l l e d .  A m a zo n s!  i s  a  h e l l u v a  s t e p
i n  th e  r i g h t  d i r e c t i o n , .  Now i f  som eone ca n
j u s t  w r i t e  i n t e l l i g e n t  h e r o i c - f a n t a s y  s t o r i e s
w i th  m a le  p r o t a g o n i s t s  f o r  a l l  u s MCPs o u t
h e r e . . . .

,/•/■/• . / ☆ '

Mog D ecarn in  Re G„ R ih n 's
512 C o le  S t .  #B com m ent: C om paring
San F r a n c i s c o ,  CA, 94117 t h e  p o s i t i o n  o f

r a p i s t s  i n  t h i s  o r
any  o t h e r  c u l t u r e  to  t h e  p o s i t i o n  o f  b l a c k s  i n
r a c i s t  s o c i e t i e s ,  and  p r e s e n t i n g  women who a -
v e n g e  r a p e  a s  e q u i v a l e n t  to  t h e  Ku K lux  K la n ,
may r e f l e c t  a  p h i l o s o p h i c a l  s t a n c e ,  b u t  th e
name o f  t h a t  s t a n c e  i s  n o t  " f e m in is m " .  H is
m aw kish  " V io le n c e  b e g e t s  v i o l e n c e  b e g e t s  v i o 
l e n c e . . . . " ,  w i th  i t s  u n a n a ly z e d  s u p p o s i t i o n
t h a t  o f  c o u r s e  som ebody (G u ess w ho!) m u s t h a v e
b e g o t t e n  t h e  v i o l e n c e  o f  r a p e  o r  i t  w o u ld n 't
h a v e  h a p p e n e d  to  th e m , d e s e r v e s  an  aw ard  f o r
b e in g  th e  m o s t g a l l i n g l y  p io u s  r e s p o n s e  to  t h e
r a p e  q u e s t i o n  e v e r  to  a p p e a r  i n  a  f e m i n i s t  mag
a z in e -  I t  i s  d e p r e s s in g  t o  know t h a t  i t  w a s n 't
p r i n t e d  a s  a  to n g u e - in - c h e e k  "no  com m ent" f e a 
t u r e .

J e a n n e  G o m o ll 's  a p p ro a c h  i s  much m ore
l o g i c a l ,  b u t ,  a s  f o r  " s e l f - a p p o i n t e d . . - j u d g e s /
e x e c u t i o n e r s "  t h a t  s h e  "w o u ld  n o t  b e  w i l l i n g  to
t o l e r a t e " ,  w h a t d o e s  s h e  t h i n k  we h a v e  now?
Law and  o r d e r ?

A n o th e r  d e p r e s s in g  a s p e c t  o f  R ih n 's  com
m ent i s  t h a t  h e  w r i t e s  ( S h a l l  I  s a y  i t ?  Oh,
why n o t? )  a lm o s t  a s  w e l l  a s  a  woman, I f  h e
w ou ld  r e f r a i n  from  e x p a n d in g  on s u b j e c t s  h e
knows n o th i n g  a b o u t , , . . h e  c o u ld  p ro b a b ly  m anage
to  a v o id  i n s u l t i n g  b o th  b la c k s  and  women i n  a
s i n g l e  b r e a t h .

: / / / /

J e s s i c a  Amanda Salm onson G reg R ih n 's  a t t a c k
Box 5688 U n iv e r s i t y  S tn .  o f  M ic h e le  [ B e l l -
S e a t t l e ,  WA, 98105 i n g ] ' s  "T he R ape

P a t r o l "  t a r n i s h e d
J e a n n e  G o m o ll 's  e x c e l l e n t  c o v e ra g e  o f  Am azons I .
J e a n n e 's  : o b j e c t i v i t y  to u c h e d /a d m i r a b ly  on t h e  /
d a n g e rs  and  a t t r a c t i o n s  o f  v i g i l a n t e i s m .  R ihn
by c o n t r a s t  p o s t u r e s  w i th  i n d i g n a n t ,  s h a l lo w
a c c u s a t i o n s , He t e l l s  r e a d e r s  to  r e p l a c e  " r a p e
p a t r o l "  w i th  " K u  K lu x  k l a n ' '  a n d  " r a p i s t "  w i th
" n i g g e r "  f o r  a  c l e a r e r  u n d e r s t a n d in g  o f  th e
s t o r y .  R ih n  a c t u a l l y  a d v o c a te s  r a p i s t  l i b e r a 
t i o n ?  F reedom  to  r a p e ?  A b e t t e r  c o n t r a s t  i s
a c h ie v e d  by c h a n g in g  "Ku K lux  K la n "  to  " r a p i s t "
an d  " n ig g e r "  to  " b i t c h " .  When R ihn  l i k e n s  a
g ro u p  o f  women s t r u g g l i n g  ( i n  t h i s  c a s e ,  v io 
l e n t l y )  a g a i n s t  r a p i s t s  t o  a  w h i te  S o u th e rn
B a p t i s t  h a t r e d  o f  an  e n t i r e  r a c e ,  he  m e re ly  con 
f u s e s  t h e  a c t u a l  i s s u e s  o f  / s e l f —d e f e n s e , / commun
i t y  j u s t i c e ,  o r  p e r s o n a l  r e v e n g e .  R ih n 's  non
s e q u i t u r  i g n o r e s  t h e  e n v ir o n m e n ta l  r e a l i t y  o f
r a p e  i t s e l f ,  and  o f  t h e  la w s  and  c o u r t s  w h ich
a r e  f a r  m ore l i k e l y  to  im p r i s o n  a p r o s t i t u t e
th a n  a  r a p i s t .  "Law i n  o u r  own h a n d s"  may
so u n d  l i k e  a n a rc h y  to  som e, b u t  an  o b j e c t i v e
o v e rv ie w  x jou ld  p ro b a b ly  d i s c o v e r  num erous con
d i t i o n s  w h ereb y  v i g i l a n t e i s m  i s  no w o rse  th a n
any  e x i s t i n g  s y s te m  o f  p re su m e d  j u s t i c e  i n
A m e rik a !

To s e e  t h e  f a l s i t y  o f  R ih n 's  c o m p a r iso n
t o  r a c i s m ,  t r y  r e a d in g  a  B la c k  P a n th e r  new s
p a p e r  and  t h i n k  " r a p i s t "  w h e re v e r  i t  s a y s
" b l a c k " .  Y o u 'l l  d i s c o v e r  t h a t  th e  e f f e c t  i s
n o t  m e re ly  r a c i s t ,  b u t  l o g i c a l l y  i n a p p l i c a b l e .
R ih n ’ s r e s p o n s e  w as o b v io u s ly  m ore e m o t io n a l
th a n  c o h e r e n t .
: /  / /  /  : /  / / / /  / / / W / ■ / / / / / / / / / ' ■  / / ☆  / / ☆ J / / / / -  /  / / , / , /

Georg 1 e  Schnobr'ich //  /■ ///. . .  I  know w h a t you  mean
1343 E . Jo h n so n  S t .  a b o u t  f e e l i n g  u n e a sy  a t
M a d iso n , WI, 53703 t h e  a n th o lo g y ’ s " v a l i d a 

t i o n "  o f  v i o l e n c e .  "The
Rape P a t r o l "  d e p r e s s e d  me; i t  w as a  re m in d e r
t h a t  e x t r e m e /v io l e n c e  i s  t h e  l a s t  r e s o r t  o f  th e
h e l p l e s s .  The women o f  th e  p a t r o l  a p p a r e n t ly
h ad  a  c h a n c e  o f  d e a l i n g  d e a th  o r  d o in g  n o th in g
a t  a l l ,  and  S a lm o n so n ' s a n th o lo g y  them e s u g g e s t s
t h a t  any  a c t i o n  i s  b e t t e r  th a n  p a s s i v i t y .  B ut
I ' d  l i k e  t o  s e e  s t o r i e s  a b o u t women who ca n  m as
t e r  a  s i t u a t i o n  s u p e r b ly  by m o d e ra te  m ean s .
When you  ca n  a f f o r d  m e rc y , you  h a v e  a r r i v e d .

B u t A m azons!  w as one o f  th e  m o s t / g r a t i f y 
in g  and  s t i m u l a t i n g  c o l l e c t i o n s  I ’v e  r e a d  i n
q u i t e  a  w h i l e . . . .
' • ■/ /■ / / / / / / / / / j ; / /  i / / j v - ' / j - ■ < ) / / * / *  . *  /

Avedon C arol . . .O n e  o f  t h e  th i n g s  I
4409 W o o d fie ld  Rd. t h i n k  I  l i k e d  b e s t  a b o u t
K e n s in g to n ,  MD, 20795 y o u r  i n t e r v i e w  w ith
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[ C h e ls e a ]  Q u in n  [Y a r-
b r o  • i n r i ia n u s  >16] w as h e r  ■ v e r y  - s t ro n g  f e m i n i s m / / / /
a n d  t h e  w ay s h e  ex p  r e s  i t . /  /Of c o u r s e ,  som e ; /;/[
o f  t h i s / i s / q u i t e  e v i d e n t  i n ■h e r i w o r k ,  b u t  f r e 
q u e n t l y  w hen  f e m a le  SF a u t h o r s  h a v e  b e e n  a s k e d
a b o u t  f e m in is m  ( e s p e c i a l l y  t h o s e  who w e re  w r i t 
in g  SF m o re  t h a n  f i v e  o r  s i x  y e a r s  a g o ) , th e y
h a v e  te n d e d  t o  t r y  t o  cop  o u t  o f  t h i s  s u b j e c t .
I ' v e  g row n  p r e t t y  damn t i r e d  o f ; t h e  - W e l l , I ’m /
a  w r i t e r ,  n o t  a  f e m i n i s t . "  s o r t  o f  a n s w e r s ,  an d
e v e n  s i c k e r  o f  t h e  -X  n e v e r  t r y  t o  s a y  a n y th in g
i n  my s t o r i e s ;  t h e / s t o r i e s / w r i t e  t h e m s e lv e s
a n p r o a c h / t h a t  /s e e m s  t o / p r e t e n d  t h a t / t h e  w r i t e r ///;
s o m e h o w /h a s /n o t h i n g / t o  d o  w i th  w h a t / h e r / / s t o r i e s  /
s a y .  IL  i s  q u i t e  r e f r e s h i n g ,  t h e n ,  w hen Q u in n

/ f r a n k l y / s t a t e s / t h a t / h e r / s t o r i e s / e x p r e s s / h e r -  own
b e l i e f s  a b o u t  t h e  way t h e  w o r ld  i s . . . .

S in c e  . ' ’" i r r a !  i s  o n e  o f  th e  ie .?  t h i n g s
m e n t io n e d  i n  t h i s  i s s u e  w h ic h  I  h a v e  h a d  a
c h a n c e  t o / / r e a d  l a t e l y , IT //w as / i n t e r e s t e d  t i n  y o u r  /
i m p r e s s io n s  o f  i t .  I w o u ld  s a y  t h a t  by a n d
l a r g e  I a g r e e  w i t h  y o u . ( I t  w as my f e e l i n g  to o

/ t h a t  /R is k a iw a s  / r a p e d / ;  I n  ;;Fox I s / / S t o r y , //a n d  / t h a t ;/ // /
M o r r ie n  w a s / w e l l  a w a r e /o f ; w h a t h e / w a s / d o i n g .  //; I n
i s  i n t e r e s t i n g  t o  me t h a t  M o r r i e n 's  r a t i o n a l i z a 
t i o n  o f  w h a t h e  d id  i s  no  d i f f e r e n t  th a n  th e  one
m o s t r a p i s t s  /o f  t h a t  / s o r t  u s e — t h a t  som eone
o u g h t  t o  " t e a c h  t h e s e  b i t c h e s  a  l e s s o n " .  To un
d e r s t a n d  t h i s ,  o n e  n e e d  o n ly  t h i n k ,  "OK, s u p p o s e
my b o s s  // i s /  p u l l i n g  / a  / s i m i l a r / t y p e  o f  s e x p l o i t a 
t i o n  on  m e. W ould ■/!/ w a n t t o  g e t  / 'r e v e n g e  ’ /b y  / / / / /
r a p i n g /h im ? " ,  / I / t h i n k / m o s t  women v ro u ld /a n s w e r
t h i s  q u e s t i o n  w i t h  a  n e g a t i v e .  O b v io u s ly ,  th e
w h o le  p o i n t  i s  n o t  to  h a v e  s e x ,  n o  m a t t e r  how
i t  i s  d o n e ,  w i th  t h i s  p e r s o n .  I r  t h e  i d e a  o f

/ h a v i n g  s e x  w ith / s o m e o n e  i s  r e p u l s i v e / t o  y o u ,
t h e  i d e a  o f  " r a p i n g "  th em  d o e s n ' t  r e a l l y  so u n d
a w h o le  l o t  b e t t e r , i f  i t  com es t o  m ind  a t  a l l .
Now, i f  y o u  c a n  g e t s o m e o n e  e l s e  t o  d o  i t . . . .
T h in g  i s ,  t h o ,  I  d o n ' t  t h i n k  a n y th i n g  j u s t i f i e s
r a p e . )

"T he  R ape P a t r o l "  s t o r y  h a d  b r o u g h t  b a c k
to  me s o m e th in g  t h a t  h a p p e n e d  a  few  y e a r s  ago
i n  F l o r i d a .  A woman w as b a d ly  i n j u r e d  by  a
r a p i s t  a n d  w as i n  t h e  h o s p i t a l .  A few  d a y s
l a t e r  t h e  man who h a d  r a p e d  h e r  w as i n  t h e  h o s 
p i t a l  h i m s e l f .  He h a d  b e e n  c u t  up i n  much t h e
sam e way h e  h ad  l e f t  h i s  v i c t i m .  He c la im e d  he
w as a t t a c k e d  by s e v e n  women. I  m u s t a d m it  t h a t
w hen I  h e a r d  t h e  s t o r y  i t  l e f t  me a b s o l u t e l y
g l e e f u l .  ' 'P o l i c e  h a v e  i n t e r v i e w e d  s u s p e c t s ,
b u t  h a v e  no  r e a l  l e a d s . . . . "  As y o u  p a ” , i n
v ie w  o f  t h e  f a c t  t h a t  women a r e  prc-L._ ouch  un
p r o t e c t e d  i n  a  s o c i e t y  w h ic h  e n c o u ra g e s  r a p e ,

/w e ;  h a v e  /n o  r e a l  c h o ic e  / b e t t e r / t h a n / v i o l e n c e  ./■/// / /
A sim ov w as w ro n g  w hen h e  s a i d  t h a t  " v i o l e n c e  i s

/ t h e  l a s t  / r e f  u g e  / o f / t h e  / i n c o m p e te n t . "  / I t  i s  / t h e /
f i r s t / c h o i c e / o f / t h e / i n c o m p e t e n t ; i t  i s / t h e  l a s t /
r e f u g e  o f  t h e  d e s p e r a t e .

■ / / /☆ /■ - & ■ / /&  ? / / / / / / / / ■ / ? / / / / •

Charles Seelig  . . . F i r s t ,  ” o u r  r e v ie w  o f
1505 Jo h n  J a y  H a ll  / n r c ' - ; , .  / w as a d e l i g h t .
C o lum bia  U n i v e r s i t y  You w e n t th r o u g h  p ./m
New Y o rk , NY, 11027 s t n y  i n  d e l  i_ i one i n
//' / / / / / / / / ■ / / / / ' / /  /  a n  e v e n -h a n d e d  -m anner. /  ;
T h e re  w a s : som e r e a l  th o u g h t  i n  t h e /a r t i c l e ,  /  /
a b o u t / b o t h /  t h e  b o o k /a n d  / t h e  i d e a s  c o n t a i n e d / i n  / ///
t h e  b o o k . "T h e  R ape P a t r o l "  seem ed  to  b e  c l o s e r
to  a New Y ork  r e a l i t y  t h a n  o n e  i t .  t h e  W e s t. To,

/many / t im e s  t h i s  i s  a  h a r s h  c i t y , an d  f a l l  /too  f r e 

q u e n t l y  c i t i ; i r s  i 11 : a s h  o u t  m  a  r a g e ,  e i t h e r
c o n t r o l l e d  u i  . u n c o a t r o l l e d , b e c a u s e  th e y  f e e l
t h a t  n o  on e  i s  u o in g  a n y th in g  a b o u t  t h e  p ro b le m s
th e y  s e e .  ! i - ; o u l u : ' t  b e  s u r p r i s e d  t o  s e e  som e
t h i n g  l i k e  t h i s  s  l . h a p p e n in g  b e f o r e  t h e  end
o f  th e  d e c a d e . . . .

/ / / /  / / I / /  / I / ; / / / /

F u tu re  D e p ro g re s s io n
A ri in  Teese lin l
230 N. B e ln -s iit
G le n d a le .  lA , >
■791206 W

/ / / / - /  / / / /  / / *  /a  ■/;/;/

Hovi a Re"’iu - 7s and  ''lit/wj e"  R eview s
J e f f  !tec> <  ;//////;//■/.. . I ; / a c t u a l l y  / d i d / g e t  / ;/;;
54 .le w o il s i .  to  s e e  one o f  t h e  m o v ie s
A uburn ■ . MA, 0 2 : f r  r e v ie w e d  i n  - I / w l o  1 5 :

1 r b . iv v  ly n d n o m e .  I t
w as f a s c i n a t i ’v  . a  w i tc h  . r>'ni t h e  v ie w p o in t  o f
t h e  t e c h n i c a l  p i o u s .  I  was im p r e s s e d  by  th e
r e a l i s m  i n  p o r t r a y i n g  t h e  t e c h n i c a l  p e o p l e ,
w h ic h  I ’ d e x p e c te d  to  be c v  ' f  th e  v/eak p o i n t s .
I  w as im p r e s s e d  by  t h e  w x x x tn v n e s s  to  show a  few
e x a m p le s  o f  t h e  c r a z i e r  s i d e  o f  a n t i - n u c l e a r
p r o t e s t .  And I th o u g h t  th e y  d id  a  n i c e  jo b  o f
p o r t r a y i n g  ■.i c: p i a . i i .

W hat t l a . .k  ■ '■ < f i l l  f u r  m e, h o w e v e r , w as
t h e  p o r t r a y a l  o f  u t i l i t y  m anagem ent a s  e v i l  i n - /
c a r n a L e ,  U t i l i L ”  c o m p a n ie s  d o n ’ t  go h i r i n g

■ g o o n s / t o  / k i l l  / p e o p l e ;w h o /h a v e /d a m a g in g /e v id e n c e  /
i n  th e  r e a l  w o r l . I v  1 f" th e y  w a n te d  t o ,  th e y
• j u l d / ’ t — h -. i .  a n .  . en v  p e o p le  m  th o  c h a in
o f  m a n a g e m e n t, an d / a n y  /one o f  th em  c o u ld  l e a k  / /
i n f o r m a t i o n . /  I f / s o m e t h i n g  / g o e s /w r o n g , / t h e  i d e a 
l s  t o  f i n '  a p e g .w  — '.a  o p e r a t o r  whe m akes a
m i s t a k e ,  -■ r t r a c t o i  .’ho p u t  i n  t h e  w rong  p a r t ,
• >r t h e  iM w i v t u ) ,  i  / ,  t h r  p u t  t h  t  f a i l e d .
T h a t ’ s u rn  o f  .h e  ^ t i in  o t h a t  l a r g i  c o m p a n ie s
pa I-.., 3 : ’ I r  i  r  ’ r ' -  - ’ p ' i p l c  m i’.
w ak e  go od  [d ra m a , / b u t / i t / j u s t  i s n ’ t  / r e a l i s t i c . /  / .  -
' / i i [  [ / ; r l iw e n t 'c tb  i s e e l lT ie  -China S y n d ro m e  /
a f t e r  t h e  h i u / e  ’. l i e  i s l a n d  a o . i d e n t ,  b u t  i t
j u s t  d i d n ’ t v-._ i f  t o r  me a s  a p ro p a g a n d a  p i e c e .
r he t e c h ; i i l r - ;> . 'r i '  u cl.io-n  d e f i n i t e l y  was r e a l i s 
t i c  , b u t / t h e  /m ovie  -showed) t h e ;  s y s te m  w o rk in g  f t p /
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d e t e c t  an d  c o r r e c t  i t . T h e  p ro b le m  t h e m o v i e
p o in t e d  t o  w as a m a n a g e m e n t /o r g a n iz a t io n a l  o n e ,
an d  t h a t  came a c r o s s  t o  me a s  p h o n y . . . .

■ y fr rh  Jir f t  ;

Scott R. Bauer . . . I  m u s t make on e  c o r -
128 M aureen c i r .  r e c t i o n  to  an  a r t i c l e
P i t t s b u r g ,  CA, 94565 [ " C e l l u l o i d  F a n t a s i a " ]

by S tu  S h if tm a n  w h ich
a p p e a re d  i n  [J a n u s  1 6 ] . 1  r e f e r  to  th e  r e f e r —
e n c e  to  th e  a n im a t io n  o f  t h e  Max F l e i s c h e r  s t u 
d io  i n  th e  r e v ie w  o f  Jlu Jnco rq  J  E n c h a n te r .
G ra n te d  t h a t  t h i s  e r r o r  i s  common e n o u g h , b u t
t h a t  i s  a l l  th e  m ore r e a s o n  to  c l a r i f y  th i n g s
o n ce  an d  f o r  a l l .  The F l e i s c h e r  s t u d i o s  d id  do
th e  p r e l im in a r y  s t o r y b o a r d s  a n d  s u c h  b u t  p u l l e d
o u t  o f  t h e  p r o j e c t  when t h e i r  own w ork  on th e
c l a s s i c  a d a p t a t i o n  o f  f i le  W ind  a n a  t h e  W iH o w s ,
becam e so  tim e -c o n s u m in g . W hat w i th  t h e  com p le
t i o n  o f  th e  f e a t u r e  j u s t  b e f o r e  t h i s ,
ev en  t h e  i n f l u x  o f  a n im a to r s  who l e f t  D isn e y  f o r
good d u r in g  th e  s t r i k e  w as n o t  e n o u g h . So th e
E n c h a n te r  p a s  s e d  i n t o  T h e y h a n d s  cofyM GM 'syownIjy \
T ex A v e r y .K n o w in g  t h a t  t h i s  w ou ld  b e  one o f
t h e  m o s t d i f f i c u l t  j o b s  h e  h a d  b e e n  fa c e d  w i th ,
h e  s o u g h t  and  r e c e i v e d  th e  h e lp  o f  th e  g r e a t
team  o f  Hugh Harman a n d  Rudy I s i n g .  The t h r e e
o f  them  w e n t on to  s u p e r v i s e  th e  w o n d e r fu l  a n i 
m a t io n  i i .n J E n c h a n te r land  IL a n d : o f  iU n re a so n , [ i io r  A • <
w h ic h  th e y  d e s e r v e  f u l l  c r e d i t .  I t  i s  a  sham e
t h a t  th e y  had  a  f a l l i n g  o u t  a f t e r  th e  l a t t e r
a n d  t h a t  t h e i r  p ro p o s e d  f i l m  o f  . T e r i  in  th ^
S to n e  w as n e v e r  g o t t e n  o f f  t h e  g ro u n d . The few
s to r y b o a r d s  I ' v e  s e e n  o f  i t  w e re  b e a u t i f u l .

Mike Rogers . . . I  w as r a t h e r  s lo w
233 B a r to n  Av. t o  c a tc h  th e  p o i n t  o f
C h a t ta n o o g a ,  TN, 37405 S h i f tm a n 's  m o v ie  r e 

v ie w s  . I  was a c t u a l l y
t e l l i n g  p e o p le  t h a t  we o u g h t to  g e t  t h a t  H e in 
l e i n  m o v ie  f o r  t h e  C h a tta C o n  f i lm  p ro g ra m ! I
d i d n ’ t  c a t c h  on u n t i l  I  w e n t b a c k  to  th e  z in e
to  w r i t e  t h i s  l e t t e r .  I t ' s  j u s t  to o  b ad  t h a t
th e s e  m o v ie s  w e re  n e v e r  m ad e . I  f i n d  m y s e lf
n o t  l i k i n g  th e  SF m o v ies  m ade to d a y .  Why 0 why
do th e y  k e e p  m ak ing  s p e c i a l - e f f e c t s  s p e c t a c u l a r s
w i th  a w fu l w r i t i n g  and  w o rse  a c t i n g  when t h e r e
a r e  so  many f i n e  and  i n t e l l i g e n t  n o v e ls  and
s t o r i e s  w a i t i n g  t o  b e  t r a n s l a t e d  to  t h e  s c r e e n ?
The m o v ie  v e r s i o n  o f  A Boy a n d  H is  Dog p ro v e s
t h a t .  I ' d  c ream  my p a n t s  to  s e e  a m o v ie  v e r 
s i o n  o f  :T h e  L e f t  H a n d :o f  D a rk n e ss  t h a t  s t a y e d  •
t r u e  to  t h e  b o o k . . . .

\  y y j  y:

Woman Writers and Their Characters '
Brian Earl Brown . . . I n  h i s  SeaCon r e p o r t
16711 B u r t  Rd. #207 ( c i r c u l a t e d  th r o u g h  FAPA),
D e t r o i t ,  M I, 48219 T e r ry  C a rr  t e l l s  o f  b e in g

i n  t h e  SFWA s u i t e  l i s t e n 
in g  to  J a n e t  E . M o r r is  c o m p la in  b e c a u s e  h e r  pub
l i s h e r  w a n te d  to  g e t  t h e  a r t i s t  f o r  th e  Gor nov
e l s  to  do new c o v e r s  f o r  h e r  b o o k s . She seem ed
to  t h i n k  i t  w as a  f a t e  w o rse  th a n  d e a t h .  I  fo u n d
t h i s  r a t h e r  s t r a n g e ,  s i n c e  my im p r e s s io n  o f  h e r
b o o k s  (now c o n f irm e d  by G re g o ry  R i l in 's  r e v ie w
[ " P s i o n i c s  and  P s l a v e s " ,  J a n u s  1 6 ] )  was t h a t  th e y
w e re  f e m a l e - w r i t t e n  Gor n o v e l s .  And M o r r i s 's
p u b l i s h e r s  o b v io u s ly  knew w h a t th e y  w e re  d o in g .

W hat I  h a d n ' t  r e a l i z e d  was how much l i k e

M o r r i s 's  n o v e ls  are. th o s e  o f  Jo  C la y to n .  The
D iadem  s e r i e s  a p p e a r s  to  b e  a b e t t e r  w r i t t e n ,
s l i g h t l y  m ore u p b e a t  v e r s i o n  o f  M o r r i s 's  women-
in - b o n d a g e  s t u f f .  T h is  t r o u b l e s  me b e c a u s e ,
b e s i d e s  C la y to n  and  M o r r i s ,  t h e r e ' s  J a n e  Gas
k e l l ' s  lo n g  s e r i e s  a b o u t a  h e r o i n e  s u f f e r i n g
r e p e a t e d  b o n d a g e  and r a p e  and  T a n i th  L e e 's
s e v e r a l  n o v e l s .  ( I  fo u n d  . u n -
r e a d a t l .  b e c a u s e  o i  i t s  p a s s i m  h e r o i n e ,  and

ii i n  i Jr d e p i c t s  a w o rld  of a c u te  m is e r y ,
e s p e c i a l l y  th o u g h  n o t  e x c l u s i v e l y  f o r  w om en.)
O c ta v ia  B u t l e r  i s  a y i l t o j  s i a r , ‘ c i l a r ,  bu t
e v e ry  p e r s o n  i n  P ,r  ■ c o u ld  o n b  s e e  to
u s e  c th e i  p e o p le ,  much a s  M o r r i s ’ s c h a r a c t e r s
u s e  e a c h  o t h e r .  The b lu r b s  on [ B u t l e r ' s ]  o th e r
b o o k s  i n d i c a  t e  t h a t  I t h i s  a t t i t u d e — o f u n c a r e ,  )
u n c e a s in g  e x p l o i t a t i o n — i s  a m a jo r  them e In  a l l
h e r  w o rk s . As im p re s s e d  a s  I  am by h e r  w r i t i n g
s k i l l ,  I  d o n ' t  t h i n k  I c o u ld  b e a r  to  r e a d  a n o th e r
o f  h e r  g r im , d e p r e s s in g  books ( o r  Susy McKee
C h a r n a s 's  g r im  n o v e ls  o f o p p re s s e d  women)

Even Vonda M c I n ty r e 's  e x c e l l e n t  Lui 1 c
b e g in s  w i th  h e r  h e r o i n e  in  f a i r l v  g rim

o p p r e s s io n ,  th o u g h  s h e  a t  l e a s t  w in s th ro u g h  to
a  d e g re e  o f  fre e d o m  and  c o n t r o l .

I  f i n d  t h i s  a  d i s t u r b i n g  num ber o f  women
w r i t i n g  th e  sam e d i s t u r b i n g  k in d  o f  f i c t i o n .
The q u e s t i o n  i s  why? I s  iL  a r e f l e c t i o n  o f
t h e i r  u p b r in g in g ?  D id  so  many woman w r i t e r s
l i v e  t h e  sam e s o r t  o f  r e p r e s s e d  and  l o v e l e s s
l i f e ?  I s  t h i s  p e rh a p s  some a s p e c t  o f  t h e i r
f a n t a s y  l i f e ?  A re th e y  w r e s t l i n g  ’w ith  some
a s p e c t  o f  t h e i r  a d o l e s c e n t  im a g in in g ,  o r  w hat?
T h is  i s  so m e th in g  t h a t  I t h in k  o u g h t to  b e  ex
p lo r e d  i n  f u t u r e  i n t e r v i e w s  w i th  woman w r i t e r s .
[An up co m in g  i s s u e  o f  J a n u s  w i l l  b e  b a s e d  on ; i
t h e  th em e  o f  p c w t- H >!■ <caust f i c t i o n  bg  wi -man
w r i t e r s . ]  A g o o d ly  num ber o f  woman SF w r i t e r s
a r e  w r i t i n g  a  fo rm  o f  f i c t i o n  t h a t ,  among m a le
SF w r i t e r s ,  o n ly  Jo h n  Norman i s  d o in g — and m o st
o f  N o rm a n 's  a u d ie n c e ,  I ' v e  h e a r d ,  i s  women.
J u s t  w h a t d o e s  a l l  t h i s  mean? F e m a le - w r i t t e n

\ m is o g y n is  t i c ’r i f i c f  ion????y??y?ty?:t? ??):yyy :ftyyyit.:?.:y?yyycyiTb-th
I  e n jo y e d  r e a d in g  D ia n e  M a r t in ’ s r e v ie w

o f  th e  f i r s t  two S t .  G erm ain  n o v e ls  ["Q u in n
Y a r b r o 's  N o n - T r a d i t io n a l  V a m p ire " , J a n u s  1 6 ] . . . .
I ’v e  g r e a t l y  e n jo y e d  th e  f i r s t  two boo k s in
Y a r b r o ’ s s e r i e s  and  w ou ld  e v e n  pay  h a rd  c a s h
f o r  th e  t h i r d  i f  i t  d o e s n ' t  come o u t i n  a  ch eap
b o o k -c lu b  e d i t i o n . . . .  T h is  S t .  G erm ain  s e r i e s
i s  one I  c o u ld  s e e  g o in g  on f o r  y e a r s . . . .  D i
a n e 's  r e v ie w  s t r e s s e d  th e  s i m i l a r i t i e s  o f  th e
two b o o k s ,  b u t  I  s e e  them  a s  two v e ry  d i f f e r e n t
e f f o r t s ,  r e f l e c t i n g  a  m a tu r in g  o f  t h e  w r i t e r .
I n  t h e  f i r s t  book  [H o is ’’ J ra n o g lija rr 'a 'i we h av e
a  f a i r l y  s t r a i g h t f o r w a r d  g o th i c  n o v e l :  a  woman
i s  p u rs u e d  by two s u i t o r s — one  g o o d , one e v i l .
T h e r e 's  l i t t l e  to  th e  c h a r a c t e r s  o u t s i d e  o f
t h e i r  m a n e u v e r in g . Y a rb ro  d o e s  p u r s u e  a  b i t  o f
f e m i n i s t  p o le m ic  by e m p h a s iz in g  t h e  l i m i t a t i o n s
p la c e d  on  women i n  1 8 th  C e n tu ry  s o c i e t y ,  and
ev en  h a s  a  b i t  o f  o v e r k i l l ,  s i n c e  sh e  m akes a l l
t h e  women b r a v e ,  n o b le ,  h e r o i c  f i g u r e s  and  a l l
t h e  men ( e x c e p t  S t .  G erm a in , o f  c o u r s e )  w orm s.

The c h a r a c t e r s  i n  The P a la c e  a r e  much m ore
d i v e r s e .  M e d ic in i  i s  a  v i r t u a l  s a i n t  o f  a  man,
B o t i c e l l i  n e a r l y  a s  much a  o n e . T h e re  a r e  many
h e r o i c  women and  th e  p e r v e r s e  and u l t i m a t e l y  mad
E s t a s i a .  T h is  g r e a t e r  d i v e r s i t y  m akes f o r  a
m ore com p lex  and  re w a rd in g  s t o r y ,  I  t h i n k .  And
a d d ed  to  t h a t  i s  t h e  g r e a t  lo v e  o f  c u l t u r e  e v i 
d e n c e d  th r o u g h o u t  th e  b o o k . The rom ance o f  c u l -
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t u r e  o v ersh ad o w s th e  rom ance o f  lo v e  i n  t h i s
b o o k . I n  th e  c l im a x , S t .  G erm ain  h as  two g o a l s :
t o  s a v e  w hat h e  c o u ld  o f  B o t i c e l l i ' s  condemned
p a i n t i n g s  and to  r e s c u e  D e m i t r ic e .  W hile  S t .
G erm ain lo v e s  D e m i t r ic e ,  he u n d e rg o e s  g r e a t e r
r i s k  to  s a v e  one B o t i c e l l i  p a i n t i n g  th a n  h e  does
i n  r e s c u in g  D e m i t r ic e .  I n  h e r  i n t e r v i e w ,  Y arb ro
e x p re s s e d  a g r e a t  lo v e  f o r  R e n a is s a n c e  I t a l y ,
and i t  c l e a r l y  shows i n  The P a l a c e . . . .

★ ★ ★

Lynn Responds to Reviewers
Elizabeth A. Lynn . . . I ' v e  b ee n  w arned
Box 14107 n e v e r  to  r e p ly  to
San Francisco, CA, 94114 r e v ie w s ,  b u t  I  f in d

. . . t h a t  t h e r e  a r e
two comments I  n eed  to  m ake, one a b o u t J a n  Bog-
s t a d ’ s re v ie w  o f  W atch tow er  and a n o th e r  a b o u t
Hank L u t t r e l l ' s  d o u b le  re v ie w  o f  D oom star  and A
D i f f e r e n t - L i g h t - i n  J a  . < I f  < I

A bout J a n 's  r e v ie w : t h e r e  i s  a  p o in t  i n
w hich  sh e  q u o te s  my p r o t a g o n i s t 's  w ords a b o u t
r a p e — " I n  w ar you  c o u ld  n o t  even  c a l l  i t  r a p e ."
— and q u e s t io n s  w h e th e r  I  b e l i e v e  t h i s .  L e t me
s a y ,  e m p h a t ic a l ly  ( T h a t 's  my f i s t  p o u n d in g  you
h e a r . ) ,  o f  c o u r s e  n o t .  I  d o n ' t  know how sh e
c o u ld  h av e  g o t te n  t h i s  im p r e s s io n .  Rape i s  a l 
ways r a p e ,  and i t  i s  n e v e r  e x c u s a b le .  J a n  a l s o
sa y s  sh e  f in d s  th e  s ta te m e n t  " f a l s e "  w i th in  th e
c h a r a c t e r 's  c o n t e x t .  I  p ro b a b ly  s h o u l d n 't  do
t h i s ,  b u t  I  w an t to  p o in t  o u t t h a t  th e  c h a r a c 
t e r  (Ryke) a l s o  f in d s  th e  s ta te m e n t  f a l s e .  At
t h i s  moment h e  h as  b ee n  d e e p ly ,  h u r t f u l l y
shocked  and i s  c a s t i n g  w i ld ly  a b o u t f o r  some
r a t i o n a l e  w hich  w i l l  make th e  sh o c k  b e a r a b le .
He f a l l s  b a c k  m o m e n ta rily  on o ld  c o n c e p ts ,
w h ich  h e  may h av e  once  b e l i e v e d .  B u t h e  c a n n o t
b e l i e v e  them  e i t h e r ;  he h a s  changed  to o  much,
and , b e s id e s ,  t h i s  i s  h i s  s i s t e r .  I  f r e e l y  ad
m it I  may have w r i t t e n  th e  i n c i d e n t  c lu m s i ly ,
b u t  I  d i d n ' t  t h in k  i t  was so  clum sy a s  to  e v e r
r a i s e  th e  q u e s t io n  i n  a r e a d e r 's  m ind t h a t  I
m igh t condone r a p e .

The se co n d  comment I  w ish  to  make i s  to
e x p re s s  my p le a s u r e  a t  h a v in g  my n o v e l  com pared
to  D oom stai‘ by [Edmond] H a m ilto n . I t  j u s t  so
h ap p en s t h a t  D oom star i s  one o f  my f a v o r i t e
sp a c e  o p e r a s ,  and t h a t  I  d id  h av e  i t  i n  mind
when I  s t a r t e d  o u t to  w r i t e  o n e . I  d o n ' t  know
w h e th e r  H a n k 's  p a i r i n g  o f  th e  two books i s  a
r e s u l t  o f  s e r e n d i p i t y  o r  s e n s i t i v i t y  o r  t e l e 
p a th y ,  b u t ,  w h ic h e v e r  i t  i s ,  I  lo v e d  i t . . . .

it it Jr

The Project on Female SF Writers
AnneLaurie Logan . . . t h r e e  c h e e r s  on
656 Abbott Rd. y o u r  b i b l i o g r a p h i c
East Lansing, MI, 48823 p r o j e c t .  The i n t e r 

v iew s a r e  n i c e ,  b u t
I 'm  p a r t i c u l a r l y  i n t e r e s t e d  i n  s e e in g  some k in d
o f b ib l io g r a p h y  o f some o f th e  e x c e l l e n t  and
g r o s s ly  u n d e r r a te d  " o l d e r "  w r i t e r s  on y o u r  l i s t s
Do you  know how h a rd  i t  i s  to  f in d  any in fo rm a 
t i o n  o n , s a y ,  M a rg a re t S t .  C la i r ?  P e rh a p s  some
o f th e  p r in t - m e d ia  f a n s  who h av e  a c c e s s  to  e a r ly
p a p e rb a c k s  and SF m a g az in es  m ig h t g e t  to g e th e r
to  p ro d u c e  r e a d in g  l i s t s  f o r  f e m a le / f e m in is t
a u th o r s  o th e r  th a n  LeG uin and N o rto n  and T ip t r e e
. . . n o t  t h a t  I  d o n ' t  a p p r e c i a t e  th e  w ork o f  th o s e
t h r e e ,  b u t  t h e r e  a r e  o th e r  women o u t t h e r e ,  as
you  s a y ,  and t r a c k in g  them  down seem s w o rth 

w h i l e .  . . .
T h ere  a r e  c e r t a i n  a d v a n ta g e s  to  b e in g  s e t

to  e n t e r t a i n  th e  i n f a n t s .  C h i ld re n  grow up to
b e  a d u l t s  who c o n t r o l  th e  w o rld , and i t  i s  th e
a t t i t u d e s  and ta b o o s  t h a t  th e y  ru n  i n to  e a r l i e s t
w h ich  d e f in e  w hat th e y  th in k  o f  a s  "n o rm a l"  and
" r i g h t " .  As th e  J e s u i t  s a i d ,  "G ive me a c h i ld
u n t i l  he i s  f i v e ,  and you can  h av e  him  f o r  th e
r e s t  o f  h i s  l i f e ;  he s h a l l  n o t t u r n  from  w hat I
te a c h  h im ."  F o r i n s t a n c e ,  I  am co n v in ce d  t h a t
a  l o t  o f  th e  "new" f e m in i s t  SF w r i t e r s  o f  b o th
se x e s  owe a r e a l  d e b t  to  A ndre N o rto n , w hose
" j u v e n i l e "  n o v e ls  s a id  t h a t  i t  was okay to  be
d e f f e r e n t ;  okay to  b e  l e s s  th a n  s a t i s f a c t o r y
to  y o u r  p a r e n t s  and o th e r  a u t h o r i t y  f i g u r e s ;
okay to  c h e r i s h  th e  th o u g h t o f in d e p e n d e n c e ,
com m unity , and com m unica tion  o v e r th e  g o a ls  o f
d o m in a tio n  and pow er and money— u n l ik e  th e
ju v i e s  o f ,  s a y ,  H e in l e in ,  who e x p la in e d  t h a t  i t
was th e  d u ty  o f  a l l  r i g h t - t h i n k i n g  w h i te  m ale
WASPs w ith  m id d l e - c la s s  p a r e n t s  and te c h n o lo g i 
c a l  e d u c a t io n s  to  co n q u e r th e  s t a r s ,  f o r g e t
a b o u t them  a l i e n s  and women and p o o r p e o p le  and
su ch  t r a s h .  I  c o n s id e r  i t  a  r e a l  c h a l le n g e  to
p r o v id e  w e l l  w r i t t e n  and e n t e r t a i n i n g  l i t e r a t u r e
f o r  c h i l d r e n  t h a t  w i l l  te a c h  them so m e th in g
o th e r  th a n  su b m is s io n  and a c c e p ta n c e  o f  The Way
T h in g s  A r e . . . .

★ ★ ☆

The Feminist Small Press
Steven P. Johnson . . . J e s s i c a  [Amanda
Botanical Garden L ib ra ry  S a lm o n s o n J 's  rev ie w
Bronx, NY, 10458 o f th e  f e m in i s t  sm a ll

p r e s s  ["V iew  from  th e
O th e r  S id e " ,  Ja n u s  15 and 16] was a m ost v a lu a b le
f e a t u r e ,  one w hich  I  hope i s  c o n t in u e d  i n  f u tu r e
i s s u e s  o f  J a n u s .  To d a t e  m ost o f  my r e a d in g  i n
f e m i n i s t  m agaz ines h as  b ee n  c a t c h - a s - c a t c h - c a n
i n  th e  p e r i o d i c a l  rooms o f  th e  u n i v e r s i t y  and
p u b l i c  l i b r a r i e s ,  and I 'm  s u r e  t h e i r  s e l e c t i o n s
a r e  e c l e c t i c  and e c c e n t r i c  and may m iss  much
v a l u a b le  m a te r i a l  from  p r e s s e s  u n a b le  to  m eet
m ost l i b r a r i e s ’ r e q u ir e m e n ts  f o r  b i l l i n g ,  s t a b l e
p u b l i c a t i o n  s c h e d u le s ,  d i s t r i b u t i o n  th ro u g h  mag
a z in e  a g e n t s ,  e t c . . . .

★ *  ★

[We also heard from: Sharron Albert, John
P. Alexander, Harry Andruschak, Wilfred Beaver,
Mary Bohdanowicz, Richard Bruning, Octavia E.
Butler, Richard Centola, Jo Clayton, Lisa Cowan,
Ctein, Don D'Ammassa, Liz Danforth, Charles Dar
by, Marion Deeds, Bev DeWeese, Leia Dowling,
Roger Dutcher, Valerie Eads, Barbara Emrys,
Steve Fahnestalk, Dan Farr, Danny Field, Brad IV.
Foster, Steven Fox, Robert Garcia, Terry A. Gar
ey, Seth Goldberg, Eric Gomoll, Terri Gregory,
H a W. Hall, Joan Hanke-Woods, David Hartwell,
David Johnson, Lawrence J. Juliano, Rebecca
Lesses, Eric Lindsay, Ethel Lindsay, Nicki
Lynch, M. Grace Melucci, Christopher Mills,
Barney Neufeld, Elaine Normandy, Joyce Corrine
Peterson, D,, Potter, Kipy Poyser, Sarah Prince,
Greg Rihn, Eric Scalzi, Thomas W. Scott 3, Mark
R. Sharpe, Stu Shiftman, Nancy Johnson Smith,
Donald J. Sorenson, Kirk Stephens, Arlin Teese-
link, Steve Rasnic Tern, Sara R. Tompson, Greg
T. Trend, Steven M. Tymon, David M. Vereschagin,
Joan D. Vinge, Garry Wilcox, and Chelsea Quinn
Yarbro.]



And He Wil 1 Love You

you
You
and

And
the

he did
veil

as he
he will

my Is kin
blue
through

soft pink dream
drifting veils drawn
over white

eased from side to side
watercress in a gentle creek.

They came out of a dream

not lift

a fading
into scarves
dark and long

I rose stood swaying tinkling
shimmering

touched with air the room

These will make you beautiful
she said from the wardrobe

They are my best— the finest coverings
and you will show like gold

through the gauze
and he will love you.

She took tinkling‘bells
yisps of. fine chains

setting them on ankles and wrists—
You must sway when you walk

take tiny steps like a wise child
a moonflower waiting to be plucked
He will not resist

your helplessness

1

From fiery crystal bottles
she sprinkled scents

distilled from nights of love
and crushed flowers

nectar stolen from bees
You will be beautiful she said

asked and then
love you

I followed her
each step

My hair m e 11 ed
eyes grew
breasts plump like soft white bread

guarded by a golden net
I swam in and out of the silks

feet tiny on cool marble slipping
through the chambers
a pearl
in a nautilus

Visitors passing through the hall...
my hand hid my head in blue veils' velvet frost
that slid across my eyes
She led me by the hand and they
did not know me in my silk envelope—
my face was gone.

To the King of the Palace
sitting in his chair of bone

with golden book and fierce eyes
we bent round and flowing and she whispered

that I should say nothing

the veil
turned his eyes towards me

His fingers smiled
at my golden chains

I was moonflower stolen nectar helpless
in the breathless hush
Yes he said now you are beautiful

are beautiful indeed
I love

TERRY GAREY
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What IS SF3 , Anyway?

SF3 stands for the Society for the Furtherance and
Study of Fantasy and Science Fiction, Inc. It’s a
not-for-profit Wisconsin corporation, with IRS tax-
exempt status. SF3 sponsors activities like these:
®Janua (nominated for a Hugo three times)
•WisCon (Wisconsin Convention of Science Fiction)
®SF Book of the Month Discussion Circle
•Programs on F&SF at UW's Union South each month
®"The SF&F Hour" on WORT-FM each week

All these activities are guaranteed to lose money.
SF3 helps to offset this loss by providing a post-
office box, a bulk-mailing permit, press releases,
posters, and other financial help, funds permitting.
We want you to join SF3 because we want more money to spend on activities like those
listed above. If you believe what we're doing is worthwhile, please join SF3 . Mem
bership categories are: Associate (non-voting), $1.00; Student, $3.00; Basic, $6.00;
Contributing, $12.00; Supporting, $18.00; Sustaining, $24.00; Patron, $30.00; and
Lifetime, $200.00.
It's tax-deductible. It's a Good Cause. And you get your very own membership card.

SF3 , Box 1624, Madison, WI, 53701
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H A N K  L U T T R E L L ’ S

n e w , u s e d  a n d  r a r e
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If you can't stop by, send your want
list or write for mail order lists
of magazines, paperbacks, harcbacks,
and fanzines.

S cience F ic t io n
M y s te r ie s
C om ics
and m uch m ore !
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1985
D e t a i l s  on o u r  1985 W orldcon b id  w i l l  be
fo r th c o m in g . Send $ 1 .0 0 , p r e s u p p o r t in g

m em bership t o :
3
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PO Box 1624

M ad iso n , WI 53701

“B read &  R oses is an excellent and
much-needed feminist magazine that has
consistently focused on important ideas on
women and society. It has expanded
substantially since its first issue in 1977
and now offers a wide range o f challenging
essays, features, news items, graphics,
poetry and useful reviews.”

Susan Friedman
Professor of English &. Women’s Studies
University of Wisconsin-Madison
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